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Whitehall, March 8, 1845. 
In consequence of applications from Sculptors re- 
uesting to be allowed to exhibit in Westminster Hall 
— of their Art, which have been pre in 
order to be submitted to the inspection of her J 
Commissioners on the Fine Arts, Notice is hereby given, 
That Artists are invited to send Models for Statues 
or Groups, during the first week in June next, to West- 
minster Hall, to be there exhibited, subject to the regu- 
lations and conditions which were published relative to 

the former Exhibition. 
By command of the Commissioners, 
C. L. Eastlake, Secretary. 


RITISH INSTITUTION, Pall-mall.— 
The Gallery for the EXHIBITION and SALE of 
the WORKS of BRITISH ARTISTS is OPEN DAILY 
from Ten in the Morning till Five in the Evening.—Ad- 
mission, ls.; Catalogue, ls. 
WiLttamM BaRnanp, Keeper. 


HE EXHIBITION of the SOCIETY of 

BRITISH ARTISTS, Suffolk-street, Pall Mall 
East, WILL OPEN on Monpay next, the 24th inst. 
Admission, One Shilling. Catalogue, One Shilling. 
Epwarp Hass8L1, Secretary. 


Roal COMMISSION OF FINE ARTS. 











This day is por 
NOMENCLATUR OF COLOURS, 
HUES, TINTS, and SHADES, applicable to the 

Arts und Natural Sciences, to Manufactures, and other 
purposes of general utility. By D. R. Hay, Author of 
“An Essay on Ornamental Design,” &c. &c. In crown 
octavo, with 240 examples of Colours, Hues, &c. 
William Blackwood and Sons, Edinburgh and London. 


ISTORICAL SKETCHES of the OLD 
PAINTERS. By the Author of “ The 
Cabin.” Post 8vo. In paper cover, 2s. 6d.; cloth, 3s. 
The PHILOSOPHY of ART. An Oration on 

Relation of the Plastic Arts to Nature. Translated 
from the German of F. W. J. Von SCHELLING, by A. 
JOHNSON. Post 8vo. In paper cover, ls. ; 1s. 6d. 

Loudon: John Chapman, 121, Newgate-street. 








Just published, 


HOTOGRAPHIC MANUALS, Nos. land 2. 
No. 1. Plain Directions for obtaining Photo- 
graphic Pictures by the Calotype and Energiatype Pro- 
—. * —* * . — 
No.2. Praeti ints on the erreo H 
simple directions for obtaining — View. Copies 
of Engravings and Drawings, Sketches of Machinery, 
&e. &c., by the Daguerreotype Process; including the 
latest improvements in Fixing, Colouring, and Engraving 
the Pictures; with a Description of the varions Appa- 
ratus. Illustrated b vings. Price ls. 
T. and R. Wiilats, Opticians, 98, Cheapside. 





Just published, in small quarto, ce 3s, 6d., fourth 
edition, hight illustrated — of 

ILENT LO E. A Poem. By the late 

. JAMEs WILson, Esq. A new and beautiful edition 
(being the fourth) of this celebrated and much-admired 
Poem, embellished with Engravings in outline, done ex- 
* for the work by an eminent London artist, and 
andsomely bound in ultramarine blue and gold. 

We read, with wonder, in strains as musical as 
*— feelings 2 impassioned, yet as delicate as those 
f Tasso, an from a Paisley thecary who 
lived and died obscurely forty years age. The whole 
roduction is a literary curiosity of a v — 
ind.”—Chambers’ Edinburgh Journal, Dec. 9, 1 
— by Murre and Stewart, Paisley; John | 

ries, inburgh ; vid Bogue, Fleet-street, 
9 — — 30, Poultry, —** 

JBLISHERS’ Nots.—The above popular poem has 
been unexpectedly delayed in consequence of the extra 
time required for engraving and printing the numerous 
plates for this edition. Since the last edition was so'd 
out, orders have been received from every part of the 

ingdom, and the Publishers now send the trade this 
notice, in order to apologize for the delay in fulfilling 
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their orders.—Paisley, March 4, 1845, 





— — 


TRONAGE of BRITISH ART, an 

| Historical Sketch: comprising an Account of the 
Rise and Progress of Art and Artists in London, together 
with a History of the Society for the Management and 
Distribution of the Artists’ Fund. Illustrated with 
Portraits, &c., and with Notes, Historical, B phical, 
and Explanatory. / Joun Pye, Landscape ver, 
Honorary Member of the Imperial Academy of Arts, St. 


Petersburgh. 
London: Longman and Co. 





The Original Works and Collection of Andrew Geddes, 
Esq., A.R.A., deceased. B 


y 

ESSRS. CHRISTIE and MANSON, at 
their great room, King-street, St, James's- 
square, on TuEspDaY, APRIL 8, and five following days, 

Sunday excepted, at One o’clock precisely, the i 
Works, and the collection of Works of Art and cles 
of Taste formed by that accomplished and classical 
Artist, ANDREW GEDDES, Esq., A.RB.A., deceased, 
Among the original Works in Oil are the ‘ Circassian 
Soldier,’ ‘ Spring,’ ‘ Christ with the Woman at the Well,’ 
and numerous beautiful fancy subjects and views in 
Italy, and interes Sketches in made on the 
Continent and in country. The fine copies in Oil 
of capital Italian pictures e under the most favour- 
able circumstanccs by Mr, Geddes. Also the plates 
etched by him, and the coppers engraved after his own 
works. Also his very choice collection of Pictures by 


old Masters, inch ital specimens of 
Schiavone. — — Fyt. 
Titian. Claude. De My ed 
Tintoretto, Rubens, Sir A. More. 
P. Veronese. V. Dyck. Watteau. 
Palma. V. der Helst. Lancret. 
—* i Jordaens. Sir Joshua. 

on 


‘ Rembrandt. 
Beautiful —** by old Masters of first-rate cha- 
racter, undoubted Works of Raffaelle, M. Angelo, Cor- 
reggio, Rembrandt, &c. &c. ; the celebrated collection of 
Rembrandt Etchings, the Works of Sir Joshua Rey- 
nolds and Sir Thomas Lawrence; a few Books and 
Books of Prints. A small assem! of Works of 
Taste and Vertu, including Models in Terra Cotta, by M. 


Angelo, Bernini; a group in I , by Fiamingo; some 
Ancient Armour; a very rich and beautiful Collection of 
—*— a a | Figure ; Painting Implements, &e. &c. 

ay be viewed Saturday and Monday preceding, and 
Catalogues had, 


CASE OF DISTRESS, — The followin 
Gentlemen make an “4 to a benevolent an 
s public, on behalf o: destitute widow of a 
ite distinguished Artist. Since the death of her hus- 
band she has endeavoured to exist, and has been kindl 
assisted by the contributions of private friends, as we 
as by the Profession of which her late lamented husband 
was a member. 

Her state of health and advanced age preclude the hope 
of her being able longer to provide the common neces~ 
saries, ond it has occurred to those gentlemen who have 
known her, and can personally vouch for the rectitude 
of her conduct and the merits of her case, that an appeal 
to the public would * * in vain. oe 

His Royal —* e Prince Albert been gra- 
ciously pleased ve twenty . Itis proposed 
with thts ng 2 See —_ for the purchase 
of a small annuity for poor widow. 

Sir Martin Archer Shee, President of the Royal Academy, 
Thomas Wyse, Esq., M.P., 17, Wilton-place, Belgrave- 


W. Collins, Esq., B.A., 2, Devonport-street, Hyde-park- 


gardens. 
Matthew Coates m7: Esq., Dudley-house, —— 
John Doyle, Esq., 17, Cambri terrace, Hyde-park. 
R. Rothwell, Esq., 31, Devonshire-street, Portland-place. 
C. Moore, * pata eter Fitzroy-square. 
Robert Bell, ., Manor-house, . 
8. C. Hall, Esq., F.S.A., The Rosery, Old Brompton. 
Contributions will be received by any of the above- 
named gentlemen; also by Messrs. C. opkinson and 
Co., Bankers, 3, t-street ; or by Thomas Baker, 





$e. 
No. 79. LONDON: APRIL 1, 1845. Price ls. 
This day is published, ASSOCIATION 


FOR THR 
PROMOTION OF THE FINE ARTS IN 
SCOTLAND, 


FounpDED IN 1833, 


COMMITTEE OF MANAGEMENT FOR THE YBAR 
1844-45, 


The Right Hon. the Earl of Stair, 
The Hon. Lord Robertson. 
Sir George M‘Pherson Grant, Bart. 
Professor Monro. 
James Tytler, Esq., of Woodhouslee. 
Professor Trail. 
David Maclagan, Esq., M.D. 
Edward James Jackson, Esq. 
Sir John M‘Neill, G.C.B, 
William Burn Callander, ., of Prestonhall. 
Thomas Maitland, Esq., of le 
Macduff Rhind, Esq., Advocate. 
John T. Gordon, Esq., Advocate. 
Dugald Grant, Esq. 

J. A. Beit, Beq., Architect, 

Secretary and Treasurer. 


HONORARY SECRETARIES FOR LONDON, 
T. Mansu Nawson, Esq., Architect, 3, Charles-street, 
St. James’s-square, 
Messrs, SmitTH, ELpen, and Co., Booksellers, Cornhill. 





The Committee beg to inform the Members of the As- 
sociation, and the Public generally, that the Collection 
of the Annual Subscriptions fur the current year 1844-45 
has now commenced, 

The Committee take this opportunity of earnestly re- 
questing the attention of all those who have not yet en- 
rolled themselves as Members of the Association, to its 
great importance and usefulness as a National Institu- 
tion. The plan of uniting the efforts of individuals, by a 
smal! annual subscription from each, into one large fund 
for the benefit of all, has established in favour of Art a 
new and most effectual source of encouragement. 


It is confidently anticipated that the Works of Art 
which the Committee of this year may be enabled to pur- 
chase will be both numerous and valuable, and they will, 
as usual, be distributed among the Members at the An- 
nual General Meeting, each person receiving one chance 
for every guinea subscribed. 

Members for the present year 1844-45 will be entitled 
to copies of a Line Engraving, now being executed by 
Mr. Lamb Stocks, after Mr. Robert Scott Lauder’s bean- 
tiful picture of ‘ Ruth.’ This Engraving, from its size, 
and the elevated manner of its treatment, will be the most 
important which has hitherto been distributed, every 
copy of which will certainly be worth more than the usual 
annual subscription of One Guinea. 


The delivery of the plate of the ‘ Glee Maiden,’ en- 
graved by Mr. Stocks after Mr. Lauder's celebrated paint- 
ing, is now nearly completed; and if any omissions have 
occurred, the Secretary will immediately cause them to 
be rectified upon receiving a note from the subscribers 
for the last year, 1813-44, who are alone entitled to copies 
of this print. In a short time each member for that year 
will receive a ecpy of the Report, which was read and 
approved of at the Annual General Meeting, which was 
held upon the 20th day of last November. To this Re- 
port is appended a full list of the members, together with 
an Appendix, containing a ‘ Statement” by the Directors, 
which was submitted to « committee of the House of 
Commons — Edinburgh, February, 1845, 





ill be to answer 
eee Tvoay be made as to this distressing 
case. 
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MR. MOON, 


HER MAJESTY’S PUBLISHER IN ORDINARY, 
Begs to announce the following Interesting snd Valuable WORKS in the course of Publication. 


STANDARD PORTRAITS 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


HIS ROYAL HIGHNESS PRINCE ALBERT; 


PAINTED BY J. PARTRIDGE, SQ. 
E ved by the Ex bag a d of her esty, in the highest sty 
eRY J. H. ROBINSON AND GEORGE THOMAS DOO, 





The same size as 3* —B one ~ —— by Sir Aare —— of the —2 Charlotte of in. X 


‘ Prints £3 ore 
(These Prints, ae of the niches a style to which the Art * ‘line Engraving has attained in Great Britain, may be justly described as the only publications of the 
class that can be “ national.” sein te wt are at the head of their Profession in England, and have obta a high reputation —— Europe. } 


Just published, 


A FULL LENGTH PORTRAIT OF H.R.H. THE PRINCE OF WALES. 


Drawn on stone by Lzon Nog, from the Picture inted for her Majesty, by F. —— 
Prints - <- 7s, 6d. . Proofs - bs. Proofs before Letters ao: Shie, 








THE FOLLOWING WORKS FROM THE PENCIL OP 


EDWIN LANDSEER, ESQ, RA, 


ARE IN PROGRESS OF ENGRAVING :— 


“SHOEING:’—THE SMITH’S FORGE. 


The admirable Picture, from which an Engraving of commensurate importance from the burin of Mr. CuaBygs Lewis will be produced, was the leading attraction of 
the Exhibition—1844—when it was universally announced to be the chef-d’a@uvre of the accomplished Painter. 


THE FOX.—* NOT CAUGHT YET.” bridge to exchange greeting with the lasses returning from the harvest-field. 
The Picture, exhibited at the British Institution in 1843, is in process of engrav- | Picture illustrates, with singular felicity, » pleasant and touching episode in High 
THE THREE HUNTERS. 


ing by the Artist’s brother, Mr. Tuomas Lanpsger. As an example of characteristic 
a story in a manner not to be mistaken, it is unsurpassed by any of 
The property of William Wigram, Esq., to be engraved by Onartes Lewis. 


CROSSING THE BRIDGE. A SERIES OF PLATES TO ILLUSTRATE 


About to be Engraved in Line, from the original Picture, in the — of the Most 

Honourable the uis of Lansdowne, and forming one of est examples of DEER-STALKING IN THE HIGHLANDS. 

British Art, in the collection at Bowood. Engraving by Fox, Ropinson, T. Lanpsegr, and other eminent Line Engravers, 
In this —* the Artist has pictured the various objects a with the | from dee ay interesting and characteristic Pictares by E. Lannseen, R.A. To be 

Scottish s. The main interest is derived from the group of sportsmen home- ublished in Parts, aa containing Three Plates, with accompanying by E. 

ward bound, their stout ponies laden with the deer, as they rest a while upon a rugged ANDSEER, R.A. 





Portraiture 
the Painter's prev: 








The following beautiful and highly interesting national Works, — by the most eminent British Engravers, from Paintings by Sir Davip Wauxta and other great British 
Artists, are in progrese of engraving — 


THE SCHOOL. 


The latest work of Sir Davrp Wruxiu, and in which he reverted to his early style—a style by which he acquired his popularity, and on which his fame depends ; this work is 
now advancing towards completion, in the hands of Se shortly be Fe ⸗ yy Mr. JoHn Burnet, who is engraving it in the Line manner. 
shortly be ready for publication. 
The size of the Engraving | will be the same as that of Eastlake’ 8 ‘ Pilgrims Asriving in sight of Rome’—Wilkie’s ‘ Chelsea Pensioners’—‘ John Knox,’ &. 
£3 3s. Proofs - - £6 6. Before Letters - - £10 Ids. 





THE CHRISTENING OF THE PRINCESS ROYAL. Tus CHRISTENING or H.R.H. tas PRINCE or WALES. 


j ‘ ivi IN ST. GEORGE’S CHAPEL, 7 
Painted by C. R. Lasire, R.A., as a companion to ‘ The Queen Receiving the Con Portraits of the King of Prussia, & 


Sacrament.’ 
engraved on a 
Prints, £10 10s.; Proofs, £12 12s.; Before Letters, £15 15s. reprints, £10 10s. ; Proofs, £13 126; ‘Before Letters, £15 a 


THE QUEEN’S FIRST COUNCIL. 


— Be her Majesty by Sir Davip Wiats, B.A. ; Engraving by CHARLES Fox. by 274 high. 
Prints - - 5 Se. Proofs ‘ak. 7 Bolove Lettess * - £10 Ws. 


CHRIST WEEPING OVER JERUSALEM. CHRIST BLESSING LITTLE CHILDREN. re 
Bb Mma sn COPE — | Regrag nin by J. — 
Prints, £4 4s.; Proofs, £7 7s.; Before Letters, £10 10s. Prints, £4 4s.; Proofs, £6 6s.; India Proofs, eee be.: Before Letters, £12 12. 


THE WATERLOO BANQUET, AT APSLEY-HOUSE. NAPOLEON AND THE POPE. 
Pointed by Wesnsens | Sater. Engraving 2 the highest style of line by Witt1am (A work of European interest and high historical importance. ) 
REATBACH. ——8 rtraits of men w names as are immortal as Painted by Sir Davip WILKIE, R.A.; Engraving in line by J. H. Ropinson. 


th counts gla 10s. ; ty 3 hich 12s.; Before Letters, £15 15s. 20 by 268 high. 


ANCIENT EGYPT. 
will be ready to fullow 


MR. MOON tfally informs the Subscribers to THE HOLY LAND and ANCIENT EGYPT, that the latter Work, now in preparation, 
the * of the former; and that the Drawings preparing by MR. ROBERTS for the ANCIENT EGYPT promise to surpass in splendour those “Tus 

















Lately Published, 
COLUMBUS THE GREAT HISTORICAL PICTURE 
PROPOUNDING TO THE PRIOR OF THE FRANCISCAN convent or | SIR DAVID BAIRD DISCOVERING THE BODY OF THE 


BABIDA HIS THEORY OF A NEW WORLD. SULTAUN TIPPOO SAIB, 


* AFTER STORMING Seat ty sot B 
Painted by Sir Davip Wrigis, B.A.; engraved by H. T. Ryans. Painted by Sir Davip —— ite A; wed by Loa i a 


Prints, £3 3s.; Proofs, £5 5s.; Before Letters, £8 8s. Prints, £10 10s.; Proofs. 





F. G. MOON, her Majesty’s Publisher in Ordinary, 20, Threadneedle-street. 
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YAL IRISH ART-UNION, 
Established by Authority of Parliament. 


R° 





PATRONESS, 
HER MAJESTY THE QUEEN. 
PATRON, 
HIS EXCELLENCY THE LORD LIEUTENANT. 
VICB-PATRONS, 

HIS GRACE THE LORD PRIMATE, 
RIGHT HON, THE LORD CHANCELLOR, 
RT. HON. THR COMMANDER ov tus FORCES, 
PRESIDENT, 

THE MARQUIS OF ORMONDE, 
Subscriptions in London will be received, and proper 
vouchers given, by 
MESSRS. P. and D. COLNAGHI, M4, Pall-mall East; 
MESSRS. C. ROBERSON, 51, Long Acre. 
Or by 
J. EVANS, Esq., F.8.A., 17, Upper Stamford-street, 
Blackfriars ; 
and 


J. BLACHFORD, Esq., 36, Moorgate-street, 
HON, LOCAL SBORETARIES. 


Or the same may be forwarded direct by Post-office 
order to 
STEWART BLACKER, Esq., Hon. Sec., 
20, Gardiner’s-place, Dublin. 





STANDARD ENGRAVING FOR 1845, 


THE FIGHT INTERRUPTED. 
From the celebrated Picture, 
THE CHEF D*EUVRE OF W. MULREADY, B.A., 


Now in progress of engraving in the finest line manner 
by C. Fox, the well-known engraver of some of the finest 
works of Wilkie and Landseer. 

This fine work, one of the choicest gems of — dis- 
tinguished collection of J. SHREPSHANKS, . of Rut- 
land Gate, and previously the of the Earl of 
Wuitworts, has been placed the ameteee & of 
that gentleman in the hands of the above —— 
engraver, for the purpose of producing A —— 
Work illustrative of Mr. MULREADY’s powers, 


FOR THE ROYAL IRISH ART-UNION; 


Mr. Mulready himself lending his valuable superintend- 
ence and advice during the progress of the work with a 
cordiality and kindness highly creditable to him. 

ving will probably cost 


This E this A | 
and most flourishing Society u a of £2000; at 
do it full —— and 


events no expense wil be spar 

the Public have every bon the 

mentioned mT that fmm ys could not be well placed 
in better hands 


SUBSCRIPTION, ONE GUINEA; 


pos which the Subscriber will also have a fair chance of 
at, ame of the selected Prize Works of Art, 
whieh be distributed in autumn. 


PROOFS Two Guineas, allowing Two Chances as above. 


PROOFS ON INDIA PAPER Three Guineas, with 
Three Chances. 


ELECTROTYPE.—In case it is found Lone to 
make use of the Electrotype process, so 
venting the necessity of constantl retouching eae 
only a art few phy en will be taken o' 
ectrotype is applied; for these 
Geinees cock anit te d, and no more taken after 
the number is made up. will also get their 
equivalent share in the Distribution of Prizes. 
All lovers of the Fine Arts, and ns desirous of 
Promoting the Arts in Ireland es y, will lose no time 
taking out their vouchers. 


London wl As the Members of the Art-Union of 
Eaton will receive an impression of Mulready’s 
’ their particular attention is 


nef so admirably adapted as a Com- 





panion. 





;——— ay geld for DRAWING and 
Charlotte- 


—— 6, Bloomsbury-street (late 


eT CART ten commanced 
dition to his Morning Schoo! — 


are 
P a pF Terms to be had at the 
School.—Pupils received in the House as Boarders. 


DRAWING GALLERY, 184, Maddox-street. 
Evening Class for AMATEURS and ARTISTS, 
— Thursdays, and Saturdays, from eight to half- 





—E for —285 Sar Thursdays, and Satur. | 


pg Pay bey ARTISANS. Map Mondays, Wednesdays, and Fri- 
days, eight to half-past ‘ine. sia 
PTs Tae por ean. 





OYAL COMMISSION on the FINE 
ARTS.—DECORATIONS for ROOMS, in the 
Tempers, as described in the last Re- 

of the Commissioners, are PAINTED on PAPER, 


or the convenience of sending into the cour the co’ 
— B. SIMPSON, House Painter od * Decorator, it, Wei 
trand, Trafalgar uare, W to has e ex ve t 
under the Patt. Love of beautiful Desig 
—— to nape | 


, washable with soap 

sinds ef pela nt brilliancy and durability to 

most other Kinds o painting, are constantly on view at 
ve address. 





TO THE NOBILITY, GENTRY, AND CLERGY OF 
ENGLAND.—STAINED GLASS. 
ROYAL COMMISSION OF FINE ARTS. 


THE SUBSCRIBERS, whose Specimens 

Painted Glass and for the Windows of F . 
ve Yay the special 
ig Mi being the 





NEWLY-INVENTED 


THENIAN CRAYONS, in every of 

—— ATHENIAN —— J be 

rich in colour, will pd De pee great freedom, "blend easily 

ne er, are firm, will keep their point, and not so liable 
to break as the Swiss or o Crayons. 


ee ty 
— — — re tee 
” 5s. 6d. eee 
oe & — 70. 6d.... 
36 lls, Od. ..46 ibe ed, 
To be had of all” Artists’ Colourmen and res —— 
Stationers; and at the Manufacturers’, E. WOLFF and 
SON, 23, Chureh-street, Spitalfields, London. 





TO VISITORS TO THE CONTINENT; AND TO 
ARTISTS. 


ESSRS. J. and R. M‘CRACKEN, F 
Agents, and Agents to the Roya. AGADEM MY, 
7, Old Jewry, beg to remind the Nobility, Gentry, and 


\. parts of dy 
ugh the Custom-house, &e 
the — of Effects to all 


— ccseuih -sitchitng: tp exalt: heme ite 
works for exhibition, or to be passed by the Academy, 
_— advantageous to address them to the care o 
J. and i. MO, whose appointment enables them to 


offer ev Leey 
Lists of their preapendets dived, and every infor- 
— — — their office as above. 


Neve HOUSES OF PARLIAMENT. 
Extract from the Report of her Majesty’s Commis- 


* x the Carvers whose works were exhibited, 
W. G. Rogers holds the first place, and they consider 
him best qualified to be entrusted with those of 
the Woodwork of the House of Lords in w' great 
richness of effect and delicacy of execution are required, 

(Signed) “ CoLBuRN, H. B. Hawes, jun., 
Manon, VIVIAN, 
MacauLtay, Wrss.” 


TO PARENTS AND GUARDIANS, 








TO ARTISTS, AMATEURS, &e. 


ei 
§ 


ate 
aI 
: 


ah 


+ 
» 


In sets as witheot bem ot eve @ 
Lake and oS Te LT Pere ek 
oo et oe Ak ae Sa Congres ion gots, tm cote 

—S— per dozen, bo: pa & 

“wo F and SON to sesceunahd oS oe 
invented SKETCHING CILS8, or PERMAN 
BLASS Set LK. 

B Very Black, for Poserened ) i 3 Seis Tint ; 


N Neutral Tint, Tint, for distance. Price 6s. zs Cos 

Heads and and 

ede en a — 
a apality. the drawings may be without 


, 23, Church-street, Spitalfields, London. 





ILAS BENTLEY'S PORCELAIN. 
LUSTRE VARNISH, for PAINTINGS eold, 
oO, 

weld” aloo by J. Blackall, No. * —2——— — 


TESTIMONIALS. 
(BY PERMISSION.) 


“To Mr. Silas 
“ Sir, As to the Varnish which you require 
opinion, 1 can say, as fay an an judge rom it 


clear ; clear it bears out weil; ad i the con es well, A pth — 
tation saying, composition uestion 
shall be found to possess the ap you Gentibe, it 
will be a very valuable acq to artists. 
* MARTIN ARCHER suun, 
President of the Royal Academy.” 


Coorsgr, R.A.” 


My —2 made trials with 
fab po te ng | uest, I have ur 
Poreciain-Lustre — — 
new colourless ay pe The result has been most ly 
pee yoy = —— “9 Poa ym hm have dis- 
& epee sou. ie I shall never use any 


ther kt kind of varnish. 
* “ Bamsay Ricuarp Beinaa.s, B.A.” 


“ To Mr. Silas Bentley. 


“To Mr. Silas Bentley. 
Baty eh a — of six eatin, I find that your 
“ Wittiam Errr, R.A.” 


“To Mr. Silas Bentley. * 
pag ap Senda eed a ue colours. T have 
ia "Varnish on two OM Fa and I like it so 
— it. It appears to be 
BE os 
sind “J.D. ‘Haan, M.W.C.8.” 
Large bottles (artists ere os oe @ 
gett HER Gah 100 
Smalibotties ....++++5 0386 
Securing Varnish... - +,» + O1 G 
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March, 
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GOVERNESSES’ BENEVOLENT INSTITUTION. 


ENROLLED UNDER 10 GEORGE IV., Cap. 56; and 3 WILLIAM IV., Cap. 14. 
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UNDER THE PATRONAGE OF 
HER MAJESTY QUEEN ADELAIDE, 
H.R.H. the DUKE of CAMBRIDGE. H.R.H. the DUCHESS of CAMBRIDGE. 
H.B.H. the DUCHESS of GLOUCESTER. H.R.H. the HEREDITARY GRAND DUCHESS of MECKLENBERG-STRELITZ. 
LADIES’ COMMITTEE. 
The Lady ASHLEY. Mrs. FOX. The Viscountess JOCELYN. Miss PYM. 
The Hon. Mrs. WILLIAM ASHLEY. Mrs, GLYN. Mrs. DAVID LAING, Mrs. KAY SHUTTLEWORTH. 
The Viscountess BARRINGTON, Mrs. GREATHED., Miss NEAVE. Mrs. JAMES TAYLOR. 
Mrs. JOHN BULLAR, Lady HART. Miss PATON, The Hon. ELIZABETH WALDEGRAVE, 
The Marchioness CORNWALLIS. Miss JAMES. Miss CATHARINE PATON. The Hon. HARRIET WALDEGRAVE, 
COMMITTER. 
The Hon. WILLIAM ASHLEY. J. W. HALE, Esq. The Hon. ARTHUR KINNAIRD. H. 8. NORTHCOTE, Esq. 
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Tue Governesses’ INsTITUTION has many objects in view ⸗ 

1. TEMPORARY ASSISTANCE TO GOVERNESSES IN DISTRESS, AFFORDED PRIVATELY AND DELICATELY, THROUGH THE LADIES’ COMMITTEE, 

To show the necessity and value of this assistance, it may be sufficient to state one or two cases in which it has been rendered. 

A lady of much talent, whose sight had become affected (a not uncommon mode in which Governesses are at once thrown out of ar ye = even in the full vigour of life), 
and whose medical attendants told her that nothing but sea air could benefit her, was found languishing for this unattainable remedy, closeness of her lodging and the 
poverty of her diet affecting her less than the seemingly total absence of hope. She was assisted to the sea in a cheap neighbourhood. 

Another case exhibits one of the very usual phases of a Governess’s life :—A very deserving lady, who had filled several situations with credit, felt herself bound to re- 
turn to the widowed mother of whom she was the sole support, and to whom a heart affection rendered a daughter’s care indispensable. But, with the most unceasing exer- 
tions, she could not obtain sufficient daily teaching to meet her expenses, and laboured under great uneasiness on gccount of a quarter’s rent. The Committee had the plea- 
sure of relieving her mind on this point, and deeply regretted that they could render her no further assistance. 

These are but selections from a lengthened list ; and it is quite impossible for the Committee to meet these numerous cases, even ately, without an increased in- 
come. This is a cause to inter. st those whose children have benefited by the care and kindness of a Governess. This is a cause to interest whose own relatives may one 
day meet — This is a cause to interest especially the sufferers’ own fellow-labourers. An annual 5s. or 105. from esch individual of these classes would afford 

ior 


ample funds f 


To prevent misco: . the Committee think it better to remind the public that Governesses cannot, as a body, be provicert, in the usual acceptation of the word; iz., 
cannot provide for own declining years. Each individual, as she undertakes the office, knows what its trials are; but she has, almost —— no choice of action. 
Death, or misfortune, has thrown upon her the maintenance of one, sometimes of both parents; with mostly the additional care of younger brothers sisters. By the time 
that the aged parent has been watched into the grave, and the apothecary and the undertaker paid; by the time that the younger sister has been fitted for the same duties—her 
y= as an can suppor i or the finishing master’s expensive lessons, paid by the governess-sister; by the time that the brother has left school—where the a 
t 
lo 


him—and can su 
3— medical advice, ng nece: intervals of mental rest, consume the funds which should prepare for age. : 
ll. ANNUITY FUND—ELECTIVE ANNUITIES TO AGED GOVERNESSES, SECURED ON INVESTED CAPITAL, AND THUS INDEPENDENT ON THE 
PROSPERITY OF THE INSTITUTION, 

It is necessary that a capital should be raised, from the interest of which Annuities may be given; as to profess to grant Annuities from annual subscriptions—from a 
fluctuating income, which any change of public opinion, or accidental circumstances, might destroy—would be to risk disappointment to the aged annuitants at ( ) the 
most painful and inconvenient time. Five Annuities have been founded by the investment of in the names of Trustees. The Election to the First Annuity of £15 took 
e on the 9th of May, 1844; and an Election for Two more on the 14th of November, 1844; the Election following will be on the 8th of May, 1845, of Two Annuitants. The 

andidates (who must be approved by the Committee) are required to be Governesses above 50 years of age, unmarried, or widows. Subscribers will be entitled to one vote 
for each donation of yw and for each annual subscription of half-a-guinea, not in arrear. 

To carry out this ,—the establishment of permanent Annuities granted from funded capital,—the Committee invite benevolent individuals of large fortune to found 
Annuities bearing their own name. Fellowships and Scholarships are thus founded for those of the other sex, who labour with the mind, and surely we should not be forgetful 
of those whose minds labour to mould the characters of English wives and mothers. 

Donations of Stock or Money, sufficient to establish an Annuity,—£500, £750, £1000,—will be funded in the names of Trustees; the Annuity bearing the founder's name; 
and the patronage, if he wish it, reserved to him for life. The Committee will be ready to enter into arrangements with es interested in particular individuals, to found 
Annuities of any amount on the payment of a certain portion of the necessary capi he first presentation to be in the donor. The foundation of one Annuity on this 

ple is efully acknowledged in the transfer of £1000 Consols to the Society’s Trustees. An Annuity of £30 is thus founded for ever: the first Annuitant being ap 
elderly lady known to the Founder. How many, in providing for their family Governesses, might thus at the same time secure a benefit to numbers! 

Tt has heen suggested, that the amount of the present Annuities is uully small ; but the Committee trust, that the public will enter into their principle of perfect safety 
to the Annuitant, and also into the difficulty of making Yearly Investments to meet fresh Annuities of even this amount. They are anxious, however, to meet the general wish, 
“IIL, PROVIDENT FUND.2l, PROVIDENT. ANNUITIES PURCHASED DY De rar gat purpose. TION, UPON GOVERN 

‘Tit. iD.—1, ENT ANNU S PURCHASED BY LADIES IN ANY NNE DUCA 
MENT SECURITY, AGREEABLY TO THE ACT OF PARLIAMENT. aaeOetiies —— —— — 
o —* a, 2* as —* eee 3 the Mag . cannot be arranged for those who work with the mind; and thus the Institution ean af present only a 
e provident Governess by relieving her o ‘rouble, for which her occupations leave her small time ; i expenses attendant u 
Annuity. The Committee bene, however, that the public will enable — * do more than this. oT ews A sp — fe 

It is manifest how desirable it would be to lighten the payments, by which Governesses secure deferred Annuities; but it is equally manifest that no offer to do so can be 
made from an ancertain and fluctuating income. The advantage must be offered éo all impartially ; whilst the Committee cannot guarantee to make certain payments at certain 
times, when they may not have the money to do so. 
on It pw omy mg a ey non libe: —* of heme * by large Nenefasiione, to enable the Committee to form such a Fund as will authorize them to encourage the fore- 

of the less uen verness, by offering to meet her annua ents by a correspondin yment for her future advan le ; 
his branch of the Institution has been very successful; any y * have the Tables of Teates and other particulars — * to her, on to the Assistant 
— the Office; and, if she will consult any member o/ the Stock Exchange, or other gentlemen connected with moneyed details, she will learn she cannot otherwise 
tT. 18 PROPOSED TO EXTEN YING OUT, 

2. 1T 18 PROPOS XTEND THE ADVANTAGES OF THIS FUND TO THE SMALLER OF YOUNGER LADIES; CARRYD . 
at mee poe Ling pie my —3 | INSTITUTION, OF ENTIRE SAFETY 10 THE DEPOSITORS. ~ F Buseell- 

Any amount w recei m any , and the trouble taken off h ; wings’ Montague-street, 
square ; one of the best and most cheaply mans: Doty er hands; but an account will be kept for each, at the Sa’ Bank, in 

a. 4 — — a ~ 28 ~ _~ TES TSSERVALS BETWEEN THEIR ENGAGEMENTS. 

Xperience shown such a Home is much required, at once to save expense and to respectab’ . 

It is intended that the home shall be in a well-knows and highly res table locality that it shall —— ly wets * 


hly ti Ladies paying a certain weekly sum 

for Board and Lodging ; and that the residents shall only be admitted by the Ladies’ Committee, and for a — — h assistance 
eee 3 pe nay = Ae ttyl awe of all een books, standard music, musical instruments, &c. Many pear eed end expenses. —* 

received. sriptions, in.addition to the libe i announced, invited, and the 

V4 SYSTEM OF REGISTRATION, YREL OF EXPENSE To — oy corset aid may cater ber 

a duty, to both Governesses their employers, to afford facilities for en ents; and books ed at th ffice, in which any ⏑ 
qualifications, and any requiring a Governess may insert their wishes. Time aust, of course, be required red to mabe these a its fully ; but, at least, ther 
wn — 
. # ey er J ‘i 3 J 

eg ~ 8 ~~ —— OF THE INSTITUTION. — gpa ee — —— ple-bar by 

a ptions and Donations will be thankfully received by the Treasurer; by Sir C. Seott and Co.. 1 endi: uare; by Messrs. Strahan and Co., Tem ; 
a Scams hg lag ew ge * —* — mr —— and Co., — b Mociee Hatekend tnd Son, 187, Piccadilly ; OY ridge terrace essrs. Nisbet and M- 

, ; r, en, 21, ore-street ; by the Collector; and b . Davi i -» F.B.S. 1, Cam 

park; and by Mr. C, W. Klugh, Assistant Secretary, at the Office, 32, Gack illo-strect.” —— sen es i a 


himself without that home which the governess-sister supplied; mid-age is attained—care and anxiety are beginning to show the effects of years— 
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THE ARTS 
IN THEIR APPLICATION TO 
MANUFACTURED ARTICLES. 





FORCELAIN SLABS FOR FIRE-PLACES, 


Domestic decoration must ever be an object of 
importance to all who take an interest in the 
advancement of Art, because taste is insensibly 
moulded and formed by the effect of familiar 
objects in daily use. We should hope for little 
artistic judgment from persons whose lives were 
spent in rooms where the principles of correct 
taste were violated in every article of furniture. 
In domestic economy utility must always hold a 
higher place of estimation than mere beauty ; 
but there is an advance when the Decorative Art is 
made applicable to objects and purposes that 
were previously regarded as merely useful, and 
were on that account tolerated in spite of 
their unsightliness and deformity. Our stove- 
grates and fire-places have long been objects 
which the genial influence of a comfortable fire 
could alone render tolerable; the beauty of the 
marble chimney-piece could not atone for the 
heavy mass of metal it enclosed: the effect was 
that of a magnificent frame surrounding a de- 
testable picture ; and the mass was almost equally 
bad, whether it assumed the form of 
steel or shone in all the honours of black lead. 
The Dutch tiles in which our ancestors rejoiced, 
and which may still be seen in a few old houses, 
were better than the new walls which now guard 
and disfigure our hearths; coarse as they were, 
and wretched as were the figures with which they 
were adorned, they were still suggestive, and the 
family circle assembled round the social hearth 
— — derive amusement and instruction 
m their contemplation. The great objection 
to these tiles, independent of the coarseness of 
their execution, was the small size, which gave to 
their use the effect of a pavement set up perpen- 
dicularly. The experiment long remained un- 
tried of producing slabs of earthenware ; and, still 
more, slabs of porcelain, that would resist the 
action of fire as perfectly as any metal, and 
would at the same time be susceptible of decora- 
tion derived from the highest walks of Art.* It 





ans = — be at * * that these porcelain slabs 
t fire-places are calculated to give large employment 
tothe artist; from the nature of the material, and the 
importance it must always occupy as part of the furni- 
ture of a room,—a never intended to be removed 
from the place in which it is first fixed,—the design and 
execution of the article are of importance. The 
series we have here engraved foro Cane all co from 
examples produced at the manufactory of Messrs. 
CorpELaND and GARRETT, of STOKE-UPON-TRENT ; 
and it is only just to state that they have laboured long 
and assiduously for that excellence which they have 
undoubtedly attained. We believe, however, that at 
most of the manufactories in Staffordshire, and also at 
the porcelain manufactory in Worcester, these slabs are 
now produced; and that the manufacturers 
are giving to the article very great —— 
dering it a staple of their trade, one upon which taste 
can be largely exercised, and where it will be certain to 
— a prompt and large reward. 
reryinited iden of the beauty. cagence: an drwah ot 
ea of the beauty, e o 
the several designs we selected to copy. ‘ 





— — 





is only within the last few that slabs of 
porcelain bave been prod of sufficient size to 


produce is well illustrated in the accompanying 
engravi The flowers in the several designs 
are all ted in their natural colours; and these 


manufacture, are, of course, indestructible. 
The panel, in the style of Watteau, 
will show that the most simple objects in 
when artistically treated, afford the elements of 
beauty. The effect of the bulrushes, which seem 
to grow up on the erect panels, and form a na- 
tural inner frame for the subject, is particularly 
pleasing ; the design is a happy combination of 
elegance and simplicity. 

















of this 
of the luxurious effect w 
characterizes Watteau’s style; the scroll orna- 


The colouring nel is gorgeously rich 
and partakes hich 
ment at the top has the merit of affordi 
gestive symboiism—not the less effective 
it is quite unobtrusive. 

We have often noticed the almost instinctive 


a sug- 


specimens of flower-painting 

have seen for many a long day. The 

effect of that we have next copied is, a 
little too 








character, and we think that it would harmonize 
particularly well with heavy wood-carvings. On 

















the other hand, the accompanying 


, with a 


suspended basket of flowers occu its centre, 























would be 
furnished, where 


j 


appropriate to a room lightly 
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too frequently mis- 
and even by some 
le 


prefer the vase of flowers 
; because the vase is = * 

properly associated with objects of hi 
4 use, in truth and fact, flowers 
a basket for any permanent 
. It would of course be ridiculous to 
contend in all cases for a slavish adherence to 
what the old ph were accustomed to 
call “ the fitness of bat still we must 
against Art too tly contradicting 


Nature. In the vase- the scroll-work is 











ee 
disposition of parts 
which is very 


The flowers and follagein the next panel which 
has attracted our notice deserve high praise ; and 


particularly effective, and has a 
arising from the harmonious 


lish glazes are now superior to most of those 
pan oh on the Continent, and fully equal to 
the best used at Dresden or Sévres. 
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We have seen several slabs with Saracenic 
decorations in the style of Owen Jones’s great 
work on the Alhambra, and their effect is par- 
ticularly gorgeous and magnificent. Porcelain 
panels are susceptible of ornament in high relief 
as well as pictorial decoration, and we have seen 
both combined with the happiest effect at the 
Exposition in Paris and at several show-rooms in 
London. We have dwelt chiefly on the appli- 
cation of these panels to fire-places, because this 
is likely to be one of the most popular forms 
in which they can be used, not merely on account 
of their beauty, but also on account of their 
convenience, a wet sponge being sufficient to 
clean them in a minute, and their radiation of 
heat greatly contributing to the warmth of an 
apartment. The latter quality was the chief re- 
commendation of the Dutch tiles to our an- 
cestors, and we have heard old people lament 
their disappearance, declaring that when they 
were used fires gave out double their present 
heat. But these porcelain slabs are applicable to 
many other purposes: they are beautiful tops for 
toilet-tables, being much lighter than marble, 
susceptible of much greater decoration, not more 
fragile, and quite as easily kept clean. They 
might be introduced into the decoration of con- 
servatories with the most excellent effect ; and we 
have seen panelled surbases, which to the merits 
of cheapness and cleanliness superadded a very 
pleasing picturesque effect. 

As porcelain is in itself a very beautiful ma- 
terial, panels have been produced with simple 
scroll borderings and a naked centre. These 
panels are far more effective than the accompany- 
ing engraving would lead the uninitiated to sup- 
pose, because the brilliancy of the material can- 
not be represented. Were we disposed to be 





captions, we should object to the scrolls in this 
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This is the more to be lamented, as we find some 
germs of thought in the design which, if full 
worked out, would have been highly credita 
to the artist. This bas been done in another 
panel in the Louis Quatorze style, which, though 
no great favourite of ours, is one that some- 
times commands our approbation. (See the last 
cut in previous colaumo.) The artist has suc- 
ceeded in triumphing over its formalism. 

We believe that the manufacture of porcelain 
is on the eve of a revolution greater in extent 





and more important in results than it under- 
went in the days of Wenawoop. 

We shall, no doubt, be called upon, ere long, 
to notice other “ uses” for this material; at pre- 
sent, however, we confine ourselves to its applica- 
tion to FIRE-PLACES; and, in order that such of 
our readers as may not have seen these PANELS 
in actual jon may the better understand 
the mode in which they are introduced with the 
grate, we engrave two stoves—the first being a 
copy of one upon a large scale, where the two side 















































panels only are used ; the other being, toour minds, 
far more elegant—as containing the two side 
panels, and the top panel—these being, in fact, 
mere introductions to an ordinary fire-place, 





adapted at very little the grate being 
of the plainest and least costly character—in order 
that the beauty of the porcelain adornments may 
be interfered with as little as possible. 

The two examples 
here givenwere copied in 
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the warehouse of Messrs. 








FEETHAM, CLIFFORD- 
STREET —— by whom 


so extensively 


very extensively used ; 
me | indeed 
now very 
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that 

rarely “ fit up” a house 
of any kind—from the 
comparatively humble 
cottage to the mansion 
of large prete 
without adopting the 
principle in one or more 
of the rooms. 

And, as we have inti- 
mated, the advantages 
of their use will be at 
once obvious to those 
who give the subject 
consideration. The pa- 
nels are absolute refresh- 
ments to the eye; they 
have a peculiarly 


ful trasting 
at with the heavy 
and sombre character of 


the black-leaded or po- 
lished steel sides in ordi- 




















over, we repeat, they are easily kept clean; and 
the increase of heat procured by their introduc- 
tion is inconceivably great. In short, in winter 
they add largely to the comfort and elegance of 
an apartment; and in summer render un- 
necessary the usual mode—of hiding a fire-place 


—by classing it among the most agreeable attrac- 
tions of the room. 





nary fire-places. More- 

We have only to repeat that, although our 
woodcuts may afford some notion of the character 
and designs of these slabs, they convey but little 
idea of their beauty. It is only due to Mesers. 
COPELAND and GARRETT—upon whose store 
we bave drawn so —to refer to them the 
reader who desires better and worthier acquaint- 
ance with the subject. 





THE CURIOSITIES OF HERALDRY.* 
ALL genuine students are enthusiasts—however 
abstruse and uninteresting the science or subject 
themselves may appear in 
the eyes of the uninitiated. We remember to have 
been particularly struck with this fact, some 
ago, when necessity compelled us to dive a little 
into the mysteries of ‘‘ coat-armour,” by which we 
were 80 com mystified that we unceremo- 
nio all lions or other animals, blue, red 
or yellow, with their ‘‘ Curiosities of Heraldry a 
at the bottom of the Red Sea. When thus, in 
the worst of all possible humours with the science, 
we took up, in the —* of assistance, Porney’s 
introductory volume on Heraldry, in which he boils 
over with enthusiasm at what he repeatedly calls 
“ this most delightful science,” we began to think 
there was wrong on our side. But 
heraldic essays are generally so dry and so unin- 
viting that the enthusiasm must indeed be intense, 
c= — for ag oay gpg aad oe 

urgent necessity, to force a reading. 
thus at the ou it became a hard matter-of-fact 
study enough, anything like amusement from 
less ; and this we found to be the general 


it hope! 
opinion. A short time , the “ He = PY 
h” was published by ‘Mr. Moule, and lo! an 


amusing volume, attractive even ona -room 
table, was the result; and now, as if to raise our 
wonder, appease Mr. Lower, with another. 

r. Lower is y favourably known as the 
author of a very quaint and amusing volume on 
English Surnames, which has forced its way 
through a second edition, although published in a 
modest, unpreten form and manner. And cer- 

t vee 


tainly the presen h larger in size 
and price, bids fair to. follow so an example. 
o 


There are, perhaps, not many of our readers who 
might at first incline to think the could be 
at allan am or even‘an in one ; but 
if we may William of V. *s motto, 
‘* Manners Man,” apply it to authors, 
we should say, v Man ers,”’ Mr, 


Lower woe bigot for Hay # delig —2 
t up as stiffly as possible, 
on its frigid dignity y with slavish re- 
; but he is as as the ‘uninitiated to 
laugh at the palpably of its features. 
ere are some portions of the volume that are 
uliarly inter to the readers of the Art- 
NION, such as treat of ancient costume and the 
heraldic decoration of the dress. Our author says 


“Tt was d the reign of the luxurious Richar 

Il. * * e —— to be ae a fp 
u e as as costume 0 
— u the , the eurcoat, and the 
— 4 bodice; the c and cogni 

zance of the wearer — prfsay eater, and 
heraldic focarstion — upon the tabard 

eraldic on upon the ta 

of the ania long before ; but about the reign of 
Edward III., the gorgeous, decoration of the 
male costume with ensigns of h soon 


attracted the attention and excited the emulation 
of that sex which is generally foremost in the 
adoption of ornament. Yes, incon- 
ous as the idea appears to modern dames, the 
ies, too, assumed the embroidered coat of arms.¢ 
On the vest, or close-fitting garment, they repre- 
sented the paternal arms, repeating the same or- 
nament, if femmes soles, or single women, on the 
more voluminous upper robe ; but if married 
women, this last was occupied by the arms of the 
husband, an ement not inaptl cuprensing 
their condition as — —— — 8s mode 0 
wearing the arms was afterwards laid aside, and the 
ensigns of husband and wife were impaled on the 
a fashion which existed up to the 
time of Henry VIII., as 7 from the annexed 
ving of Elizabeth, of J. Shelley, Esq.,t 
copied from « brass in the parish church of Clap- 
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same manner our author explains the heraldic 
, gules, a bend argent.” “ The bend is 
a stripe diagonall across the shield from 
the dexter — A: Sopioall — the — 
trary way), an etymo same wo 
with the "prench bande, and the Saxon band. 
This ordinary evidently represents a band or scarf 
worn over one shoulder, and passing under the 
opposite arm, and is well exemplified in the white 
t worn bya soldier over his red coat, Of a 
similar origin is the fesse, a horizontal stripe 
across the middle of the shield, which represents 
a sash or military girdle.” (See last cut in previous 
column.) 
One more example: “ , always borne 
in pairs, are two pieces hollowed out at each side 
of the shield. Flanches and voiders are modifica- 
tions of this bearing. The last, says Leigh, ‘is 
the reward of a gentlewoman for service by her 
done to the prince or princess. It is not impro- 
bable that it was borrowed from a peculiar fashion 
in female costume which prevailed temp. Richard 
II. Chaucer uses the word voided in the sense of 





w to every worker in wood or stone, must 
especially valuable—scarcely less so, pide sh 
ornamental ey yet for it is not to one class 
alone that a work like this may be useful: 
inventor may borrow a hint, or a thought may 
suggest itself, for the designs of articles, in them- 
selves different, from an attentive perusal of pat 
terns or specimens of apparently opposite kinds, in 
the same way that the Grecian girl’s basket and tile 
ited the Corinthian — We have our 
selves known instances of the stone pateras of a 
Gothic chantry suggest for the first time to the 
—— the earliest application of such forms to 
- = 2 pro’ —— Thus, indeed, are 
es and professions involving artistic details 
linked ‘hand. in hand 
artist being the d guidance to all. 

The — ana ewetiing taste for internal 
and external decoration now spreading fast over 
the land—the desire to free the taste of the age 
from the cold trammels of rigid formalities in fur- 
niture and internal decoration—has called forth to 
new life the exertions of the wood-carver and 
house-decorator. The revived taste for an enriched 
and wonderfully inventive order of architecture, 
misealled Gothic, but in comparison to which 
— of the vaunted superiorities are Gothic in- 

, has also led to the necessity for a knowledge 
on this = be possessed by many of our 
artisans. The taste having been recalled into ex- 
istence, now demands not a distant imitation of 

e origi excellence, with an inaccuracy of 
detailed and confused contradictory assemblage of 
parts, which so frequently disfigured the “ re- 
storation” and renovation of our parish churches, 
chantries, tombs, and various other erections of 
medieval ingenuity and talent, but a reproduction 
in the taste and manner of the original of all that 

in renovation, as well asa 
with a unity of * taste 
throughout all that is perfectly new, if it p 
to be in the style of the so-called Gothic days. 
This taste and this accuracy of feeling can only 
be gained by the study of the many objects of 
early Art remaining to us, and the endeavour to 
obtain from that study an insight to the ruling 
principles of design upon which these artists 
worked. The necessary amount of travel and 
study, or the gathering together of the many use- 
ful existing examples of these things, cannot be 
indulged in by many who would be benefited by 
such information, and who are yet injured by the 
want of its possession. To the many who are 50 
circumstanced—to the artisan, to the man 
turer—this work will be a welcome gift. _ * 

The print which accompanies this notice— 
with which Mr. Bohn has supplied us, in order 
that our readers may at once be furnished with a 
description of the volume, and an EXAMPLE of its 
style and character—is one of ninety-one; 
as we have intimated, the series comprises 4 * 
number of the choicest and safest authorities ea 


remaid, made empty ; and this is probably the ori- 
gin of the term.’’ 
trate this subject. 


‘And thus does our author illus- 











back of whic 
bluish grey, and 


a 





: trated by contrasting 
of the time of Edward I., whose mantle | 
with the arms of Sackville, 


With an engraved apol for heraldic mon- 
sters we must take our leave of the ‘ Curi- 
osities.”” The dragon, that fearful creation, to 
which the most extraordinary ideas were at- 
tached, has vanished from the earth. ‘“ The light 
of these days,”’ says Mr. Lower, “ has driven the 
fiery dragon to take refuge among nations not yet 
visited by the light of civilization. In the an- 





may be neces: 


perfect desi 








nexed cut we have the dragon volant as borne in 
the arms of Raynon of Kent, contrasted with the 
draco volans of the zoologists—a little harmless 
lizard—and the probable origin of the awful inven- 
tion of the older heralds. Certainly the similarity 
is great, as here pictured. 

d so, heartily recommending this really curi- 
ous volume to lovers of information blended 
with amusement, we take our leave of Mr. Lower’s 
Heraldic Curiosities. 





* “Gothic Ornaments, selected from various ancient 
Building * both in England and France, during the reer. 
1828, 1828, and 1830. By Augustus — of 
exhibiting numerous specimens of ev description 
decorative detail, from the eleventh to 
the sixteenth century. Mt. = oo 

+, OF execu’ er n 
London —— G. Bohn, York-street, Covent-garden- 
Printed at the Lithographic Press of Graff, Castle- 
street, Regent-street. 


isting in England and France. 
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BERLIN IRON. 


“The League” n per some interest- 
habe copy See relative to a subject, fas too little thought 
of in England—the —2 = oy into 
delicate articles, for which, un thin a 
recent period, the material was considered A un- 
suited. The statements we refer to oceur in the otes 
of a Traveller,” who visited the “ Exposition” in the 
Prussian capital; concerning which, by the way, the 
latest intelligence states that the King has issued an or- 
dinance, assigning rewards to upwards of 1300 persons 
among the contributors 

“ The German iron establishments were n 
represented at the Exhibition. Besides the —** an 
royal foundries and mining works in Stiria, emia, the 
Hartz, Silesia, and Saxony, numerous private works in 
Silesia, Hanover, Saxony, Nassau, and the Lower Rhine 
districts, sent samples of their produce. The prices may 
be best estimated from M. Diederici’s estimate, which is 
as follows :—‘ Raw iron and native steel, £4 10s.; cast- 
iron wares, £12; wrought iron, including bar iron, £15; 
steel, cast and in bars, £21; sheet iron, £27; iron and 

1 ware, £30 per ton. 
ie The art of vesting iron has been brought to great 
perfection in Germany. The chemical skill of the found- 
ers enables them, J simple processes, to produce 8 
mens of wonderfully delicate workmanship, not only in 
ornaments and figures, but especially in plates, which are 
cast with great accuracy of a large size. The price for 
cast iron quoted above stands in a remarkable contrast 
with that of bar iron, although the quality of both is 
superior to that produced in England. In one article the 
superiority of the German iron is so remarkable, that it 
becomes almost a matter of humanity to call attention to 
it. In stoves it is free from that ing smell which 
has rendered the general adoption of stoves in 
almost impossible. In this respect the stoves uced 
in Austria, in Nassau, and on the Rhine, are d of 
peculiar notice; and it is sincerely to be lamented 
the trading relations of the two countries do not favour 
an exchange which would allow the poorer classes in 
England the enjoyment of all the advantages which Dr. 
Arnott’s and other inventors’ skill has long been unable 
to procure for them for want of a fit material. 

“ Besides cast-iron stoves, the native steel, which has 
long been prepared in Stiria and on the Rhine, especially 
in the district of Siegen, is well adapted to form an ob- 
ject of commerce, and, if produced on a . 
assisted by the cheapness which would result from the 
admission of our ordin iron at a low duty, would 
greatly contribute to enrich both countries. I shall be 
too happy if these remarks induce any persons interested 
in the iron trade to make experiments with the German 
cast iron, for which I venture to predict a larger market 
in England as soon as it has been fairly tried.* 

“ A round table of a beautiful open ara ue pattern, 
in cast iron, and with ornamental claw-foot, from the 
foundry of Count Stolberg, was marked at 20 dollars (£3). 
It was 34 feet in diameter, and weighed 50lbs. Garden 
chairs to match were marked at 5 do’ (15s.) each. 

“Pumps of various kinds, forcing pumps, fire and 
garden engines, were exhibited, of good manufacture and 
at reasonable prices. The castings for architectural pur- 
poses were both tasteful and me executed, and showed 
to what extent iron can be used in building with great 
advantage. For the designs required for ornamental cast- 
ing the German founder has an advantage, in the ease 
with which he commands the aid of artists. Other me- 
tals were also exhibited as applied to the same use. 
Figures and arabesque designs in zine, as well as capitals 
of pillars, rivalled with similar productions in terra cotta. 
Both have contributed to the embellishment of Berlin 
and have assisted the execution of some of the tasteful 
designs of the celebrated architect, Schinkel. I was told 
that the capitals of the pillars and pilasters of the Opera 
House (which is rebuilding) are of zinc. The small 
figures and ornaments that go by the name of Berlin iron- 
work are well known. The principal seat of this manu- 
facture is in the principality of Sayn, near the Rhine. 

“ The manufacture of tools has made considerable 
gress of late years in Germany, and many large establish- 
ments on the English plan may furnish a considerable 
supply. The abundance of the native steel is of advan- 
tage or this branch of manufacture; but the difficulty of 
4 factory organisation, and the great demand for the raw 
material, keep the prices high. This is still more the 
case with agricultural implements, which were y 
exhibited. So great is the demand for iron of all kinds 
in Germany, that I remember having been shown rails at 
Vienna that were made of the Sti native steel, and 
which might have been cut up into knife blades. 

_ The new fabrication from nickel, called German silver, 
18 extensively carried on at Berlin, and numerous 

were exhibited. A method is now adopted of 

the nickel with native arsenic, by which the use of the 
polsonous arsenic oxide is avoided, and the mixture is 


rendered harmless,” 








«2 We learn from an article in “ The Builder” 
Experiments have for some years been in * * 
chiefly under the su tendence of Herr » in- 
Spector of mines in Richmond, in the duchy of Bruns- 
wick, with a view to make cast iron, as the cheaper and 
more durable material, applicable to the preparation of 
—* type plates. The success of these experiments is 
ted by the publication of a cast-iron stereotype edi- 
> price of 


tion of the Bible, published at No: 
9 ger. ( 


which, with 


marginal readings, is 





THE PORTLAND VASE. 


antiquity, some of our readers—in the 


a desire to obtain such an idea of its character as an 


seri a very fair print of 
teat of ft into wee webs 


For upwa: dg of two centuries “the vase” was the principal ornament of the Barberini Palace. 
was purchased by Sir William Hamilton ; and of him by the Duchess of Portland 
It has since been generally known as the Portland Vase. It was deposited in the 
1810, by the Duke of Portland, whose property it still is. 


ean give. Findi 
and its in‘rodu 


—who 


are 
ved 
“ The 


into our columns has been kindly permitted. 





onsequence of the excitement produced by the injury recently inflicted upon this beautiful relic of 
uainted with it, have 
, far better than any written de. | 


News,” we reqrestel a 


It 
for 1000 guineas. 
British Mueum, in 


It was found about the middle of the 16th 


century, two miles and a half from Rome, in the road leading from Frascati. At the time of its disco- 


very the vase was enclosed in a marble sarcophagus, within a 


sepulchral 


chamber, under the mount 


called Monte de Grano. The material of which the vase is formed is glass. The figures, which are 


executed in relief, are of a beautiful op 
figures, and of a dark transparent blue. 
hitherto received a satisfactory elucidation ; but the des 
In one compartment three exquisite figures are p 

fallen, and lies at their feet, among other disjointed stones: they sit under a tree on 
e in a reclining and dying a 
, the elbow of which supports her as she sinks, while the right 
ing hi sang 


stone. 


left hand 


her 


J 


the female figure is a cupid 
holds a cloak . 


figure 
vated, 
some, 





uadruped, 
without leaves: these figures are in all probability ornaments, 


e, and their faces are turned to her, 


region, where he is received 
her knees is a large and pla’ 


The middle figure is a fi 
. The figure on her right 
themselves on their arms, and ap 


eceding 


or 


le figure, and the other over the 
on a larger scale than the one we have 


This figure poin 


, with the ears of a q 


ue white, and the 
he subject of these 

and the sculpture are both truly admirable. 
on a ruined column, the capital of which is 


hand is a 
thinking 


ent, which he seems anxious to bring wi 

the portal through which he has passed. In this compartment 
the femal æ* 

a mentioned, but not 

ts with its finger to its mouth. 


and above there is the foliage of a tree. On the 
to say whether this figure is male or female. 


and from the 


ound is in 


perfect harmony with the 


es is extremely obscure, and has not 


and 
tensely. 


entl 
he. — without ~ — to —_ her. 
ough a portal, an down wi 
utifal female, who —* forth her 
serpent. She sits with her feet towards an aged 
foot sunk into the earth, and the other raised on a column, with his chin resting on 
the first figure, and beckoning him to advance. 


> 


him, but 


tude, with an inverted torch in her 


— 


of 


is raised and thrown over 


t on the left a woman, both sur- 
Their backs are to the dying 


In another compart- 
timidity into a darker 
to help him: between 


Ma hind.” Above 
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ART IN CONTINENTAL STATES. 


b has P t 

hrt- nion of this city. The display of the differ- 
ent styles of ting has been remarkably varied ; 
the most striking contrasts have been pleased te- 
gether. We enumerate the 


hich have attracted most at 
Fiscl ‘ Visitation of the Holy Viegin,’ @ 
alike distinguished for beauty, truth, 
ition. The same artist 


a a 


Fischer’s 
oil painting, 
and elegance of com 
will make the designs for the glass 
which King Louis I. has promised 
Cologne Cathedral. 

* The Fairies’ 


; another ‘M 
* but of a more di n 
sition, b nm ha A Cu *; 
by Anse ‘Christ an » 
by Sch ‘in which the Pharisees are admira- 
b 


drawn}; “#pnas the Prophet,’ B. 
*O’Don after an Irish 
legend 


ohud’s.A p 

. Storch; ‘ Abram’s P 
nelli; ‘ at the 
drawn by 
with two 


the Organ,” 
fore J 


gr 
beauty, Tepresen 
Escustion in Rain (to Hessellohe, 
ular fesort near Munich),’ 
usic Lesson,’ by Simon ‘ 
lor,’ by ‘the pa dt 
Stuben a public-ho 
—— only by 
Schoen, very interesting for its portrait figures ; 
‘The Flight after the Battle of Leipsic,’ the last 
of the greater works of Sdhélver, the eminent 
ainter who died last year; ‘The Monastery 
Kitchen —in full display of joyous Monkish Life ;’ 
‘ The Augsburgh Dilettanti Convert ;’ ‘The Hunt- 
ers,’ by Durand; ‘The Italian Fisher-girl with 
her child on the Seashore,’ by Merk; ‘ The Tyro- 
lese Peasant Family,’ by Kaltenmoser, a splendid 
piece. Landscape painting has been richly dis- 
played, the contributors having been the greatest 
masters in this branch of painting, Rottman ex- 
cepted, who was prevented by some at works 
to be executed for the King. The wing ar- 
tists have exhibited works -—Hieinlein, Chr. Mor- 
enstern, Chr. Ezdorf, Alb. Zimmermann, Rich. 
Zimmermann, Jul. , E. Kaiser, F. Schiller, 
Ed, Schleich, Bernard Koebel, Loeffler, 
Heinzmann, Hueber, , &e. &e. The 
works were splendid. Adéto these several archi- 
tectural paintings by Neher, various animal paint- 
ings by Eberle, arabesques by Schmolke, and a 
beautiful print on copper by Thaeter after Schnorr’s 
‘ Barbarossa in Venice.’ Lately an Exhibition of 
various modern Dutch Paintings, most of which 
belong to the private collection of the King, has 
taken place. They all manifest the great ad- 
vantage which modern painters have derived 
c e study of the most eminent works of their 
celebrated predecessors: they have also been 
much influenced by the French school, though 
these modern Dutch painters have their own_pe- 
culiar mode. The most distinguished is Van 
Schendel, of which a market-place scene in the 
double light of the moon and lamplight created 
eneral admiration. The ancient masters have 
mn imitated by Vennemann in a ‘Peasant- 
room,’ and b an Hore in a ‘ House-floor.’ 
Most beautiful is the picture representing ‘A 
Confessing Sick Girl,’ by C. Van Bevern: 
extremely touc h not free from 
French influence. 
ful a epreventing Th 
ting, 4 ting ‘The Anaba 
tist,’ in hi atelier; ft has been justl admired. 
The artist ——* an wi 7 — to 
represent ‘ e,’ ina of the same 
size as M. Kaulbech's ‘Destruction of Jeru- 
salem,’ as little broader; the composition has 
been seen in a grand and magnificent plan, and 
duly admired Se connoisseurs. M. Wi . 
mann, sculptor, been ordered by the King to 


light,’ by 


0 


it is | 


brated M. Schnorr | 
publicly exhibited his grand and beauti- | 


model a statue of the celebrated renovator of the 
University of Wurzb Bishop Julius, to be 
executed in bronze, placed in the same city, 
Lately, a great number of most splendid litho- 
graphs have been published in the city, where this 
art has been invented and so im- 

very ben rival- 

In a preceding num- 

10N the eminent lithographs 

have been mentioned; the first- 


the same recommendation, chiefly the lithographs 
| from the most beautiful works of the Pinakothek, 
@tivate collection of the King. More 
@pecimens in large-sized lithographs can 
senrodly be seen: afd to this the very moderate 


ee to furnish 
Eiger e most sp representations 
of or ancient Arteam boast. These 
ee, in a great m: ints, even in 
the essential, vie with the copper or 
steel prints; what formerly was deemed im- 
been executed on the stone ; there 
of light and shafe, and it wants 
to become &t @nte aware of 

‘the painting. An eminent 


has 
a full 
but little 
beauties 
of ‘ The Battle of Sen- 


the 


“Judith,’ by 
hl Schnerr ; = 
« by ir- 
* ‘by Adam. The fable of the 
g the arme@anen, has yo | 
by the reality of thewolossal hea 
@tatue, cast in thewoyal foundry ; 
eat When faised from the pit contained 25 
workmen. Osloured pwn ee to have 
_ Red ow wo eg very 
artist, evoted ten to the pur- 
suit of this ob ae? . 
Bexrtry.—Elsasser’s ‘Campo Satta of Pisa,’ a 
splendid, masterly picture, has been lately exhi- 
bited in the atelier of Professor Hensel, and justly 
admired. The artist is at presesitin Rome. The 
| Royal Institution of the Fine Arts, founded in 
1694, renewed 1786, by Frederick the Great, is 
about to be wholly reorganized: an event of very 
high interest for the cultivation of the Fine Arts, 
so much protected by the present King. The gor- 
geous so called ‘‘ White Room,” of the Royal 
Palace, has been magnifieently renovated, and is 
to become one of the mostsplendid rooms of this 
description in Europe. 
ae _ — 22 — painter Furt- 
» consequence of the gout, has lost his 
Professor Bawer has received an order 
to exectite fourteen figures in wood, for the new 
altar of one of the finest churches in German style 
in Germany—of St. Maria Stiege (St. Mary’s 
—2* The beautiful ‘Raphael Donner Foun- 
| tain’ has been very successfully restored by the 
| very able sculptor, Kaessmann. 
AIx-LA-CHAPELLE.—In an interesting treatise 
of M. Bock, residing at Brussels, on ‘ The Eques- 
trian Statue of Theodorie, King of the East 
Goths,’ before the Palace of Charlemagne, we are 
informed of the real situation of the celebrated 
Palace of Charlemagne in this city, which has 
never been accurately ascertained. 
FRANCE.—Frencnu Notices or Butrisu 
Art.—We find in the “ Gazette Universelle des 
Beaux Arts’’ a notice of the British Institution, 
| somewhat more tolerant than is usually found in 
| French journals. But, although this notice is less 
| damnatory than usual, we could have wished that 
the writer had critically signalized the demerits 
| of the inferior pictures, and that the proportion 
| of mediocrity in the Institution (a necessary evil 
in every exhibition, French as well as English) 
had not deterred him from doing justice to the 
| really meritorious works. We cannot object that 
the works of Inskipp are the first noticed, but we 
have to observe that the style of this artist is 
directly opposed to the taste of our French neigh- 
bours, and to every canon of French Art; and we 
do protest against the interpretation of ‘ The End 
| of the Beat’ into ‘La Mort de la Béte.’ The best 
| pictures of Landseer are over, as are those 
' of Miiller and Goodall, with the slightest possible 











for His 
18th, and 19th ef 
ced on the 


— 


M. 
King of the French to visit th 
Algeria, in order to paint for his 


of the battle which was fought there 


year. 


past 
ITALY.—Romwe—The furniture of the 
“Thorwaldsen in the Barberini 


ments occupied 
Palace, at Rome, been sold. 
jects in the atelier were three 
realized the enormous prices of 450, 
francs. 


FLorencr.—In the house of the Buonarotti, in 


Angelo to the Secretary of te Fp 

xt Scie eee 
i 0, , 

) 1, Ange tly 


the Via Ghibellina, there exists the 
by Michael é 
for — 4 received for painting the 
Sistine 


the Second, five , 

ceiling of the chapel of Pope Sixtus 
I commence this : 
laid down in an instrument written 


Monsignore di Pescia, and also in my own 
writing.” 


— —— — 


CORRESPONDENCE. 


, TOWN-COUN- 
MR. EWART’S BILL TO — OF ART IN 


March 14, 1845. 
must have congratu- 
the introduction 


CILS oR eet ee M 
RPO : ‘ 
co. WNS. ; 
Sin,—Every sincere lover of Art 


lated hi Mf on rendling the 
ig bill into the ‘ouse of Commons. 


is determined 
ber, J 
On the 


10 


2th of the same month the architectural 


day according to the 


‘the 
the 
will 


BE 


ier 


if 


the ob- 
488, and 583 


received 


by 


, and 


ae 


eer 
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Ha 


He 
ES 
i 
i 
I 


E 
i 


avail themselves of its ures: it is full every evening. 
t ofa £10 


of the Schools, will be presented from ev: 
educational body in the king: 

but the measure has claims also on the atten’ 
who are — promote the moral improvement and 
well-being of —— of every class, of fes- 
sion; and I hope that your — a mee me” 
rected to arouse public attention to the of 
this measure, and stir up a spirit of activity which must 
convince the Government and the House of Commons 
that the country is desirous of acquiring these important 


Fe 
eB 


privileges. wa Sir, wks 
every sentiment of respect, 
Your obedient servant, 
GEORGE JACKSON. 
[We hope this suggestion to petition the 


will be extensively acted upon, We shall return to the 
subject in our next.) 
THE MUSEUMS OF FRANCE. 

Str—On my recent return from Paris 
with regret in your number for Jan last some re- 
marks on the alleged illiberality of the Conservators of 
* — Royale,”—of the want of an “ In- 

ex,” Bee. 


During the past winter I have been a frequent visitor 


at this library, and was much engaged in examining 
books, prints, and MSS. On = occasion I had the 


greatest facility in ** what I req and re- 
ceived the most polite attention from the officers 
of that establishment, particularly from MM. Champol- 


—* and Hase. 
ey e a most copious Index of, I believe, 24 
large volumes of the MSS, only, and every M8. for 
which I inquired that was in the library was quickly 
and readily before me. The same facility was 
also afforded me in the libraries of the “ Institute” and 
Mazarine.” I also received the most attention 
and valuable assistance from M. le Comte Charles de 
lEsealopier, Conservateur Honoraire of the Library of 


3 psc. 
ave heard other ons express the same opinion 
of the ready facility with which these advantages are 
—— — yt public — of Paris, and = 
shown trang ublic officers 
these establishments, —— 
The remark of the writer, that several ofthe MSS. are 
known to have been lost, may be sufficient reason for 
the caution observed in not producing valuable M88. to 
strangers not properl introduced.® 
Your obedient servant, M. P.M, 


STUDENTS OF THE BOYAL ACADEMY. 


Appli 
— — 





circumstances, and by what method,they may become 
* The followi 
bliothaque Royale re Be Le —— 4 


Sutographes, ainsi que les manuserits figures, ne sont 
communiqués qu’avec l'autorisation expresse des con- 
Servateurs, sous l’inspection d’un employé,” 








MERCANTILE VALUE OF 


THE FINE ARTS. 
THE MANUFACTURE OF GLASS. 


best specimens of French 
———— 

ta uction of price 
en of duty abolished 
which labour and skill did not form the 


Bohemian 
It was of course reasonable to ex- 
proportioned to the 
on those articles in 


chief ele- 


ments of cost, as in bottle and window glass; but 
in the finer kinds of lass, where the wages of the 


operatives far e 


the cost of the materials, it 


was obvious that taxation formed so proportion- 


pes | small an element of cost, 
eould 


on: 
that its remission 


not cause any great reduction of price. 
Thus, in the analogous case of the remission of 


the duties on cotton-wool, there has been a 


at 


reduction on fustians, in which the cost of the 


raw material is an important element 


and a scarcely per 
in the mer — 0 
is a tri amount when com 


of price ; 


le reduction on muslins, 
which the cost of the raw 
pared with 


the amount of ——— to the producers. We 
ce 


feel it necessary to n 


this point, because some 


injustice has been done to the manufacturers of 


erystal and flint glass, by the excited 


hopes of 


the public for a large reduction of price on articles 
into the cost of which the late excise duty entered 


in a very 


small proportion. It should ever be re- 


membered that one of the chief objections to the 
imposition of taxes on articles of consumption is, 


that the taxation 


ually, or nearly so, 
poe ign iF nly is from 


this circumstance most unequal in its proportions 


to the value of the article pr 
lieve that in glass this 


oduced; an 
on of taxation to 


we be- 


the entire cost of the article varied from two to 
thirty per cent. Hence such a tax, while it adds 


cen 


to the cost of articles 


ducing some injustice; and this is not only the 
sn i aace dackees endl otaltens, ed 


to have large stocks on hand when the red 

takes place, but also with manufacturers 
lowering of price 

, and who are commonly ex- 

for not gra 

In all these cases 


whom a very dispr 

is generally 
to m 

unreasonable 


public odium 
e ns. 


it 


wealthy consumers are far more extravagant in 


stances arising from the late system of 


for reduction than the poorer 


’ 
which must for a long time materially impede the 


progress of improvement in the glass 














































of circulation. 
We have made these observations, not for the 
of the Ministerial boon to 


that approached the brilliancy of those which ma 
be oad in the —— London and Bir, 


— has proved that 
ce a 
ae et 


cends, its is best seeured by 
pr m te lenge qnentities —— tha back 
of operations. soon as new applications of 


glass lead to the Ly = of vast quantities of 
lass, new moulds, forms, and processes will 
n to suggest themselves. We know that 
there are many now who have begun to speculate 
on the effect of having statues of as well as 
statues of bronze in our public es, and who 
believe that vitrified decorations will be largely 
used instead of metallic ornaments, There 


ees 
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, in which man 
will 


iF 


an 
ts; but there are one olen applications of 

lass thread which promise to uce new and 
Beautiful combinations of delicate colouring and 
shading, if the mechanical difficulties attending 
the manipulation of such delicate and fragile 
threads can ever be overcome. 

Though we do not quite agree with those en- 
thusiastic speculators who look forward to the 
erection of glass equestrian statues in our squares 
and parks, we expect that glass will contest the 


2 


with bisque, as the material for copies of | 


usts and statuettes. The shrinking of bisque 
during the process of burning renders it liable to 
great imperfections, as it is not easy to ensure 
that all the parts shall shrink — without any 
variation of their proportions. e are persuaded 
that the multiplication of copies of works of Art 
will prove the greatest incentive to genius in ori- 
ginating new forms of Art. The casts from an- 


tique statues presented by George IV. to the city | 


of Cork have trained several sculptors whose 
works belong to the highest range of Art. 
Cheverton’s process of copying statuary, which is 
not yet as extensively known and as highly appre- 
ciated as it deserves to be, will enable manu- 


facturers to obtain perfect models, reduced to any | 


size which they may deem most convenient and 
best suited to their purpose ; from these they may 
take moulds so as indefinitely to multiply every 
os of sgulptorial art; and the specimens al- 
re 

that ‘tke capabilities offered by this branch of Art 
will not be neglected. 

The imperfectly vitrified substance called spelt, 
and which may be regarded as the middle term 
between glass and porcelain, appears to us likely 
to be found a very desirable addition to our de- 
corative materials; we think it not unlikely, for 


instance, to lead to a revival of the working in | 


mosaics. When the British Association met in 


Birmingham, a table was exhibited which had | 
lass-works near Gates- | 


been manufactured at the 


head for the late Earl of Durham; the top was a 


slab of vitrified substance surpassing the richest | 


jasper or porphyry in its colouring, and some 


smaller specimens were displayed in which the | 


veining of the cat’s eye, the cornelian, and similar 

—* was most successfully imitated. Glass 

as lo 
and pellucid precious stones, but we have seen as 
yet very few specimens of its imitation of opaque 
stones. The —— however, which we have 
seen were £80 tiful and so perfect, that we 
hope to find this branch of the glass-making art 
rising rapidly both in use and estimation. Mosaics 
for pavement of vitrified substances have been 
made by Mr. Dicksee, and exhibited at Lord 
Northampton’s soirées and at the Society of Arts. 
We believe that these can be brought to a very 
high degree of perfection ; artificial stones may be 
made to assume as rich colours as the porphyry, 
the jasper, or the agate; they offer less diticulty 
in ulation, and they are imperishable. In 
the very best of the old mosaics the difficulties of 
shading were very imperfectly overcome, but we 
believe it possible to supply modern mosaic-workers 
with as numerous of shades in 
rather in semi-vitrifications, as are exhi ited in 
silks and Berlin wools. In the smaller articles of 
bijouterie glass threads may be used to give the 
most minute points of tint, and the — 122 of 
them together would ensure their perfect junction 
far more completely than the most powerful ce- 
ment. No one who has visited Venice can have 
reflected without emotion on the decline of the 
mosaic Art, when he witnesses in the Ocean City 
the gorgeous effects which it is capable of pro- 
ducing. But in Art, asin every other exercise of 
intellectual deve ts, we may be itted 
to indulge a hope that eppertuntties will call out 
operatives, and that a supply of materials will 


vity the It is 
rouse into acti plastic powers. —— 


ifyi to find t new 

ome, og a sim with the 
abolition of the duty on the ma ; little ad- 
vance, indeed, has been made in the new paths that 
have been opened, but it requires little exertion 
of ination to discover most gorgeous results 
in the distant perspective. 

Under all the disadvantages to which the glass 
manufacture was subjected in England, the pro- 
gress made in varying and vitrified 
colour has been truly wonderful. There may be 
some shades in which it will be long before we 
come up to our continental rivals, but we have 





Mr. | 


uced of busts in glass lead us to hope | 


lass or | 


recently seen ruby glass of English manufacture 
| fully equal to the best Bohemian specimens; at 
| the same time we agree with Brougniart that the 
| chemistry of vitrified colour is a field which ex- 
| periment is far from having exhausted. 
tically considered, the effects of coloured glass 
may be regarded as yet uninvestigated. A de- 
sign for a chandelier in coloured glass has been 
as our readers may probably remember, repared 
at the School of Design in Somerset House, of 
which we gave an — This des is 
being put into execution by Mr. *1 Pellatt, 
and the result will soon be exhibited to the public. 
We have had an opportunity of seeing it while in- 
complete, and the effect by daylight was gorgeous 
in the extreme. But it is impossible to predict 
beforehand the effect of such a chandelier when 
lighted up, or to anticipate how the prismatic hues 
from the crystal drops will affect the light reflected 
from the more opaque ornaments of coloured glass. 
The optical effects of refracted and reflected 
light in reference to ornamentation open a wide 
field to artistic and scientific investigation. We 
know that the attention of several able men has 
| been directed to the subject, but we could wish 
that in the investigations decorative Art and o 
| tical Science should be effectively combined. e 
may take this opportunity of referring to a sub- 
_ ject on which we have bestowed some thought— 
_the possibility of forming a body similar to the 
British Association, designed for the advancement 
of ornamental Art, as that body is for the ad- 
vancement of general science, and divided into 
sections for each large branch of industrial Art 
with which decorative can be effectively combined. 
We are sure that the manufacturers of glass could 
learn from the manufacturers of porcelain, and 
could communicate information in their turn. 
The British Association has done much to impress 
the nation with the mercantile value of science ; 
such an association as we have ventured to sug- 
gest would soon do infinitely more to show the 
mercantile value of the Fine Arts. Such an expo- 
sition in of Paris seems not likely to be soon 


attemptgd in England,—indeed it would require 
some doen of streets to contain the specimens 
which would adequately represent all the branches 


| of British industry; but hould we not have 
been employed to imitate the lustrous | sitions? Why migl ie a 


sectional expositions? Why might not the ma- 
nufacturers of glass and porcelain have an exhi- 
bition one year, the workers in metal a similar 
exhibition in another year, and the producers of 
textile fabrics in another year? To elevate and 
purify the publie taste, opportunities of compara- 
tive estimate of the merits of design and the effect 
of novelties, either of conception or execution, 
should be most liberally and most extensively af- 
forded. This is a matter of some importance to 
the dealers in glass, who are sadly at a loss for 
opportunities of exhibiting their production; 
ople of moderate means are deterred from visit- 
ing their show-rooms, because they believe that 
they will be expected to buy something in return 
for the trouble they must necessarily give ; but, if 
bed had opportunities of seeing beautiful objects 
without being pressed to buy, they would often be 
tempted to buy. We heard several persons of 
moderate means at the French Exposition form- 
ing plans of economy and saving to obtain the 
means of purchasing articles similar to those 
which were there exhibited. Appreciation is a 
—— incentive to production ; the hopes of having 
| their merits recognised would stimulate —* 
| to invention whose ers are now confined, 
because they are bound to-work according to order. 
Our strongest hopes, however, for the improve- 
| ment of quality arise from the increased demand 
| for quantity. The purposes to which glass may 
be made subservient are innumerable; we have 
indicated a few, but must reserve others for more 
specific examination. 
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Dream’ from the former, and ‘ Musidora’ from 

the latter. In the following he C 
he 


é 
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vinia,’ from the Autumn” of the same 
which three years elapsed before 
i ing of importance. In 1796 
were ‘ The rm gy ‘ Catherine and 
and ‘ * aan a ae and in 
ing year he exhibited a greater number 
than upon any previous occasion, these 
* Sancho’s Audience of the Duchess,’ ‘ The 
tess Dolorado discovering the Cause of her 
to Don Quixote,’ ‘The Fortune Ti 
‘ The * ee | — aE 
spere’s ‘Seven Ages,’ a style of subject less happily 
treated by him others of a more domestic 
character. In the succeeding F von he exhibited 
‘ Mrs. Peachem fainting at the idea of her Daugh- 


ter i for Love,’ ‘The Ceremony 
Beard-washi performed by Don Quixote at the 
Table of the e,’ and the ‘ Friendly Reception 


of Captain Wilson at Otaheite.’ In the first 
season of the present century he contributed 
we number of works than at any other time: 
ey were six in number, being a second ‘ Musi- 
dora,’ ‘The Plague Of Sérpents,’ ‘The Gipsy, 
‘ The Ange justifying Providence’—from Par- 
Princess Duleines,’ and * The Combat 
rincess ea,’ an e Com 
Don Quixote and the Giants interrupted by the 
Innkeeper.’ In 1801 he exhibited only an‘ In- 
fant Bacchus ;’ after which an interval of four 
years occurs before his name —— 
catalogue, being attached, in 1 toa‘ 
His last exhibited work ap in 1813, 
entitled ‘Infancy.’ “ Don Quixote,” it will be seen, 


or sees 
Cate 


fe 


matter; he acquired, 

reputation from his pictures 

we may say of him that he was 

class whose good taste was not e 
run of and lace 

was too much the fashion of his time. 


There are few persons 
Arts to whom the name of 


3 
4 


i 


His 
i 


i 
: 


i 

















— 


1€46. 












ustrated works that have appeared 

ae * the last quarter of a century. Of 
the most celebrated of these we would mention 
Vivian's “5S Scenery ;’’ Miiller’s —* of 
Francis I. ;” Lord Monson’s “ Views in the Valley 
of the Isere ;” Gally Knight’s “ Views ;” the 
“« Ecclesiastical Architecture of Italy,” by George 
Moore; “ Sketches in — fore- 
most of all, Roberts’s “Sketches in the H 
Land,”—the last Mr. Day lived to see —— 
In many of these, as well as in the numerous 
other prints which issued from the 
in Lincoln’s-inn-fields, Messrs. Day and 
ware ably sstieiet oe nod Uy a Gomes 

dscape de ent, and by Mr. e - 
os in the architectural; and we feel assured, 
from the liberal disposition of the deceased and of 
his surviving partner in the business, that they 
would pe occasions be willing to share the 
honours of their undertakings with the gentlemen 
we have named. 

Mr. Day’s personal character may be told in a 
few words. Gifted with perception almost intui- 
tive, ardent in the pursuit of his object, he saw 
no difficulties in his path, and knew no rest; liberal 
to those he employed, charitable to the destitute 
with that charity that ‘‘ vaunteth not itself.” The 
joss of such a man must be extensively felt, for 
worth creates a multitude of friends. The intense 
cold to which he was exposed on the —s 
February 12, while taking leave of his eldest 
son who was about to embark for the Continent, 
brought on an attack of apoplexy ; and on the 
evening of the following day, t being en- 
gaged in his business, he sat down and su = 
expired in the forty-ninth year of his e 
understand that the conduct of the establishment 
devolves upon his eldest son, in conjunction with 
Mr. Haghe. 


MR. WINSTANLEY AND MR. L. SCHWABE. 

Death has within the last few months claimed as 
its own two valuable and respected members of 
the Royal Manchester Institution—Mr. Win- 
stanley, the honorary secretary, and Mr, Louis 
Schwabe, one of the Council. The former gentle- 
man had acted nearly from the foundation of the 
Society in the capacity above stated, and was con- 
spicuous for the zeal and — with which 
he discharged the duties of his office, there being 
few instances on record of his non-attendance at 
the various meetings of the Council. He was a 
warm admirer of Art, and in the selections occa- 
sionally made for his own gratification showed 
much judgment and good taste. 

Mr. Louis Schwabe, the other individual al- 
luded to, was a manufacturer of silks of a high 
class, and might be said to have been the father 
of that branch of manufacture in Manchester, 
having had on his books at the time of his decease 
orders not only for the high of our own land, but 
for those of the French also, the name of the il- 
lustrious Louis Philippe appearing as one of his 
patrons, 

Mr. Schwabe was one of the many instances of 
those who rise in the world by dint of probity, talent, 
and industry. A native of Dessau, in y, 
where he was born in 1793, he came a stranger to 
Manchester in the year 1817, and, after working 
his way through the elementary processes of the 
silk manufacture (then taking root in that town), 
he ——— in his career until a the 
head of that important branch of manufacture, 
the Palaces of Windsor and Buckingham having 
been, in more instances than one, supplied from 
his looms. 

Mr. Schwabe possessed a high taste in Art, and 
was, to some extent, practically an artist, ap- 
plying the knowledge fe possessed to the pur- 
poses of manufacture—hence the great sw 
nority and perfection of his designs, and 
in his own case (if any proof were needed) how 
necessary is a practical knowledge of the “ Art of 
Design’” to the higher branches of manufacture. 
Mr. wabe, only a short time before his death, 
stated toa friend, “that he might consider his 
love and knowledge of drawing as one great cause 
of his success in life.” His ardent pursuit of it, 
shortly after his arrival in Manchester (the im- 
portance of it being then foreseen by him), not 
only contributed, he observed, to the joyment 
of his leisure hours, but preserved him the 
temptations which too often beguile the in 
large and populous towns. ‘“ Often, often,’ 
Said, speaking to the friend before alluded to, 
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MR, W. 0. BURGESS. 

The ture decease of this rising engraver 
took p on the 24th of December last. The 
department of the art ees by Mr. B 
was mezzotinto, in which he had already a 
to a degree of excellence which 
late the very best efforts in 
graving. He was the pupil of Lupton, the well- 

* — ver, er — —* 
tion he r until twenty years o , having 
at an early evinced a deci redilection for 
the study of Art. Some of Mr. Burgess’s best 

roductions are plates after the works of Sir 

omas Lawrence, published in a series by Messrs. 
ane of * oF — ae ee 
ery.” He engraved a e and a 
after Lawrence’s portrait of the Duke of Wee 
lington, both of which are remarkable for their 
admirably graduated tones. The last works on 
which he was employed were three other plates 
after Lawrence—portraits of Sir John Moore, 
of the Duchess of Northumberland, and of the 
Archbishop of Canterbury. The — 
delicacy which characterizes the — of 
artist must have acquired for the highest 
reputation in his art had he been spared until 
maturity had developed his powers. His death 
was occasioned by an abscess in the head - 
posed to have arisen from a blow of a skittle- 
some years ago. 
LOUIS LEOPOLD BOILLY. 

This artist terminated, on the 4th of January, a 
long and laborious life, at the age of eighty-four. 
He was born at La Bassée, in the department of 
the North, in 1761. He had no master, ha 
been entirely self-taught. His pretensions never 
went higher than genre and portraiture ; in which 
latter style he became so eminent as to acquire a 
fortune. We find his name am those of the 
contributors to the earliest exhibitions of the pre- 
sent century. In the year 1800 he sent to the 
Louvre three works, and continued exhibiting 
until 1826. Many of his works have been en- 

aved in various styles by Cazenove, Petit, 
Chaponnier, and others, as also innumerable por- 


traits and lith hic works. This artist had 4 
iar style. His drawing was very accurate, 
and his execution neat and 


— — — — 


ART IN THE PROVINCES. 


MANcHESTER.—The Exhibition of Works of Art, Ma- 
nufactured Articles, &c. &c., at the Mechanics’ Institute 
of Manchester, is closed. It has been very 
in all respects, having yielded a considerable sum, 

to pay off a mortgage on the establishment. 
facts on the subject cannot fail to interest our readers. 


é 


Tue MANCHESTER MECHANICS’ INSTITUTION was 

tao Sat bo eotablich popelar Banos c: Chcisenna, 1008, 
. > seco! 

the on Easter the fourth at Christmas, 


charge for sftmdesion — 
invariably 2s. 6d., admission 6d. each visitor; be- 
w Sunday and — Rave rm id. 
owes ont epwends of 8000 persons ying Sotiog of the 
military 6 in the town, inmates of the work- 
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and other statements which might be 

cited, that whatever ond imyreving ‘aGnence may 
have attended such tions, it has not been 

to this Institution, but has been extended to other Insti- 

tutions in the town and urhood. To of the 

~ — — — A 3 

tion is some 

—— uctions in Art;* also to the Board of 
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Mancugress, Beret INsTITUTION.—A 

meeting 0 “a special 

Governors was held,” for the purpose of recei 
passing the following resolution :—* That any 
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THE ART-UNION, 








SOCIETIES IN CONNEXION WITH ART. 
Ant-Untox or Loxpox.—Before the present 
number hands of our readers, the for 
—— — We cannot state 

as in 


a 

. e execute, in por- 
in, a certain number of copies of a 1 

. n, R.A., with the view of ai the 
connexion which ought to exist between Art and 
Manufactures. The figure in question is in the 
Royal Academy, and the — of the pe 
considered it vege J to e . 8 
written permission before they allowed it to be 
This has caused some delay; but the ne- 
document ha now been received from 


iE 


eyest 
: 
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ef 
FE 


Hit 

Hp 
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ppointed, and are about to bring up their 
, in which will recommend the passing 
place the Art-Union of Lon- 
don, and similar associations, on a proper and 
. permanent footing.* 
Institution. Under these fa- | teerrrvre oF THE Fixe Ants.—On the 20th 
determined te distr ne most | Of Murch the Society elected the new Council, 
which now consists of the following artists :— 
. AGLIO. J. JENKINS. 
. W. Buss. T. P. Knrent, R.A. 
. CLINT. G. Lance. 
. Dopeson. W. R. Lerron. 
s. Duwean. W. J. Levon. 
. Evmore, W.C. MarsmaL, A.R.A, 
. Famey. T. Martin, K.L. 
. FRANKLIN. Y. MITcHeEL. 
W. Frnven. J. B. Pyne. 
R. ROTHWELL. 
oa > = Warp. 
we . BF, Heapny. . Wron. r 
pleted , havin Herr Sang’s arabesques were altogether un- 
) ty Sey —— ay which f had | The list cannot fail to meet the approval of the | worthy of their place. On this subject we have 
on large subscriptions. Under these Profession generally, who will accept it asa sure | already more than once expressed our own feel- 
we guarantee that stirring energy will mot be wanting | ings of indignation at this insult put upon the 
in the Council,—we y hope it may be re- | too-confiding citizens; and we find among com- 
sponded to by the members. In this Society there | petent judges the condemnation of these com- 
is great capability ; it has already produced some | positions so general, that we are not without 
good to the Arts, contributed in some degree to | the hope that, long before they may be “ 
the honour of the Profession, and obtained some | by ,»” something better may be 
practical results—sufficient at least to show what Many useful papers are published by this Society: 
might be, and we think would be, done, with aug- | among the most recent of these, one, by Mr. Fildes, 
mented means. It is not creditable to the thou- | treats of “ Elizabethan Furniture ;” and another 
sands of professional artists in Great Britain, that | of “ Design,” by Mr. Crab, the vice-president of 
so large a number of them have kept aloof, or, at | the Society. In the former of these treatises— 
all events, have lent no aid in the trial of A@REAT | both of which are necessarily briefly comprehen- 
EXPERIMENT—an experiment, the issue of which | sive—it has been the object of the author to eol- 
might be immensely beneficial to every artist in | lect as much information as possible with reg 
the kingdom. With cramped, if not grudged, re- | to the interiors of the Elizabethan an 
sources, it is not to be marvelled at that the In- | it forward in a condensed form, and then 
stitute has not hitherto done much ; if, however, | to a consideration of its applicability to existing 
it has done nothing but prove the fallacy of the | habits. In the paper on Design the of the 
assertion that artists could not work together, its | Decorative Art of all times is passed 
labours would not have been in vain. Let the | yj ts of our own § 
artists of London and the Provinces make a vi- | sidered in reference with the best feeling to those 
gorous stir—and uphold this Society,—and we ven- | of other countries. The truth of this observation 
ture to assert that, ere long, the Profession will be i 
held in as much honour as it is on the Continent. 
With an income of somewhat less than £500 a 
year, what can be done? The Society must be 
unworthily lodged ; it can contract no debt to the ches—they cannot be cultivated in 
printer ; it can engage no competent lecturers; it | Decorative Art Society has been but one year 
can employ no expensive models ; it can carry on | existence, having been established in January, 
mo extensive correspondence; it can collect no | 1844, for the purpose of promoting the knowledge 
library or museum ;—in short, it is eramped in ive Art, and with a view to encourage 
every limb. Let its revenue be £5000 instead of | inguiry i inci 
£ (and to raise this sum no one will be taxed 


* ‘The Castle of Ischia’—the print to be delivered to 
the subscribers of 1844—is now before us. It is in all 
respects a fine work, — in a masterly manner, b 
one of the very best (if not the best) of our Britis 
landsca; vers, from a famous picture by one of 
the most excellent of all our painters. What better 
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suspended 


Aston, Warwickshire,’ Everitt; 





been wanting ; . 
votably of the exertions of this body. 
as we have already observed, striking 
not yet to be expected. 
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last year at 


—the 


dislikes to censure; an 


having been the means of 
right system in reference 


may have equal weight in 


vote to the department as 
but we have, at all events, 


Exhibition of the 
a West: 


in single specimens su 
is chiefly 
they may 


models for works in bronze 


mendable for this sort of 


falling in from above. 


gree of perfection and the 


examples. Should we pass 


on horseback, fighting with 
and CARLETON 


tionably make a very 


egainst Ulysses and the 
represented ‘ Milton with 
we know the 
Lost.’ 


one of the three figures, ‘ 
Edwin by her own Death 


tural attitude—a book 


licate ‘sense 
the free, disen 
higher claim for 
us the mother of the 





porary. Two or three years ago our 
scurvily treated—and by a very ignorant pretender—in 
this same “ Kuntzblatt.” We protested against a course 
so unfair; and the result has been to confide the task to 
one of the highest and most upright minds of Germany. 
Other public journalists take their tone from the “ Kuntz- 
blatt” and of the German critics we have now little to 
complain. We trust, ere long, that similar principles 


in the way of Foreign Art comes to us 
or questionable sources. We shall give the criticism of 


Dr. Foerster without abridgment. ] 
Sculptures, Cartoons, Frescoes, §c., in 
minster-hall, London. ‘ : 


of the gorgeous hall. We met t 
deities and Christian saints, English amd foreign’princes, 
knights, learned men, priests, :—repr ting, 
as it were, the prototypes of all ages and countries, 
mostly at full length, but also frequ 

figures; and we are induced highly to ap) 
getic an activity in this branch of the Fine Arts, as well 
as earnest and zealous endeavours after the highest de- 


e still in. the uine 
state of Paradise, her pg ae only by the left 


FOREIGN CRITICISM ON BRITISH ART. 


and elaborate criticism on the works exhibited 

—9 Westminster-hall, by invitation of the Royal 
Commissioners, has been published in the “ Kuntzblatt,” 
great organ and oracle of Art in Germany. It is 

from the pen of Dr. Foerster—at once an artist, aman 
of letters, and a philosopher. His sound’ and liberal 
views are not only encouraging but instructive to our 
artists: he is a generous éritic, who loves to praise and 
d through his influence British Art 
will become better known and more justly estimated on 
the Continent. We take some credit to ourselves for 


suggesting and inducing a 
to our Continental contem- 
* school” was very 


France. We endeavour to 


imitate the example of the “ Kuntzblatt’”’ our foreign 
articles are contributed by enlightened gentlemen—in all 
respects worthy. We are unable, unfortunately, to de- 


much space as it requires; 
the knowledge that nothing 
through impure 


“ Although,” writes Dr. Foerster, “in the exhibited 
works we do not yet perceive the dawning of anew era 
of English Art, we must, nevertheless, joyfully acknow- 
ledge very powerful and highly interesting talents, and 

ior works of Art. The latter 

e case in the seulptures, for which ‘reason 
first in review. 
ber of ninety-eight altogether, 
statues, or groups of statues, but no relievos. The se- 
lection of subjects was unlimited; only a few rules and 
regulations, easily to be observed, had been made as to 
the number, size, and materials—executed in plaster, as 


‘hey comprised the num- 
consisting either of 


or marble, frequently coated 


with a solution of chalk (or gypsum ?)—not very recom~ 


works of Art, seen by light 


They — the middle space 


ere with heathenish 


set. 





in colossal 
so ener- 


noblest end and aim of Art. 


This feeling of approbation and respect is considerably 
increased on directing our attention to several of the 


on without paying very much 


attention to JoHN HENNING's colossal equestrian statue 
of Lord Byron, or Patrick Park’s * Mere with 
the Zone of Venus,’ or Leorotp Bozzonr’s * Gaints Hd 
should we see in the large group or statue of‘ 8t. 


the D n,” by HaMILTON 


‘CARTHY, nothing but the very reason- 
ably executed representation of a naked rider on the 
back of a nicely-caparisoned 
with a monster; should even J. 
group of ‘ Caractacus before Claudius Cesar’ excite 
rather a wish to see it better executed than ack 

ment of a visible sense of composition in the 

‘ Last Prayer of Ajax,’ by James LEGREW, must unques- 
ee 

holder. Quitenaked, his right 
sky, the hero sits as in pow 
of his inward pain and agitation; his countenance ex- 
pressing the prayers, full of hatred and vengeanee, 


lish steed in struggle 
. H. Browne’s grand 


impression nm be- 
— raisi ine the 
erful motion, in consequence 
Atrides. The same artist 
his Daughters,’ to whom 


immortal poet dictated ‘ Paradise 
‘ The head. of the poet is noble and beau- 
tifal; but, on the whole, the artist appears to 


less happy in this subject than in the hero of 
R. C. Lucas, in his two groups Tal engthy eel 


be 


Lilla protecting the of 
exhibited much fine 


talent.—Close by this group stands the statue of Chaucer, 
the father of English poetry, in simple disnity. but na- 
| attitude. and a rosary in his hand, a 
pencil in his right, his head slightly inclined ; ‘the whole 
representation making a very agreeable impression. ‘The 
artist, W. C. MARSHALL, we understand, avery you 
man, has, however, much better exhibited his 
talent in a second statue, representing 
eat of the Forbidden Fruit,’ Attitude and 
display, even at first sight, the 
of the beauty of the female 
» and fecth 
velopment of its forms, without tn the least 
the truth of expression. We see before 


* Eve about to 


artist’s exquisitely de- 
” for 
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Rowe’s tragedy.—T. W. WooprneTon has treated the 
same subject as Legrew— Milton with ‘his Daughters,’ 
but with more propriety, or a sense better 
lated for the execution of monuments, and 
stricter observation of the laws of architectonic 
order. eo ¥ of ‘ Paradise Lost’ sits on an ele- 
vate-chair, all the expression of sublime gravity; 
on lower chairs his daughters, about to write down what 
he dictates, The action is el 


if 





~~ ing aM the females from the 
heap o folds wi conceal them totally. 
wTBt little merit appears to be a second work of the same 
—2*— vegpecenting ‘A Mother, with her Child 
who had found a Watery Grave.’ By what means should 
such a subject, which according to the catalogue be- 


lo to the d , differ from a scene of common in- 
undation ; and em — tage ts be touched ? 
The popu e —*— 
asa one, punished by the Almighty for their mis- 
do: ; for this reason sympathy must absolutely be 
annihilated. Retaliation, however, as in the execution of 


a culprit, is still less exhibited in the scene, as our 
hatred has not been excited any manifegt crime of 
the sufferers. Thus, —— deluge-seene, without 

i tieal idea, becomes a mere commonplace 


the horn of plenty, which she has not yet resolved to 

open, has kept too carefully to a model which, we regret 

to say, was so little promising; for which reason the 
‘ of quite correct motives, remains 

the least artistical effect.—Sev 


tried to represent prince’ 
very arduous task 
marks of distinction, and plenty of other 


iting from those specimens of Art for Art itself— 
“The Death of the Du of York at the Battle of - 
court,’ from § A 


spite of the heavy , are well and ex- 
pressed.—But much more and r 

amongst the modern works of sculpture is ‘ Richard 
Ceur de Lion,’ by the same artist, represented in the 
action of the standard on the walls of 
St. Jean d’Acre (July 12, ), holding in his right hand 
the battle-axe, and in his left the banner, whose shaft he 
thrusts into the crevices of the rampart on which his 
left foot rests. Energetic, lively, noble motion; the 
profile clear and eloquent; conception and representa- 











if 


i 
t 
} 
| 


i 
i 
ii 
i 
ji 


cE 
i 
h 
: 


= 
s 


7 
: 

t 
is 
rf 


n 
| 
: 
i 


i 
i 
lf 
is 


fi 
: 
A 
§ 
ff 


| 


if 
lie 
| 

: 


°§ 
i 
t 
it 
HE 
33 


lil 
J— 
2 


a 


P 
it 
| 
iE 
iT 
H 


if 
in 


4 


i 


i 


+f 
i 
li 
Fi 


| 


: 


HE 
it 
f 
| 
i 


d 


i 
i 
i 
; 
Hi 
= 
| 


| 
: 


E 
: 
: 
F 
! 


ih 
F. 
‘ 
! 
#3 


EptHEEHTE 
tel sil 
en 
a 

ef 

| 
Hit 


i 
i 
i 
: 


: 
5 
| 


| 


i 
i 
t 


* 


i 


= 
i 
! 
z 
; 
a 


| 
| 
fi 
4 
} 


i 
; 
ef 
Ht 


| 


Hl 
af 
it 


sy 
A 
; 
g 
fl 
4 
i 
ae 


! 
J 


i 


2 


z 
z 





































































‘THE ARF,UNLON. 


xe 











“< 


te 


‘Edward I. 
new-born Prince,’ who.‘ born in 
’ not understand any word of a, by the 
same artist, notwithstanding much decided ty of the 
with regard to the arrangement, grouping 
not to have been sufficiently con- 
—T. pgp of | ene 
Children,’ on the yis —— of com- 
eats nee awe ny in the lines and masses; 
idea is truly . The artist has represented the 
terrible moment when Medea, in her revengeful fury, im- 
molates her own children. The av semi-goddess 
stands at the altar, her chest uncov ,» the cloak thrown 
over the rest of her body, her hands not yet raised for 
the horrible deed; before her stands her eldest boy 
im whilst the other has picked up an apple 
with which he had been playing, and presents it to his 
mother. In the same measure as the idea of the group 
forms a whole in itself, it is so, too, poe eee A the 
harmony of the lines: all is masterly and tastefully ar- 
ranged, the outlines eminently and most beautifully dis- 
the movement of the figures and of each part; 
ttand shade are, at the same time, in a happy con- 
trast, ucing even a picturesque effect. The forms, 
like the movements, are thoroughly dignified, only 
Medea’s countenance ought to appear a little more per- 
vaded by jon, as, at present, nobody can surmise the 
feelings of her mind.—The portrait-statue of ‘ Dr. Samuel 
Wilson Warneford,’ by Peter Hou.ins, is executed in 
the true portrait —= is completely natural. The 
great thropist is represented in a sitting attitude, 
as if intended for adorning a room; one hand in his 
waistcoat, the other between the leaves of a book lying 
on 8 J — yp the 2 tn, repre- 
sen ° ompson,’ istinguished for the same 
*2* y a the rest of the works of 
m I must mention a beautifully grand 
sketch, by Epwanp Davip— The Power of Law.’ The 
work is only a sketch, for it was neither os ex- 
ecuted in forms nor in the motives; but the e 
and its movements in —— and the gravity with which 
the fetters are kept in readiness, deserve the highest 
attention. 

Let us now pass to the Cartoons and Frescoes. As to 
the former, we can say, without disregarding a few very 
noble efforts in this branch of the Fine Arts, that several 
artists, quite contrary to their conviction, or altogether 
unsu by corres talent, have ventured to 
enter arena of historical representation. Concern- 
ing the ee anus tae beak — om, 9 * 
ceptions, been ether missed. me 
have coloured after the system pe pono colour—a style 
which is v fashionable in England; others r 
the s ° —— Betwixt the two, however, 
fresco- , with more body or substantiality 
than the former, with less than the latter. The 

must be sure that it is highly important for 

fresco to find out the fundamental difference of both 
branches. Even by the material, fresco differs from oil, 
and by a higher degree on the colour-scale ; richer in 
light, it is poorer in shadow, and must, therefore, obtain 
a effect, in the prudent use of the high and 
clearer tones ; a circumstance which, far from being pre- 
sort of — * it, on the 7 

monumental pain taking away, as it 
luminous —. the pressure of the 
masses from eye and the fancy of the 
,on the other hand, with its 

connec means, increases that 

. This essential relation between 

has, with respect to the 

es' ster-hall, al ther been 

ed; because, in most of them, the light 
painted with and deep local colours ; in 
painting, however, with such colours, all power is 
exhausted: v w tones, of course, remain to 
A paintings are, therefore, one- 
colourless, misty. fat, and consequently un- 
contrary to the desired 

that such — — a 
works o — , or the 

of the tourfsng period oy in the 
fe ee and Andrea del Sarto, or exhibited 
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postpone to our next number th riticis 
oo ; e ¢ m 





HOPE'S COSTUME) OF THE ANCTENTS.* 


A cori of costume has now be- 
CORRECT hoger ts oa 


present 
artist and 


fs to direct the attention of both 
amateur to ‘the valuable storehouse 
from whence we obtain the s plate which 
accompanies our remarks. e costume ' of the 
ancients, especially that of Greece and Rome, 
unlike that of many other epochs, countries, or 
nations, is so” universally well received by the 
artist, that any book like the one before us, full 
treating on its , with ‘clear an 
concise d ions atid a multitude of engraved 
examples, must be peculiarly acceptable and ser- 
viceable, Indeed, Greece and Rome have hitherto 
furnished the “ stock-costume”’ of many painters 
and sculptors in total defiance of propriety; but 
a keen sense of its grandeur and beauty has been 
universally cherished.’ ‘The labours of Mr. Hope 
will do still, as’ they have already done, much to 
strengthen this feeling, as well as to safely guide 
the hand of the artist in his delineation of the 
minutie and peculiarity of each article of dress. 
His opening remarks are exceedingly ee 
and, while they apply to those who paint ancient 
history inaccurately, will also well reprove those 
who would with equal absurdity make Greeks and 
Romans of the moderns. Hesays: ‘‘ To attempt 
representing a real event, and to violate in the 
execution all truth of costume,—to clothe (as Paul 
Veronese has done) Alexander in Flemish bro- 
cade, and Statira in Genoa cut velvet,—is before- 
hand wantonly to mar the best fruits of one’s la- 
bour—the applause of the judicious. It is offering 
a masquerade instead of a historic subject; a 
riddle in place of a tale clearly told. The ig- 
norant and the vulgar, who only notice the bril- 
liancy of the hues, who hardly inquire into the 
particulars of the subject, may applaud; but the 
man of discernment, who expects that the per- 
formance should accord with the name, will re- 
main dissatisfied. However masterly the touch, 
however fascinating the colours, he still will con- 
sider the work as being at best but a splendid 
absurdity, calculated to excite at least as much 
laughter as admiration. Those who to a fine na- 
tural feeling join a cultivated taste can only re- 
ceive unqualified pleasure from that scrupulous 
imitation of historic truth, carried even into the 
minutest accessory parts, which alone gives every 
person the peculiar Mee quem J and every scene 
the individual locality that serve to distinguish 
them from all others; and that bring the place 
and the action at once home to the mind of a 
well-informed observer.” 

The author then admits that the knowledge of 
costume requisite for this purpose is not so easily 
attainable as the equally necessary proficiency in 
anatomy ; and some exceedingly inent remarks 
follow on the disgraceful contrast formed by our 
country to France in this icular,—*‘ on the 
nurious spirit with which our Government 
hitherto suffered its native artists to struggle un- 
assisted with all their difficulties; on the scan 
means of information the young painter an 
sculptor find at home ; on the absence of all public 
assistance they labour under to pursue their 
studies abroad. The theme is ungrateful ; and the 
circumstance causes many a young artist of an as- 
piring mind to curb his native genius,—to throw 
aside his canvas, ready to teem with gods and 
heroes, or to people it at best with ‘clowns and 

ars ” 


ith a view to supply, at least in a small de- 
gree, the deficiencies here stated, and to afford 
artists a convenient and a cheap collection of those 
leading features of ancient costume of which the 
knowledge can least be dispensed with, was this 
work undertaken; and from the experience of 
many years, and from al visits to Con- 
tinental museums, as well as from his own col- 
lection—most rich in Grecian fictile vases,—were 


* Costume of the Ancients. By Thomas Hope. A 
new edition, much en! a In two ame Komen. 321 
plates. — te York-street, Covent- 
street, Regent-street. . — 








its notes and illustrations procured. Thus was the 


ve ens ee ci, 


author to 


;"’ for the 
nations, the ancient 
treated of, T j 


. “ way: of the 
modern French ters, as well as 
curate delineations which have —* * 
from or — — oy The old rep: 
tions of the Tabernacle in the Wilderness, ‘wi 
its Corinthian capitals and its ornamental * 
dagqs, altars, candelabra, &c., in the” of 
Louis Quatorze, must now be sunk im«the Red 
Sea with the Roman soldiers of the ‘helmeted 
King Pharaoh, and all the host of absurdities 
with which he was surrounded until recently.» 
Our author next descants upon the dressiand 
appearance, civil and military, of those less dis 
— —— of — who, under the name.of 
es, yrians, Persians, &c., though a:cace 
totally distinct from the Greeks and Romans, had 
with their European neighbours some intet- 
course, and whose representations not unfre- 
quently recur in their paintings and ior" 
Next we are introduced to the most of 
all dresses, that of ancient Greece ; and here our 
author tells us—‘‘It is precisely im its: earliest 
—— —* —* ——— whether of the 
or of the , exhibits in its arrangement 
the greatest d Ot study and, if I 80 call 
it, foppery. ot only the internal — of 
these monuments themselves, but the concurring 
testimony of authors, shows that, in these remote 
ages, heated irons were a ay both to curl-the 
hair and beard, and to plait the drapery, It was 
only in latter times that the covering, as 
the head as of the body, was left to assume a more 
flow.” The elegance.of 
Greek drapery, and its floating lightness, are well 
exemplified by many of the engravings in, this 
varied volume: among these may be noticed parti- 
cularly the ‘Grecian Female,’ pl. 62, vol.1; 
‘ Female Flute-player,’ pl. 88, in the same volume; 
the ‘ Bacchante,’ pl. 92, and the second figure of a 
Bacchante, sounding the crotals, onthe 
late. The simple dignity of a 
emale of the same class carrying 
sented in pl. 96, is a 
elegance of the border to her ample 
the attention of the manufacturer 0 n 
borations”’ as a patterns for female * 
Of their —— warriors, with 
spears, immense shields, singular 
half-armed nakedness, we cannot 
The plates require the careful stu 
have all interested in the su 
this volume treats—and what 
ought not to be so interested? The 
— east of the walvior, the attr 
e of the or, the 
the nobili 
Greece and 


easy and uncontroll 


Berar s | 
Hite 
at 


a 
: 
Ee 


Be BS. 
geEpee eS 
Tie 


the Lam phy A orator, 
mo 0! cient 
given with carefulness of details and 


Sinee the first publication of this 
it has been of much use to the 
artist. Its author made it more 
by re-engraving 
jects _ 
new plates. vowel 
some containing several figures. 
of such a collection of authorities, . 
together from various sources, is too evident 
here insisted on. 
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SOCIETY OF BRITISH ARTISTS. 


TWENTY-SECOND EXHIBITION—1845. 


On many accounts we regret that we can accord 
but very timited praise to the twenty-second Exhi- 
bition of the “Society of tish Artists.” 

ing all due allowance for the heavy draw- 
backs against which the Society have to contend, 
we are still justified in 2 
ment in the existing members, an 
of young talent of promise. The present collec- 
tion affords scarcely any ground for hope, and 
none at all for congratulation. Among the few 
“new names” to be encountered in the rosy sg 
there is not a single one that bids us “look for- 
ward;” while, with few exceptions indeed, the 
movements of the members have been retrograde. 
It is with positive pain we make these remarks ; 
not alone because it is very irksome to seem to 
discourage men, who, it may be, are doing their 
best, and who seek to disarm harsh criticism by 
the title-page of their catalogue, which contains 
Pope's well-known counsel to critics— 

“ Whoever thinks a faultless piece to see, 

Thinks what ne’er was, nor is, nor e’er shall be, 

In every work regard the writer’s end, 

Since none can compass more than they intend ; 

And if the means be just, the conduct true, 

Applause, in spite of trivial faults is due ;” 
but because, after all, the ‘ Society of British 
Artists” is the only body that can interfere with 
the monopoly of the Royal Academy—a monopoly 
that is now working injuriously, if not — 
to the Institution which upholds Art in England. 
It is deeply to be —* that the British artists 
who exhibit in Suffolk-street are so grievously in- 
ferior to those who exhibit in Tr ar-square. 
But as long as the contrast is so advantageous to 
the one, and so humiliating to the other, anything 
like “ rivalry” is out of the question. With these 
reliminary remarks—which the Society may be- 
ieve pain us more to have offered than it will 
them to receive—we proceed to notice the twenty- 
second Exhibition, which consists of 837 works— 
20 of which are in sculpture, and 169 of which 
are in water-colours. Unhappily, our Review—for 
we shall pass over the mass of mediocrity—will 
not cael to any length. 

No. 12, ‘ Dead Game,’ J. J. Hruu. This isa 
large canvas—too large for such a subject. The 
picture is well composed, but such materials can 
be rendered valuable only by high finish. 

No. 18. ‘ A Peasant Girl Knitting,’ H. M. An- 
THONY. She is seated within the shade of a cot- 

edoor. The management of the whole is un- 
objectionable, but the girl is treated too cava- 
—— left in a state so rough as to render 
the drawing questionable. 

No. 21.‘ A Stolen Interview,’ Miss. M. A. 
Cote. A whispering interview at a cottage door, 
rendered with much feeling. 

No. 30. ‘ A Lock on the Ouse—Hazy Morning,’ 
H. J. Boppincton. The too great prominence 
of the foreground objects deprives this work of 
necessary breadth. Itis in parts too green, but 
the mist is effectively described. 

No. 41. ‘Materials for a future Page,’ E. 
Prentis. A charity schoolboy is about to be 
metamorphosed into a ‘‘ page,”’ by means of a 
new livery which is displayed upon a table. It is 

ible to conceive anything lower in the scale 
of subject than this. Such a picture, notwith- 
standing the ability with which it is painted, will 
never surely find a place even in a servants’ hall. 

No. 42. ‘Todmorden Vale from above the 
Burnley Road,’ J. W. Auten. The distance in 
this work is rendered with much fine feeling ; and 
upon the whole it is a skilfully-executed and 
effective picture. 


No. 55. ‘ The Belle of the Village,’ J. ZerrrTer. 
The unfortunate habits of rapid drawing and 
thoughtless composition lead this artist into 
pon Dn = is a girl - a well ‘ately 

y, but perhaps the best single figure late 
produced by the same hand. . 4 
_ No. 56. * Rebecca,’ F. Y. 
18a portrait. The e bears a cruise of water 
on her shoulder. The artist seems to have 
for ever from Nature, for each season sees 
—* — farther from her influence. The 

ion 0 icture is wi 
colour without —J ee 
No. 64. ‘ The Attachment Detected,’ T. CLATER. 


somewhat from the usual monotony of 
le artist’s productions; but the c 
with it the objections of broken and spotty. 
No. 75. ‘ Naval Intelligence,’ H. J. Prpprnea. 
Aknot of old Greenwich man-of-war’s men are ea- 
gerly reading the “Times; but we submit that 
e old men are caricatured. The subject, al- 
though commonplace, might be made interesting 
by reasonable treatment. It does not add value 
to a picture in which these men are represen 


by stamping them with the character of habi 
drunkenness. 
No. 102. ‘Sand Gatherers, Yorkshire Coast,’ 


J. B. Pyne. A small picture in a round frame, 
remarkable for its brilliancy, breadth, atmosphere, 
and the — sweetness of its colouring. 
_No. 108... . . E, Cuitpz. A composi- 
tion after the first quatrain of Gray's “ Elegy ;” 
but anything less worthy the exquisite poetry 
has never been attempted. In colour, compo- 
sition, and execution, nothing can be worse. It 
is a lamentable error to suppose that in such a 
po wey, solecisms anything like sentiment can 
exist. 

No. 118. ‘American Red-tailed Hawk—Falco 
Borealis,’ T. Dovexty. The picture is placed 
high ; but the bird is well drawn, carefully painted, 
and endowed with the —**1* of life. 

No. 123. ‘ Castle Atta astings,’ A. CLINT. 
But little in this canvas is well painted. The pen- 
ars of the near rocks is rough and unmeaning, 
and the objects are hard and heavy; the more dis- 
tant cliff, however, is well drawn and coloured. 

No. 125, ‘ The Vale of Neath, Glamorganshire,’ 
J.B. Pyne. The largest picture we have yet seen 
by this artist, and unquestionably the most at- 
tractive in the Exhibition. It is everywhere dis- 
tinguished by the most entire command of all the 
ways and means of Art. It is a picturesque scene, 
admirably chosen for a display of power. From 
below us the river winds into distance, in which 
alternate light and shade are both exquisitely felt. 
The foreground is brilliant, but it does not sink 
the remoter parts. It has rarely been our good 
fortune to see a more beautiful landscape than this. 

No. 131. . . . . A. J. Woormer. This 
turns upon the story of Titian illustrating colour 
and composition by a bunch of grapes. The 
great Venetian colourist is the principal figure, 
and the next in importance is his ‘ Flora,’ whom 
we all know so well; but the likenesses are by 
no means striking. The colour is, as usual in 
the works of this artist, somewhat exaggerated; 
and we have to complain of the extreme vague- 
ness of the accessories. 

No. 138. ‘ A Daughter of the Emerald Isle,’ J. 
B. Pynz. A small figure distinguished by much 
truth and character. 

No. 145. ‘ Cockenzie, on the Frith of Forth,’ 
J. Witsoy. A little work of much sweetness— 
among the best we have of late seen by this 
painter—as being careful and characterized by 
much urity of tone. 

No. 146. ‘ An Ionian Girl,’ A.J. Woormer. She 
may be Ionian, but the character of the features 
is very English. The —for there 
is also a child—constitute an agreeable picture. 

No. 147. ‘ wy = Shrimper,’ J. J. JEN- 
xis. This is the first oil picture we remember 
to have seen by this artist. The figure is admi- 
paws Fag tee te ——— the 
occupies ; she voca' ag 

gtd The whole is broad, luminous, and 

















hi ive. 
fo. 163. ‘Italian Peasant,’ C. Duxes. A small 
will, compelled to notice 
48 — are fourteen of them ; and 
it would be difficult to elsewhere so sad an as- 
of 6 —* — and con- 
hs cor tens cufficient to rain the character 
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No. 169. ‘ Fishing for Chub—Sunny After- 
noon,’ A. Montacus. This is too indefinite, 
and too much like | ewe itate composition, to be 


an ——— and representation of such 
No. 169. ‘ The Critical Moment,’ Miss. M. A. 


a sub 


Coin. Two figures, a th and a maiden, con- 
stitu an ble little picture. ¢ 
No. 171, ‘Vulcan and Hebe,’ J. F. Heratne. 


is a blacksmith, the 
Hebe a girl who is him a lass of ale, 
and aie a forge owe —— —* 
sonage e grou a horse, whic’ in 
with infinite know of the —8— the 
—. insomuch as entirely —— in in- 
terest the — figures cture, 
=." Scenbk Maes pant J. 55 A num. 

: are assem ere; but we 
should not accuse any individual of the party of 
gambling, as there is no evidence of play. 

No. 192. ‘Sir Calidore En med by the 
—*— J. TXXAXT. The subject is supplied 
by e sixth book of Spenser’s ‘‘ Faerie Queene”’ ;— 


e knight was nothing nice, there was no need, 
And took their gentle offer,” &c. 


This is a large landscape composition, in the centre 
foreground of which are the knight, shepherds, 
&c. The left of the picture is oecupied by trees, 
which are too conspicuously man in execu- 
tion. There is by no means a deficiency of care 
in this work; it is evidently an effort, and, although 
characterized by many beauties, is by no means so 
attractive as the warm Cuyp-like scenes painted 
by this artist. 

No. 193. ‘ Wrabness Point, on the Stour, Essex,’ 
J. M. Bocers. A small picture, painted with 
breadth and good effect. 

No. 201. ‘ Near Great Marlow—Passing Showers,’ 
8.R.Pexcy. The near parts of this picture are 
skilfully ted, but the distant objects are 
feeble. The rainy sky has about it more truth 


than any other e of the work. 
No. 247, —— composition,’ E. J, Nin- 


The Vulcan of the 


MANN, A trouting-stream, with high trees, which 
rise against the sky in strong relief. The whole 
is put together in good taste, and judiciously 
4 


No. 224. ‘ Ducks, after Nature,’ J. F. Herrine, 
These birds are studied with a most successful 
result; rarely have we seen ducks painted in a 
manner 80 like. 

No. 235. ‘Going to Market,’ H. M. Antony. 
This is a large landscape, and of a character 
difjrent from, the other we have mensions’ 


this painter. 
in his manner of pain trees, which is very in- 
consistent with eet Hegular lines of dots put 








The best picture this artist has of late exhibited. 








cost, to devise a remedy. 
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very attractive. In this picture, however, the 

has been made of it; and the result is a picture of 
high merit, full of light, and distinguished by be- 
coming breadth. : 

No. 265. ‘A Woman of the Nile,’ T. Charzn. 
A study of a woman in Oriental costume, 
in all res: from the feeling of the pictures ge- 
nerally of this artist. The hair, which is extremely 
black, is left ——— — by the light landscape 
in which the figure is placed. . 

No. 268. ‘Seene in e, Yorkshire,’ H. J. 
Boppineton. The view is judiciously selected, 
and the objects accompany each other harmo- 
niously ; but they are insufficiently oy 
by the remoter parts, which are weak and hastily 


put in. 
SOUTH-EAST ROOM, 
No. 272. ‘Morning after a Gale—An Indiaman 


on the Goodwin Sands,’ W. Leatuem. A large 
canvas, in which the event is described with great 


er. The colour of OER SOE See 
ow, but the shaded parts are opaque ; | 
iv full force | tremely rich, but not so much so as to fret the eye. 


in short, breadth is to give its 


to the volume of water which heaved up in the | 
| treatment of this little —— is eminently suc- 
t 


nearest part of the composition. 
No. 275. ‘ Cozley Moor, Warwickshire,’ H. H. H. 
Hoxstry. This is very like nature: it is forcibly 


painted. 

No. 280, ‘A Water Mill,’ P. W. Exen. This 
looks like ition, and the style is by no 
means original: it had been mueh better without 
the trees. 

No. 286. ‘Twin Daughters of the Hon. Gran- 
ville D. Ryder, M.P.’ We name this merely to 
express our concern that such a production should 
be exhibited, for surely nothing 
has ever before been seen. 

No. 301. ‘The Grand Visier Giafar taking the 


chant, re the Caliph,’ J. H. Savaen. 
subject is badly selected; there is no story, and 
none is made out of it. 
figures, the vizier, the boy, and his mother, but 

purpose is not ap The drawing and 
eolour, also, are objectionable. 

No. 302. ‘ Scene from the “ Arabian Nights,” ’ 
A. J. Wootmun. This artist has great power; 
but there is a want of definite purpose in his man- 
ner of trea his subjects, insomuch that many 
of them would pass as well under a score of other 
names as that which they are designated. 
This is very rapidly painted, with his usual man- 

; it has great merit as a sketch, but does 
not suggest that of the “‘ Arabian Nights” 
which it is i to illustrate. 

No, 311. ‘ The Rivals,’ H. J, Pippine. The 
rivals are two Greenwich pensioners, who are ad- 
dressing a damsel seated on one of the benches at 


She looks much alarmed at the spi- | 


rit of their rivalry. The work wants texture and 
; and the subject is coarse. 

No. 312. ‘ A Group from Nature,’ W. Suayer. 
a of cows in a landseape, the best 
whieh artist has of late exhibited. 

No. — J Girl,’ T. —— 4 
portrait of a in a fancy dress; there is muc 
affectation and no truth in the colour of the flesh, 
whieh in the face and neck is the same. The 
work, notwithstanding, has much merit. 

No, 316. ‘The Return from Chureh—a Sunday 
Afternoon in 1760,’ T. F. Mansuaut. To give 
descriptive force to a subject of this kind, talent of 

order were necessary. The long and 
of heads exhibited here is a most un- 
fortunate arrangement. 

No. 324. ‘ Meeting of Covenanters,’ W. Baom- 
tay. There.are many figures on this canvas, but 
neither in them nor in the landscape is there any- 





| and painted wit 


so positively bad | 
| objects are —* hard. The trees, however, 
| on the opposite are described with judgment 
ST ate 
| the Italians,’ R. Divew. These idlers have muc 
There are the three | 





thing pleasing. The su’ ‘has been repeatedly 
painted, and, as here ren , there is no attempt 
at originality. 

No. 331. Thetr Majesties King William IV. 
and Queen Adelaide visiting Greenwich 
August, 1835,’ J. Hotranp. The view is 
from below the hospital, the royal visitors being 
supposed in the distance. The picture is cloudy 
and _ but painted throughout in a manner for- 
cible and masterly. 

No, 340. ‘ The Golden 
portrait of a little girl, in which the shadows are 
very opaque, and which, on the whole, does not 
evince the progress promised in earlier produc- 
tio 


ns. 

No. 343. ‘ Mair to Mirth than Grief inclined,’ 
R. Morzison. A study of a girl who has thrown 
herself back in her chair in a reflective attitude. 
The figure is well drawn, as far as we can see, for 
it is hi somewhat hie! 

No. 345. ‘The Market-cross, Chichester,’ E. 
Hassert. A small picture, executed with much 


, C. Baxter. A 


| taste and judgment, and affording a good view of 


the principal object. 

No. . § Wai 
A figure is here ho 
drawn and painted with 
and feeling of the artist. 

No. 364. ‘St. Aubyn’s, from Noirmont, Jer- 
sey,’ J. Tawwant. A class of subject in which 
this artist would excel. The rocks on the left are 
painted with much truth of character. Of the 
water, however, we have to observe that it is too 
green—even insomuch as to be devoid of all har- 
mony with the other parts of the picture. 

No. 373. ‘ Chapel of St. John the Baptist in the 
Church of St. Roque, Lisbon,” J. HoLtLaAnp, A 
view of the altar, which is treated with an ad- 
mirable effect. The colour of the picture is ex- 


to be Shod,’ J. F. Hernive. 
two horses, which are 
accustomed accuracy 


No. 375. ‘ Twilight,” W. Ricnarpson. 


deep 


cessful ; the ground of view is kept ve 
ighter 


in tone, whence the trees rise against the 


sky. with an effect very like that of nature. 


0. 383. ‘The Ferry,’ C. Jost. There is a ferry- 
ers in which are two cows drawn 

much truth, and painted with 
nice feeling. We may here observe of the sky 
that it is unnaturally green, and will become more 
80 in time, 

No. 387. ‘ Weir on the Thames,’ J. TENNANT. 
As in many productions of this artist, the near 


boat, the passe 


and feeling. 
No. 388. ‘ The Game of La Mora, as played b 


of the Italian character, and the scene altogether 
has much nationality; but the mules are by no 
means.accurately drawn. 

No. 391. ‘The t,’ H. J. Pipprne. The 
interior of a country inn, wherein we see a coarse- 
+ eee figure about to commence the “ repast.” 
In such a picture we cannot find one rallying point 
of interest—it is in every way flat and unprofitable, 
and even in the character and texture of the acces- 
sories most untrue. 

No. 392. ‘Dead Game,’ G. Stevens. Com- 
prised of blackeock, partridge, &c., all drawn with 
accuracy, and painted with a fine feeling for this 
department of Art, which is evidently the forte of 
this painter, 


SOUTH-WEST ROOM. 


No. 396. ‘Taking it Coolly,” J. F. Herrrna. 
The materials of this picture compose with exeellent 
effect—it represents a boy seated on a gray pony; 
but the management of these, and the subservient 
objects, is perfect. 

No. 397. ‘The Children of the oon,’ J. 
Bovvier. A boy and girl on the wall of a lagoon 
at Venice. There is novelty and boldness in the 
design, which is altogether pleasing. The figures 
tell in relief against the sky, and being wities 
form an attentive picture. 

No. 410. ‘Argument, or Debating on the 
Budget,’ T. Craver. A thousandth version of 
‘Vv Politicians ;’ there is a degree of force in 
some of the heads, but it would be difficult to give 
any thing like novelty to any repetition of this 
worn-out pe 

No. 411. “The Heart Knoweth its own Bitter- 
ness,’ E. Prentis. This is, at least, an un- 





ai 


his productions. On the 
pretty figures, round which the 
countably cold and green 

No, 430. ‘ The Betty Germain’s 
ments at Knowle,’ J. Hotnanp. This 
seat has supplied materials for many pictures 
this picture we find much accuracy: there is no 
marked sacrifice of fact for the sake of effect. 

No. 432. ‘ Jealousy and 
trams. This is a most i 
lovers are qui i 
without con 
plunge a i 

No. 442. * Village Idlers,’ E. J. Conperr. 
knot of children amusing themselves in the 
of a group of trees. [It is studied with close 
ference to mature as to character, but the colour 
is too cold and green. 

No. 446. ‘A Shady Spot,” J. Witsow, This 
artist seems to paint now but little after nature; 
many of his pictures are eo with but little 
variation of the same . 

No. 449. ‘The River at Newhaven, Coast of 
Sussex,’ A. Crint. Sunset is the effect uncer 
which the subject is presented, and without 
which it were nothing. The subject is much 
broken; consequently il suited for a canvas of 
size; it had shown much better in a smaller 
picture. 

No. 456. . . . . A. Bouvier. 
ject is derived from 1 Samuel, cha 
passage wherein the women of 


é 
‘ 


| 
g 


ht 


The sub- 

er 18,—that 
are de- 
scribed as coming forth to meet Saul“ with 
tabrets, with joy, with instruments of music.” 
The subject is well chosen, and might, under able 
treatment, supply an exquisite picture, Here are 
presented a company of women dan bat cha- 
racter and study are wanting to give value to the 


figures. 
No. 458. ‘Sunshine’ after a Shower, J, B. 


Pre. A small pictare, in which is a lind tg. 
gar led by his dog. The effect of the recent 
is most accurately rendered. 

No. 459. ‘ Old Buildings in the Market of the 
Basse-Ville, Rouen,’ E. Hassett, The 
ter of the locale is at once ised here, and a 
reminiscence of the quaint architecturé of the 
avery capital of Normandy is faithfully pre 
served. she 

No. 482. ‘Staithes, Fishing Town om the 
Yorkshire Coast,’ J. B. Pye. As uswal in the 
pictures of this artist, the component materials 
mingle — in exquisite harmony. ‘This isa 
commonplace subject, and in other | might 
not form a noticeable picture; but this’ painter 
has caught all the ho —— 
and brought them forward with a fin 
sentiment. 

No. 500. ‘ May-day in the Last Century” H. 
M. ANTHONY. is pictare we noticed t 
review of the collection at Bi We 

No. 493. ‘ The Polka,’ H. J. Prppiné. 
notice this piece of folly only to observe up 
degradation of Art when such a subject # ©” 
is taken drunken man with a 
mouth, dancing vis-a-vis an Italian 
organ. e is execrable, 
man’s clothes there are no limbs. 
tion descends immeasurably below’ 
caricature. It is grievous that 
far forget the painter’s duty. 

No. 501. ‘ The 
ston: The place of meeting 


for 
This 
the 


fr vv ove 


— 
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presented full length; a quotation from 
* accompanies the title. This is the least 
studied production we have yet seen the ar- 
tist, but it nevertheless merits a better than 
it The female face is the same we con- 
tim see on the canvasses of this painter ; this 
unpardonable. 
Pyyz, The 


repetition is wholly 

606. ‘ Hastings Beach,’ J. B. 
"Hi. 606, ‘ Hastings Beach, 3B, Pew The 
rarely brought out with such a charm as it 
sents here. 

‘Seene in the le,’ E. Hassett. 
pes closed in with r and tees, amid 
h flows the broken stream. trees 
van excellent effect against the light sky ; indeed 

the pieture is altogether one of high merit. 
0. 627. ‘ Pro and Con,’ J. BATEMAN. A poor 


: 


meritorious productions in the 
out of the way—being above the 
room, and next to theceiling. This seems to be 
the best head in the Exhibition : it is carefully 
drawn, well rounded, and judiciously coloured. 

No. 533. ‘Good Morning, Sir,’ E. Parents. 
A helpless drunkard is thus saluted by @ milk- 
man; and the moral of the tale, we are to believe, 
is that the absurdity of the salutation will tend to 
correct the vice. Such subjects have been more 
extensively painted than now; but we trust the 
time will soon arrive when ne Exhibition will 
admit such a production. 

No. 541. ‘In Luck’s Way,’ J. Bateman. 
Another — terrier having already des- 
patehed, perhaps, five rats is making towards 
another, in the belief, like Richard, that “ there 
be six Richmonds in the field.” The dog is as 
well painted as are those generally of the artist. 

No. 548. ‘The Watering Place,’ H. M. 
AntHony. We instance this pieture in to 
point out the want of truth in painting foliage in 
a regular succession of dots as in this work. We 
see continually trees very freely painted, but then 
form andcharacter are observed, whereas here both 
are outraged. The other parts of the work are 
unobjectionable. 

No. 551. ‘The Farmer’s Pet,’ J. F. Herring. 
A gray pony, in excellent condition, which has 
received ample justice at the hands of the painter. 

No. 560. ‘Seene in the Forest of Arden, 
Warwickshire,’ F. H. Henswaw. The trees are 
successfully studied from nature, and the entire 
work bears ample evidence of being a transcript 


from a veritable —2 
No. 574. ‘Shepherd Boy,’ J.J. Hiz1. Astudy 
large, but 


of a boy herding sheep : the — is 
ured with much 


well posed, and drawn and 
taste. 

No. 581, ‘ The Leaning Tower of the Church of 
St. George the Greek, Venice,’ J. HoLianp. 
Very masterly in touch and style, and perfect as 
to the character of the place; but the sky is over- 
done in the deep and opaque blue in which itis 
painted. 

No. 589. ‘Study of a Bloodhound,’ C. Josr. 
The contour of the head and the generic expres- 
sion are skilfully made, and the execution is every- 
where substantial and unaffected. 

No. 607. ‘ Evening,’ J. MamsHatt. A female 
figure with a child, treated in the poetical manner 
of German freseo. The colour is not good, but 
there is an elevated sentiment in the picture which 
fixes the attention at once. 

No. 608. ‘The Locks at Pangbourne,’ A. Mon- 
TAGUE. This picture has not the usual air of 
loose composition; it bears resemblance to a 
veritable locality. 

No. 618. ‘Dorothea, J. Bouvier. An oft- 
painted subject, but treated here with all absence 
of affectation. The figure is carefully drawn and 
naturally posed. 

No. 619. ‘ Bacehanals,’ J. Hanris, The artist 
has been looking at the coarsest sketches of 
Rubens, and his pupil Jordaens, in this strain. 
The dancing satyr is like a. well-known antique 
figure. To paint bacchanals it is not necessary to 
atfect to despise elegant proportion. 

2 * ale of ne Taff, South Wales,’ J. 

- SYNE. admirable picture, in which is 
sented the winding of — rect 











WATER. COLOURS. 

No. 656. ‘The of 
of Scot’ JK. 

<8 but * are her * 

stand some 

Ne via ven i oot of 

Arthur's Beat, near of St Anthony's 

—the Palace of s 

.M. Ricwarpsoy, 


, but, at the 
on which 


in 


« 


33 
afl 


ẽ 


oe so Ns —5*8 Miss 
ou good % 
principal, indeed 


only ri 0 isa 
which breaks the twilight y. Itisa — 
imitation“of nature. 

No, 758. ‘Convolvulus,’ N. Banruotomew. 
flower is drawn with due regard to the ex- 
treme delicacy of its texture, and the group is 

t. 


z 


judiciously dis as to managemen 
No. 810. ‘ Mouth of the Thames,’ A. Haxserr. 
This is a masterly dra in which boats are 


tist, and drawn with equal spirit: it is, however, 
the better of these two drawings, which would at- 
tract attention in any exhibition, as the subject is 
treated with picturesque effect and perfect truth. 


an 
SCULPTURE. 


No. 818. ‘A Peasant Woman and Child—Cos- 
tume of the Kingdom of Naples,’ B. SANGIOVANNI. 
We have more than once noticed the high finish 
with which the little figures of this artist are mo- 
delled: their character, also, is ect, and their 
spirit most effective. He exhibits many small 
subjects, among which are a number of » as 
spaniels, greyhounds, bloodhounds, &c., mo- 
delled with perfect accuracy and infinite nicety. 

No. 828. ‘A Female and Child~a Group in 
Marble,’ E. G. Paysicx. The composition has 
been so studied that an agreeable play of line is 
obtained from what side soever we may view the 
group. The figures are small, and from the man- 
ner in which they are mutually disposed must have 
exercised the nicest skill of the carver 

No. 833. ‘Bust of Thomas Wyse, Esq., M.P., 

Vice-President of the Institute of the Fine Arts,’ 
P. Park. A highly successful work—so much 
so, that we trust to see it in marble. Nothing 
—* * —* — —— of oy be 

ibited in feat which present a striki 
resemblance of the origi 

No. 834, ‘ Bust of John Heraud, ., Author 
of “The Ju t of the Flood,”’ P. Park. 
Another highly bust, characterized by 
a sentiment at once indicative of a enius. 
This head and its treatment remind us 
striki of that of the German poet Schiller. 

No. 835. ‘ Bust of the Artist’s Mother,’ P. Park. 
Over the head of this bust is cast a drapery, pre- 
senting an effect picturesque and novel in sculp- 
ture, The features, as here made out, are marked 
by much sweetness of character. The modelling, 
—X about the mouth, is remarkable for its 
so and beauty. 

ree 


Barrisu INsTITUTION.—To the long list of pictures 
-old which appeared last month, we have the following 
additions to make:—371. ‘ View of Ben Vorlich, looking 
OO eee vol Hastinge Beach! — 


p that the local pa’ 


most vehement in their denunciation of general 
taxation, have been also the most zealous in sup- 
port of Mr. Ewart’s p ition. 

We have always contended that the multiplica- 
tion of beau objects, and the all 


possible facilities for their inspection, are the best 


means of impro the taste, elevating the moral 
feelings, raising the standard of manners in a 
country. It is only once in a thousand years that 


an Erostratus sets fire to a Temple of Ephesus, or 
a Lloyd breaks a Portland Vase. We see that a 
bill has been brought in to punish ruffians of this 
order, but we believe it to be unnecessary ; 
to such wretches life itself is a punishment; “ 
carry a wolf’s head,”’ men shrink from thelr to 
as contamination, and the index finger of scorn is 
lifted against them as they pass the streets. It is 
far worse to be shut out from society than to be 
shut up in prison; Lloyd is exiled for life as much 
as if he had been transported to Norfolk Island; 
for no one of his former friends can venture to 
r him, under the penalty of being re- 
gar as an accessory to brutal barism 
wy 2 fact. — ge ig of Museums gic 
the t security for preservation o e 
treasures of —— love of the beautiful and 
respect for the productions of higher Art will in- 
—— cong me ip habits, and og h as phe 
ete a part of ev existence as - 
ante fr food and of health. " 
The presentation of casts from the most cele- 
brated Italian statues to the city of Cork affords 
signal proof tage to be derived 


- as of —— ——28 pos pia ge cha- 
racter o schools of statuary paint- 
ing. We have witnessed in Manchester, 

Birmi: and in Liy the most bene- 
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partments for local manufactures, so as in the 


course of time to 

rty of a private individual; we hope t 
be acq for the public before any accident 
leads to its dispersion. We wish that a similar 
collection could 1 be made of the designs in calico- 
printing; some of those produced by ‘ 
printers, which we have an opportunity of 
examining, are superior to any that are brought 
out in the present day. This leads us to notice 
the importance of connecting such Museums with 
Schools of Design ; we must show the pupils what 
they are to avoid, as well as what they are to 
follow. We are the more anxious to direct at- 
tention to this subject, because Museums have 
been too often regarded as mere objects of cu- 
riosity, destitute of practical value, and only 
affording opportunities of =pilieg away idle hours 
in innocent amusement. we are strongly 


impressed~with the necessity of affording oppor- | 
tunities for unobjectionable tfelaxation to the | 


working clasges, we at the same time wish the 
public to Know and feel that Museums must have 
a higher and farther effect: they must, and they 
will be, as instructive as they are entertaining ; 
for there fs no a = —2* bo | 
may not be profited by the su ons which eol- 
lections of works of Art 34 
We also notice the facilities which local 
Museums for the collection and preservation 
of monuments, records, and other memorials con- 
neeted with lwcal antiquities. The loss to British 
— wie destruction of articles affording 
valuable illustrations of local habits and customs 
as Well as of local events connected with gencral 
history, isincaleulable, This destruction has been 
ca , in some instances, by carelessness, and in 
others b oratice; collections, made with great 
care » have too frequently been dis- 
persed when they fell into the hands of heirs who 
could not appreciate their worth, or who had no 
taste for antiquarian pursuits. ‘Local Museums 
i only rtunities for making a col- 
leetion of such valuable materials for history, but 
will also induce collectors to form a proper 
estimate of value, and bestow some care on 
their . Those who have visited the 
coll of Norman antiquities at Rouen, must 
have felt anxious that similar care should be be- 
stowed on the collection and preservation of pro- 
vineial antiquities —*98 tain. * Sicha 
Local geology 6 not to neglect 
— as the Museum of —2 Geol 
so fully illustrates the importance of such a col- 
lection to the development of the mineral and 
resources of the country. The farina 


t tly contribute to extend 

the general sciences of botany and zoology. 
Incidentally these Museums must | to the 

examination of the best means for multiplyi 


plastic material suited to this purpose, less 
perishable than ter of Paris, without being 
much dearer. We know that attention is strongly 
directed to the subject ; but the results of the ex- 


periments made, though sufficiently enco: 
Er not yt vo pacers aanuiee en 80 J us 


dwelling farther upon the subject 


We hail with pleasure the ——— 
80 as that. 


’ 

is a physical ——— ; inasmuch <1 there is no 
person whose tastes, udgments, opinions, 
and habits are not —— and modified 
by the s and objects that surround him. 
The 4 question is between, a good education 
and a bad one; between continuous associations 
derived from familiarity with the beautiful, and 
associations of equal strength based on habitua~ 
tion to deformity—between order and disorder— 
between the ful and the tortuous—between 
that which elevates and that by which mind is 
deteriorated. The mother of mischief,” says 
the Arabie proverb, “is not bigger than a midge’s 
egg;’’ and the causes, that} to, the prevalence 
of false taste are often equally insignificant, In 
the instruction of a people, the advice of the in- 
spired apostle, ‘‘Despise not the day of small 
things,” is one of which it is impossible to over- 
rate the importance. We believe that every mo- 
ment spent by every individual in one of the pro- 
— useums, will be found to tend more or 
ess directly to conferring practical advantage to 
the nation, and will hasten the day when the pre- 
eminence of Great Britain in the higher branches 
of Art, which have intellectual import and mental 
significance, will be as universally recognised as 
her superiority in those arts which are too exclu- 
sively associated with utility and convenience. 


— — ee 


VARIETIES. 

REBUILDING OF THE City OF Hamaurc.— 
The ge grag amongst architects for an ap- 
proved plan for the Church of St. Nicholas has 
given rise to some excellent remarks, which we 
translate from a Hamburg weekly news r. It 
would well become all jes of men, of whatever 
country, chosen as umpires in the selection of 
works of Art for a national e, to follow 
counsel dictaged in so wise ne | —8 a spirit. 
The paragraph is headed “ Patriotism,” and is as 
follows :—“'Ts it true patriotism to prefer the 
design of a native artist, excellent though it be, 
when confessedly less correspondent than that of 
another to the true genius of German archi- 
tecture? The English are not thus limited in 
their views. It is well known that our fellow- 
citizen, M. de Chateauneuf, received one of the 

rizes in the competition for the New London 

‘xchange, It is a spurious patriotism that would 

ive to our Rete ne city —* —* of an inferior 

ign, mere at we might bestow our patron 

on one of its Tababitante” The love of yee tee 
try, the * of German Art in its most sublime 
and most significant sense x gen unquestionabl. 

for the d n of the Englis atthitert, who, ng 
riving his inspiration from the genius of Germany, 
has entered with love into his work, and given us 
what pre-eminently belongs to us—the purest 
Gothic form—the' national architecture of our 
father-land, Let us sway then, with the petty 
patronage, that has no fe lowship with the beau- 
tifal but ‘to envy it. Follow, rather, the better 
example. When — shall s such an 
erection within its walls, then will the » architects 
of our churches learn in what style we should 
build, and all our uncertain groping experiments 
would come to an end: Germany would at length 
possess what she has hitherto looked for in vain— 
a work of Art in Hamburg worthy of contem- 





plation, and one true to the national character.” 
e cordial echo these sentiments; but what 
shall be said of that patriotism which prefers a 





made by friends on behalf * 
ed his duty without fear or fayour, 


ch: 
left the public his debtors. 


THE EXHIBITION AT THE Lovvae.—The Ex- 


hibition of works of living artists was 
the Louvre about the e of the 
In the next number of our journal we 
the subject under detailed review, for w 
pose we are about to visit Paris. 


‘a 
y and has 


month, 


—— 


Roya, AcADEMY Exutertiox,—The usna 
ADVERTISEMENT has been issued—inviting artists 


to contribute, or, to more 
forming artists that “All works of 
sculpture, or architecture, intended 


8 Exhibition at the Royal Academy, 
— on Monday, the 7th, or 


the en- 
by six 2* 


the evening of Tuesday, the 8th, of — 
e 


after which time no work can 


nor can any works be received which have alr 


The 
tions s 
at the Royal 


resume, 


been publicly exhibited.” 
adds that, “ all other r 
observed may be obtain 
The Exhibition will, we 
usual on the first Monday 


no change in any of the Sr ae re tha De aug · 
e 


mentation of space ; and we be 


Room will again be “hung.” _ We 


pyres: 
May ;. there 


to. 
* 


heretofore, devote an entire Part—a, 
mentary Part—of the Ant-UNIoN to a criticism. 


of the contents of the Exhibition; we, 

fore, endeavour to b under notice t 

the works—of merit achieved, or of merit 
Tue “ Hancers.”—The onerous at 


Royal Academy , 
Pickersgill, Turner, and Knight—the 
third being portrait-painters, and 


** the pictures this the 
will fall to the lot oF 1 


— 


first. 


the second..a 


painter of landscapes. Our readers are. aware 


that the duty is taken ‘ 
hope more than we expect from the 

be exercised in Trafalgar-square 

sent month. 

MepAL oF THE Emperor_ Nichol 
Leonatd Wyon, of the Royal Mint, has 
executed a beautiful and highly finished 
= —— — —— bes 

is Imperial ty’s recen 
The reverse side bears the fo 
“ Nicolaus I., Totius Rossi« I 
Britanniarum Victorie, 4 
was exhibited at the 
graphical Soci 
the young and highly 
praise from many whose praise 

Starve or Sm Huex 

vacant niche in the north side 


iddelton, L 
The worthy knight (to whom the: 
porn! ye edeenahs 


the northern 
for an abundant su ly of that 
water) is represented in the 





“in turn.” We confess we 


to 
the pre- 
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laboured under inauspicious circumstances; and 
wis never able to extricate himself out of the 
Hands of dealers—to his death-day :— 
“ In the plains of the Bast there are insects who 

5 On the brain of the elk till his very last — 

Oh, Genius! thy patrons, more cruel than * 

First feed on thy brain, and then leave thee to die.” 

We lament to know that the later days of his life 
were rendered wretched by pecuniary embarrass- 
ments; and, as will be readily believed, distress 
has consequently been the unhappy lot of his 
widlow,—a lady highly respected, and to “ whose 
rectitude of conduct” a number of condoling friends 
bear eager testimony. They appeal to the public 
on her behalf; they ask from sympathy and bene- 
volence the relief they are themselves unable to 
bestow—for nearly all of them are men of genius, 
less unhappily circumstanced ind than her 
husband, but, like him, dependent mainly upon 
health of mind and body for the proud and high 
positions they occupy now. Among our re 
there are many who can easily make the small 
sacrifice which may help to give the necessaries 
of life to this bereaved widow. We respectfully 
but earnestly hope they will honour us by 
us the medium of communicating to her the fact 
that her appeal has not been made through our 
columns in vain. 

Tr Marquis ory NortHAmprTon’s SorrEE.— 
The noble President of the Royal Society has 
given his second soirée for the season. Several 
works of Art were placed in the rooms,—am 
others, a bust of the Queen in ivory, reduced an 
carved from Chantrey’s bust by the mechanical 
process of Mr. Cheverton ; a number of Talbotypes, 
atichly illuminated missal, several exquisite wood- 
carvings by Mr. Rogers, Mr. Dicksee’s 
of glass-mosaic, &c. &e. His Royal Highness 
Prince Albert was present. 

A Branch Scnoot or Desten is, we under- 
stand, about to be established in London. The 
building likely to be appropriated to this valuable 
and important object is “'The Rotunda,” on the 
Surrey side of Blackfriars-bridge. The building 
has been long notorious as a place of lectures for 
people who considered freedom to consist in 
speaking of sacred things unchecked. It made a 
ad character twenty years ago; and has never 
——— to —* it, We shall rejoice to see 

‘upied by teachers and pupils, teaching and 
earning “ only good.” 5 

Exuintrioxx at Brussers.—We refer our 
readers to an advertisement announcing the Ex- 
hibition to take place at Brussels—in A next 
—and invi artists to contribute. We hope 
some of our British painters will t the invi- 
tation; and that their bretheren of Belgium will 
reciprocate. The Belgian artists of our times are 
—many of them—giants in str 

IMitations or On-moLv.—We notice with 
much ure a very charming imitation of or- 
— 2* ames,—produced by Mr. Watson, a manu- 
acturer of picture-frames, but one who brings the 
— and judgment of an artist to bear upon his 
rye ers ; and whose productions are — 
des —— merit. These or-molu imi 
. are especially good ; it is, indeed, 
sible (inasmuch as the glass prevents an accurate 
— to detect any difference between 

em and the real,—the one being, in fact, quite 
4s good as the other. This object is accomplished 
ao by the exercise of ekill in picking out 
io sharpening up the points; and by the em- 
Ployment of purer gilding. The effect is perfectly 








—We have frequent applications ‘from artists and 
others, as to the best method of'¢on works 
of Art to and from’ the Continent. e beg to 
direct the attention of our cotrespondents to the 
notice in our advertising ‘columins, inserted by 
Messrs. J. and R. M‘Craeken, agents for the 
Royal Academy, who undertake the transmission 


¢ —— statues, &c.; throughout every part 


Tae Socrery or Anriqvartes.—This 8So- 
ciety, as may be is the last to make a 
c , adopt an improvement, or reform itself— 
the last but one, we should ‘say, for it will un- 
doubtedly precede “ the Royal Academy” in 
adapting itself to a new generation, a new order 
of things, and a new era. A series of resolutions 
have been —— the Couneil are to 
consider. It will answer our purpose to quote 
the first :— 

“ That the President of the Society of Antiquaries of 
London be requested to attend at the next anniversary 
of the Society, and to deliver an address to the members, 
which comprehend the names of the members de- 
ceased during the past year; the number of new members , 
the state of the finances; the state of the arrears due 
to the Society; the advance made by antiquarian re- 
search and seience in Great Britain during the past year, 
and such information as may be available respecting the 
progress of science in other parts-of the world; together 
with such observations as he may be to combine 
with them,—such addresses delivered by the Pre- 
sidents of the Royal Society, the G , the 
Geological, the Astronomical, and the Presidents of 
other enlightened modern Societies of London.” 
Concerning these resolutions there will be of 
course divided opinions; but the very moving of 
them is evidence of an active spirit—a spirit no 
doubt called into existence by the Archeological 
Society, which is 122* and striving to do 
many things which the Society of Antiquaries 
ought to have done longago. Possibly the Royal 
28 like the Society of Antiq » may be 
wise before it is quite too late. But unfortunately 
there is no Society to interfere with the monopoly 
of the Academy; if there were, it would be “ re- 
formed” at once. : 

THe CosmonamMA.—The eight views which con- 
stitute this Exhibition are entirely new, to us; 
none of them have we before seen. They are— 
‘ Mount Libanus, with the Forest of Cedars ;’ ‘An- 
cient Temple at — *Ostrogk, in, Kamt- 


schatka ; Quebec “he Interior of St. Germain 
Ae a Tein Mie | Tea fale of Thane 
7” 6 un’ 

and ‘The Passage o PGuindiu, in the Andes.’ 
The views are well se and —2 
0! 





| 1848. ae 
"im nbich he Bved, but bareheaded; holding in tis | to contane the eye) aiid the imitation frame is'of:) were invited to cohmpete: were-Caimpbell, Baily, 
oe se el prota of he | cure aba Chatigny 
coun ugh which | og , Come | Se ng : and ‘Wyat—the three last, however, declined com- 
dueted ; while Figen Pats SR eh ee "HO oN ————— —— ee arena the a agrees | 
perly, a -rod. ; int e insanity * model determined | 
" Case OF —— beg to direct the | self-ind ia: Reade nen wor committee ‘is one of four sent in Bally. 
attention of our readers to a case of urgent dié- Sc Feneral has’ used into the | The , which is as yet but in elay, is distin- 
— ———— bp —* 5 baad House’ c n — guished by the ee oe 
EAL” in our adv columns. e ce , galleries, ca~ touching sentiment : rep ‘ i os 
thitted to state that the ady whose titution is Castles mereris, det "woe repositories, | mausoleum, at which Genius, Literature, and 
there alluded to is Mrs. O” onnoR, the widow of | from nu ; hg eT ele tes Sciense are mourning. The model is of course 
an artist, whose genius, seconded by hard and Bririst F An advertisement has | small in comparison with the intended dimensions 
continued industry, was insufficient to pron the ——— to the effect | of the monument itself, which will present the 
smallest et cay for that “rainy day’ which | that, in pte tions from sculptors | figures in marble of the size of life, and pars 
came at the close of life, and has continued with wir to be all to ek t in Westminster- an altitude of about 24 feet in that part of 
his widow ever since. There are few who love mens of their Art, they are invited to | Abbey where Flaxman’s monument to Captain 
Art who have not some acquaintance with the ad- | send models for statties or growps, during the first | Montague stands, which will be moved five feet to 
tirable works of James O’Connor. They are be- | week in June néxt, to! ‘estminster-hall, to be | form a site for this monument. The sum by 
coming scarce—and will, ere long, be very valu- | there exhibited; re to’ ‘the ‘regalations and | which the labours of the successful competitor 
able—notwithstanding that he produced so many ; | conditions publis “in ‘referenee’ to’ former ex- | will be rewarded is £6000: the amount we 
but, although he was perpetually labouring, hibitions. a ; eiidieeoqatt | ever remember to have been for a private 
AGENT FOR TRANSMITTING WoRKS OF ART. | monument, 


Witats’s Improvey Caversa.—We noticed 


Pride ibe attests Serato Age Ty my 
for taki: photographie ts views, 
which had —— — PM Willats, of 98, 
ide. The old camera is a wooden box, 
fi in front with a brass tube, in which is « 
moveable achromatic lens; but in the improved 
camera, the lens, instead of moving in a brass 
tube, is fixed in the front of the a tus, wh 
high is wh A ic amie” The back of 
r a : ik o 
the instrument slides to the front, bei 
forwards or baékwards by a handle at the back, 
and secured in the necessary adjustment by « 
screw. 


* 
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We present a cut of this apparatus, which is 
constructed wi ves and 5), that ad- 








two 
mit of the use of two 


—— is aided in di 
exclusion of the light, which 
moveable sides of the frame with the 
The plates, which may be placed ve 


zontally, are held by a frame, which has a sliding 
door that, when raised, lies ; 


lass, 


over the top of the 


eamera,-~—the dimensions of which are eight 
inches broad by six inches and a half y—re- 
ceiving a four by three. We have 
examined both figure and landscape plete, 


this apparatus, all 
which are very perfect in "their minutest details. 
The researches of those scientific men who have 


ing ti At 

of British Association in September, 

Tals, it was suggested by Sir Yoke Hereckelly and 

that it should henceforward be termed 

—the effect produced by 

but the manipulation —288* ———— 
t u 

however, with the instructions which are 

with this camera, success cannot fail. 


TRAFALGAR-SQUARE.—The fountains in Tra- 
falgar-square are at length finished ; and, my 
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they ares mest | true charity. . 
aquare in Europe. No site i the Tuileries Barrish ARCHEoLocicaL AssoctaTioy,~-We 
The celebated | 


fa of | have received sev communications touch! 
romething sal. ——— — subject ; and we may, probably, 
Fountain almost lost, and yet omnes ourselyes bound to enter somewhat it 
ano e was not deemed tunate | it, next month, when statement and counter- 
for a work; square at Warsaw was | statement will be both before us. For the present 
tho worthy of a n by Thorwaldsen, who | we can cay ay that a meeting of about one hun- 
Ww ° beautiful 


would take We it that —— 
at of | 4 
marily roa —— in mind how much their uty it is to upho 


ut for that place congeption | dred and members assembled on the 5th of 
of the ‘ Horse drinking at the Stream ;’ and the lic | March, at which 7. T. psa Adel Esq,, F.R.S. 
mited space by the Arno side was not insufficient | and 8.A., resided; and at which resolufions were 
for the admirable ‘Centaur Fountain’ of Gian Bo- | moved and seconded by the Rev. R. H. Barham, 
logna: farther than which we need not go, as it | M.A., % C, Croker, Esq., F.S.A., Charles Roach 
egestas one of a series of eight foun , all | Smith, ., F.S.A., Sir James Annesley, F.R.S. 
Of which have exercised the talents of the best and §.A., W. Jerdan, Esq., F.S.A., 5. C. Hall 
aptists of the peried at which they have been | Esq., F.S.A., Dr. Lee, &c. &e. &c.; the issue of 
erected. And, — such examples, | which has been to establish Two “ ASSOCIATIONS” 
we cleave unto our proverb of doing things by | —(which is the old and which is the new we leave 
halves, and set up in the most remarkable spot | the reader to determine)—with one of which are 
in London a en of stone turnery and me- | Albert Way, Esq., one of the secretaries, and a 
ical chiselli majority of the Council; while with the other are 
Lord Albert Conyngham, the president ; Mr. Pet- 
tigrew, the treasurer; Mr. Roach Smith, one of 
the secretaries ; and Mr. Wright, “the founder” 
of the Association and the principal (gratuitous) ’ harming 
arabesques of Herr Sang, the pith of whose vege- | editor of the Journal; together with some seven | signed with his name, was 
table marrow is outdone by straightforward an- | or eight of the Council—a minority it is true, but, ———— low price of £600: it is intended 
nouncements of ships (all A 1), under all kinds of | as certainly, a majority of the “‘WoRKING MEN to adorn the collection at the Louvre, which 
2 ** and — oo for every | of whom the Council was composed. not at present contain a single ‘specimen of the 
part of the known world. All this surely could | Sr. Jouy’s Gate, CLERKENWELL.—Prepa-.| master. The coins and m , collected at a 
not have escaped the City authorities. It presents rations are in progress for repairing this ancient | vast expense, realized considerable sums. 
the most forcible commentary on the labours of relic of civic architecture, which has been for a | of the finest fell into the hands of our countrymen, 
— Ramet Meade Ferrante assanx.—Ms. | tantoba'lia ectee gle’ en cee ee 
ALLERY.—Mr. eaten its entire ruin. e work, we are in- 
Lucas, the distinguished portrait-painter, is at formed, has been undertaken solely by the owner PICTURE SALES. 
present oceupied in augmenting the Premier’s | of the pro my from which we apprehend it will | Unpen this title it is our intention te give an 
collection of portraits of the great men of his | be incompletely done: a thorough restoration account of —*— sales of pictures, and 
epoch; those now “in hand” being Sir James | would involve too large an expenditure for a pri- {bey bring ; * mee ae we coe Lp] 
ry fac ang Sir Henry Hardinge, and | vate purse. There surely is sufficient public | the Def Sone wae Our object in 20 ae 
* rge Cockburn. spirit among the good citizens of London to | the collector to. judge of the relative 
«, MOTAL InstiTUTE OF British ARcHITECTS.— | reseue so interesting a monument of antiquity | the different masters, as well as to 
The Soane medallion will be awarded to the best from oblivion, and to give ita place among the | whieh reference may in future be made, 
design: for Be toyel — * 2 — — re * metropolis, if their attention | “hase or aw — — 
inclusive o suite, attendants, were directed to the subject. : uaged pow i 
and choir; the building to be detached, and ina| Tue GAtiery oF ‘CARDINAL Fescu.—The | little iat ates ute nets os 
poe ve man Or Italian style. The drawings of | catalogue of this “s sale” —only a portion of it, | and others, withet reuidintt tn the 
ations and two sections to be to a seale of | however—forming a thick octavo volume, is be- | by various reasons from attending 
one-quarter of an inch to the foot; the plans and | fore us, The sale is now in progress; we shall London, Our determination | 
eotive view to on hth of an inch to the | hope to report the details fully. — ve are not this month in a 
* and tinted with India ink or sepia only. OMING SALes.—In addition to the sales of ran ee OS cane 
Sapa oe Boox or Common Prayer.—Mr. | works of Art advertised in our last number by | tions, the present seasom has not yet 0 
Murray is about to publish a very beautiful and | Messrs. Christie and Manson, we see they have | interest the lovers of Art. The only sale 
interesting work, the “ Prayer Book,” illustrated announced for disposal by auction, part of the ce at Messrs. Christie and 
by selections from the rich stores of ancient Art. | collection of pictures of William, first Earl Beau- : ~ It consisted of 
prospectus, containing specimens, is very in- | champ, to take place on April 5; it comprises por- pally — — 
vidag. “ The Book 1 contain nearly three | traits of Charles I. and Henrietta Maria, with ble Y Pay The prices they sold 
hu different ornamental borders, scrolls, | some highly interesting portraits of English no- | quently low, There were, however, some 
fe » headpieces, and vignettes; about seven | bility, from the reign of Elizabeth. The celebrated | of excellent imens, by our most 
hu different ornamental initials, original de- collection of engravings, drawings, a painters, which did not pass unappr 
signs by Seen Jones, engraved by Vizetelly; a | and books of prints of the late Mr. Standley, on — 90. T. — iw — 
series ht illuminated titles, which Mr. Owen | April 14. The gallery of pictures, the pr oO —* Lae with Bigures performing Mass, 
pn eae - bp energy j —* en of the late Viscount Powerscourt, on Kon 19. | £44 95.—No. - Cc. Bianficld, ae * Marine—@ 
, design y J. C. | A splendid collection of Italian and English mas- | Shore, Fishin pos &e, ina Breeze," £98 lie, 
Horsley, and engraved on wood 7 spears; ters, formed by the late Mr. Wright, of Newark, | C. Stanfield, 1. cy View in the Gulf of Venice,’ £9 Lis. 
and thirty other wood-engravings from the pic- | including some splendid — by Reynolds, | —No. 94. E. Landseer, R.A., * Alpine Doge—the orig 
tures of the old masters, / Wilson, Gainsborough, Turner, Hilton, Etty, en ~ celebrated — 
EE— Envetore Box.—There is nothing Hogarth, and Sir A. Calleott, to be sold on June | jie R. hen! went, Bote 
* — to Le —— by Fine Art. 7., The justly celebrated gallery of English 96D. Roberts R.A, 
- * J— eran ae cheap affair upon which painters, belonging to the late Mr. Knott, of - | at Baalbec,’ £95 Lis.—No. 97. 
: K te has been employed. The pro- | net, which contains the chefe-d’ euvre of our | in Upper Egypt," £84. All these pictures 
ne = fe = — + Tabernacle-walk, ins- greatest artists, on April 26. The late Mr, | could not learn the names of the — 
mt a t » Ae an * ae that he has | Rainier’s small but beautiful collection of Italian yin Scam into whoee 
ee — 
or he would not have ventured to’ submit t for | We hope to — ———— * ion - 
etPbn ugeeet pag "te Glatian : WA he ost | nn Oe — 
’ — 


thing o kind yet attempted . 

and he has evidenily 8 no —3* Wrenae J —W a The Freemasons of the Church” —a 

it worthy of the extensive sale we trust and believe —— ho hereafter to — —* poy, —** tn 

it will have. have determined that “a de tation ‘shail walt upon 
Antists’ Genera Benrvotenr  Insrr- | Messrs. Reid and Co., to vour to dissuade them 

TUTION.—We have much pleasure in announcing | ° disfiguring St. John’s Gate, Clerkenwell, with 

that her ty the Queen has graciously pre- | CO™PO. Dow commenced, and, if successful, that the 


sented a donation of £50 to this excellent Tnsti- | measures for is carefal restoration et Mate | oe enol notiee, 


ue Rorat Excuanos.—The lower panellings 
of the ambulatories round the Merchants’ Area are 
now entirely covered by printed bills of all hues, 
the brilliancy of which extinguishes the mean 


uf 
i 


i 


rt 
H 


if § 
Ha 


: 
g 
re 


F 

















” 























SCENE IN AN ADCTION-ROOM, 
ursday, the 26th ult., there was'a sale of pictures by 
——— , No. 205, Regent-street. It was 
—— — 
“ Valuable paintings for , brought from 
the country of 


men and tlemen desirous of adding a few specitnens 
of the following respected and esteemed masters are’ 
solicited not to present . Prom am 
avoi circumstances, Mr. Smith is to sell 
them the unfavourable state of the 

. a aan 3 of 

j roductions from the artistsof well- 
— — ifficult to obtain and so 


d received merit, so 
—— for, will be invaluable to Op — and 


” Se. 
specie of auctioneers, any more than those 


es, lawyers, or lecturers, and, 


No. 6,“ 4 Landseape;’ first bi * , 3 gs., declared 
auetioneer not to be the amount of theduty and 


Size about two feet superficial, The duty is Is. the 
foot, besides 1s. on each picture.—No. 7. * A Daten? 
Naysmith, said to have been — Woodburn. 
No, 11. ‘ Interior, with Figures  D, Teniers ; 
knocked down at £4 2s.—No, 12. Large.‘ J 
J. Ruysdael; knocked down at £14 I4s, The autioneer 
here requested that gentlemen who offered biddings would 
speak out, and not nod as is sometiiesdone. He added, 
that he was in a difficulty, having 
sold a picture for 20 whieh was worth £1500, and that 
he had been served with a notice of an action at law py a 
rson who claimed to be a bidder by nedding, but which 
fe unfortunately did not perceive until too late.—No. 16. 
‘Landscape,’ Claude, Said to have been highly esteemed 
by the Countess of Murat, and worth at least £300; sold 
for £6.—No. 23. ‘Houses and Figures,” Van Bloemen. 
The auctioneer : “If you want a fine picture, look at 
this; itis worth £50 if it is worth a penny; when it’s 
sold I'll surprise you by telling what it cost the coun- 
tess.” Not mentioned, however; Knocked down at 
£7 2s, 6d.—No. 24, Pair of ‘ Landseapes,’ 4. 
The auctioner: “ These have never been out the 
countess’s boudoir, since they arrived in this country 
from abroad, until they were sent to me.” Final gp 
£10.—No, 27. Pair of ‘Landscapes,’ Van Falvis; cos 


£100 each; nothing 7 in this country. Final 
bidding £18 7s. 6d.— No. 28. ‘Landscape,’ Hobbima ; 
large picture, £7 15s. The auctioneer here took 
the opportunity of saying he was ashamed 
of the prices at which he was compe to sacri- 
fice pictures of such high quality and value, and 


wished to God either that the valet or steward of 
the deceased countess might at that moment enter the 
sale-room, and he would immediately close the sale alto- 
gether, as the present proceedings were perfectly ridi- 
culous.—No, 28*. ‘The Holy Family,’ Raffaelle; from 
the collection of the Duke of Lucca. auctioneer 


began by a very eulogistic exordium wu the merits 
and importance of this lot, and repeatedly declared that 
the Countess of Murat paid 1000 guineas for it; that, 


although of this great value, he had no reserve, but was 
compelled to sell it to the best bidder for whatever sum 
that might be. The first bidding was £30, and it-was, after 
a great display of hesitation and persnasion on’ the part 
of the auetioneer, knocked down at £37. He now'said 
that it was disgraceful in the extreme to offer such bid- 
dings for this magnificent work of Art, and declared that 
he had been offered £200 for it only yesterday, ifhe had 
been empowered to sell it privately, but was compelled 
to refuse that sum, as it was expected te bring at least 
£600 or £700 in the public sale. This picture was 
sumptuously framed, and fixed in a case shut by folding- 
doors with lock and key. During its exposure, as from 
its great weight it was stood on the ground, several 
Persons went down on their knees to ins it, whose 
outside appearanee was very unlike the habiliments of 
purchasers of Raffaelles. After the hammer had 
its fate, the purchaser displayed great uneasiness lest it 
might receive any injury when put away ; but was as- 
sured by the auctioneer the greatest care should be 
the neat Ut folding-doors having been locked, the key of 
: © case containing the Raffaelle, for which the Coun- 
ess of Murat gave 1000 gs., was handed over with great 
gratulation to the £37 purchaser before the assembled 
company.—The preceding report is written from our 
hotes taken in the sale-room, and we vouch for its ge- 
oma —— The picture thus offered for sale 
feren , or rather imitation, of * La Pi 
—* Palmier,’ ‘a thet session of Lord * 
.n engraving from it has‘ lately been published 
ao Paris, from which it is most likely. the. afo 
om was made. The catalogue of the Duke of 
—3 ection is now before us, and there is no picture 
* subject therein. We have reported this sale 
—8* at length, perhaps more so than it deserves; but 
may we ene Was highly dramatic and characteristic 
. Y we not add, that our report of it cannot to 
_ CHLY INSTRUCTIVE. Similar lessons from 
tpa7ces will be hereafter often taught in the 
the oe We trust we s not teac 
e and unw ctures 
auction-roome in a — — 


J35— 
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Parronace or Baririsu Apt; an Historical 
» By Loweman and Co. 

what su: a of the effeck of 

its title; but im turning over we soon 


marked ‘“ erous.”” 
“eee in this volume—the subject is important, 
an 


to be really. in must be dealt with in 

the most —— In the first parts 

of the work a view is. taken of the state of Art 
beginning 


every ingenious wer native of this 

they amongst them M. Barto 
an ver, a foreigner. The ians soon 
felt the disppprobation of the public, for their 


ersally condemned. To 
ehensible conduct, 
ied that of their 


pr gs were univ 
cover, therefore, their r 
they said that they had 
Institution which the exclusion of en- 
yers from the Royal Academy of Pain at 
aris, This they when one of t 
knew that I had been received a member of that 
Academy as an ad 
The whole nearly 
constituted of 


wer. 

of this part of the work is 
nal — wil quotation, and 
reprint; the au lives more among the bruit- 
ings of She leet Ors en amid “ modern in- 
stances.” The title of the book had deceived us into 
the hope of an able and upright considera- 
tion, not only of the past but. of the pre- 
sent prospects of exerted 
by Institutions established for the purpose of pro- 
moting it—of the growth of taste—entertaining A. 
short, all the nyultifarious matters —— le 
from such a theme comprehensively treated. The 
seventh chapter commences with a history of the 
Artists’ Fund from its establishment in 1810, 
until its corporation in 1 Of this excellent 
Institution an unnecessary long history is gi 
rather by the way, an_unha 
history 











in — —— —— 
por tills Coll gee eh fds 
— —— who occu * the 
and its Fouseg Sumicen bilewing tusubeiately as 
— the act. the Body of the Fie, 

saan: Boag: 9 throws forward the 
figure of the m who at the treasure 
for which he has ed his and with which 
mon aking atone tat the 
hootatle rel,” whe hooks — Tk oa aien 
ee foot securely planted giving way 


felon, doomed to 

seach « for tite is inscribed, 

stumbling over a skull, while 

ward ” are in *6 

his prize, a bag of gold, while as h * ne 
a 0 while as he on 

= see his foot inn the trap that round it. 


his own coffin, on * 
“ home. 
- 4 he 
cap fool, bounding over the 
figure is the only 


Deser 
Published by Errivcnam Wrison, Royal 
change. 

In this little book is collected all attainable infor- 


mation r the series of Exchanges 
have Metin Coonhill since Sir 


was mortified that Antwerp should a place 

of assembly for merchants, and ighes should 

have none,—mortified in so far as, at his ‘‘own 

costs and charges,” in the year 1566, to found the 
which was 


Seal cr Gi seen a 2 given, to oe 
seco xe e 
with s description of its in 1838; as 
also a minute detail of e cireumstanee in con- 
nexion with the building of the present structure, 

cons in the whole, an interesting 
of the Exchanges of the city of London. 


LETTERS FROM A Lanpscare Parner. Boston, 
, U.S.: Mownor and Co. 
turn 


These letters do not, as it might be 
upon the of the br! * 
wa faring experience, apart ’ 
artist who tempts the wildernesses of the new 
world in search of the picturesque. He describes 
himself as “ now a landscape-painter, 
whose inclinations have compelled him . 
guia the ‘cotton, toade ene ar line.’”” He writes 
and 


ef 


with the finest feeling, 
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Parwce Cuantes Epwarp Aanp THE Hicx- 
LANDERS ENTERING EDINBURGH, AFTER THE 
Battie or Prestonpans. Painted by 
Tuomas Duncan, R.S.A., A.R.A. v 
by Farpertcx Bacon. Publishers, Atex- 

Edinburgh; Herino and Re- 


-class work, one of the best 
productions of the tish School—produced, at 
great cost, a publisher of Edinburgh. The 
* Scot the artist Scottish, we owe its 

tiplication to Scottish enterprise. The theme 
treated is one of the few incidents to which ad- 
herents of the Stuarts can look back without 
aching hearts; after the triumph at Prestonpans 
the young Chevalier—Prince or Pretender, as may 
be—enjoyed a brief sunshine ; he basked too long 
in it, and was ruined. The picture now before us 
commemorates almost his single moment of glory ; 
it was preceded and succeeded by heartburnings, 
disappointments, and terrible apprehensions of the 
future. Entering Edinburgh, however, on the 21st 
of September, 1745, no pe was given to the 
past or the future that could mar the hilarity of 
the young hero of one fight, and his excited and 
enthusiastic followers. It was a fine subject for 
the artist; and we do not, therefore, pause to 
examine fact too narrowly; caring very little, 
after all, whether the Prince did actually march 
in “due order’ down the Canongate, accom- 
panied y Sys pey artisans, or rush into Holy- 
rood at t 


pleasure. Itisa 


e head of a host of 

Langlegged callants wanting the breeks.” 
The artist thinks—or at all events says—he did 
the former ; and we’ll take the artist’s ‘‘ word for a 
thousand pounds !’’ The picture is a work of high 
merit ; it gave us exceeding delight when we saw 
it in our Royal Academy Exhibition some four 
years 
available shape as an admirable line engraving.* 

The appended outline—which, at the request of 
the publisher, we have introduced as an accom- 
paniment to our review—will best exhibit the 
mode in which the artist has treated the subject. 
It is a FULL picture; every corner of it contains 
seme point of interest~—from the handsome, well- 
made, and intelligent youth, ‘‘ the observed of all 
observers,”-—who rightly and justly triumphed that 
day at least,—to the clockhouse of the famous gaol 
of the Canongate. Seldom has a busy, bustling, 
and exciting scene been portrayed with so little 
of confusion : the grouping is arranged with sound 
judgment ; and all the principal points of interest 
are preserved, without embarrassing the one or 
the other. 

We know the Scottish people are divided on the 
subject at issue. A century, however, has rubbed 

all ties. Scotchmen will no longer 

the question “‘ Prince or Pretender” cause 

of mortal quarrel; and even the Sovereign of the 

House of — (whom God long preserve) will 

drink to the memory of an unfortunate and un- 

happy scion of a race of sovereigns long since at 

rest. There will, consequently, be no prejudice to 

prevent this print from attaining, in Scotland, the 

La see ff which it is eminently entitled, and 

ely recompense the liberal 

publisher, who, by the issue of this work, has con- 
tributed to confer honour on his country. 

The print is highly creditable to the aver. 
It was a fine opportunity for him, and he has 
turned it to valuable account for his reputation. 
The result will be to place him very nearly in the 
first rank of his profession. There are parts of the 
work which the highest merit, and a cha- 
racter of t ability pervades the whole. 


* The original ure has been during the last month 
“ exhibiting,” _— believe still is, at Mesers. Hering 


and Remington's, in Regent-street 











TO CORRESPONDENTS. 


ebruary, and March numbers (76, 77, 
been reprinted, ma: 
Strand, or through 

or , 
why to obtain the volume, 
ear—1845—will without delay 
they may be deficient. They 


10N is this month printed from entirely 
communications for the Editor must be addressed 
MESSRS. CHAPMAN AND HALL, 
Publishers Strand. 





o; and it is very welcome, indeed, in its | 





A Bt-UNION OF LONDON.—The Annual 
for DISTRIBUTION of PRIZES will be 
held on the 22nd of April next. 





EEDS POLYTECHNIC EXHIBITION. 


Chairmen of the Exhibition Committee : 
The —* W. F. Hoox, D.D., Vicar of Leeds, and 


in Ordinary to the Queen. 

In the oubaline next an EXHIBITION wili be 
OPENED in the Music Hatt, Albion-street, Leeds, 
for the of RAISING FUNDS in order to pro- 
vide PUBLIC WALKS and BATHS for the POOR. 

Artists and others are res uested to avail 
themselves of this Bas aro of Works 
of Painting in Oil Water © ture, &ec. &e. ; 
and in consequence of the improved and growing taste 
in favour of Modern Art, and the prosperous state of the 
manufacturing districts generally, the Committee are led 
to hope that the present will be found one of the most 
favourable opportunities which has presented itself for 


many years. 

The greatest care will be taken to preserve Specimens 
and Works from damage, and the packing and carriage 
will be under the superintendence of a competent person. 

Mr. Roperson, Artists’ Colourman, 51, Long-acre, 
will supply Prospectuses, and furnish every ioformation ; 
and all communications addressed to the Secretaries, at 


their Offices, 22 a, Commercial-street, Leeds, will meet 
with immediate attention. 
The Rev. Tuos. Nunns, M.A. 
Hon. wef 


TuHos. EAGLAND. 
HAMILTON RICHARDSON. 
Rosert Po.iock, Jun. 





XPOSITION NATIONALE des BEAUX- 
ARTS, & BRUXELLES, 

La Commission directrice appelle l’attention des Ar- 
tistes sur quelques-unes de ses réglements :— 

L’Exposition prochaine s’ouvrira le 15 Aodt, 1845, et 
se fermera le premier lundi d’Octobre. 

Tout objet destiné a Exposition doit étre addressé, 
“ frane de port, à la Commission directrice de l"Expo- 
sition des ux-Arts, A Bruxelles,” et étre accompagné 
d'une lettre indiquant exactement le prix demandé, le 
nom et le domicile de l’artiste, ainsi que l'explication a 
ins¢rer au Catalogue. 

Nul objet n’est regu apris le 31 Juillet 4 minuit. Au- 
cune exception, pour quelque raison et sous quelque 
prétexte que ce soit, ne peut étre admise. 

Le Jury d’admission ne recoit que des tableaux, sta- 
tues, bas-reliefs, dessins, gravures, ciselures et litho- 
graphies. 

Ii n’accepte aucune copie, aucun tableau, dessin au 
lithographie sans cadre, ni aucun objet ayant déja paru 
dans une Exposition — a Bruxelles. 

Les gravures et lea lithographies ne sont admises que 
lorsqu’elles sont envoyées directement par les auteurs 
eux-mémes. 

Les autres objets n’appartenant plus à leurs auteurs 
ne sont recus qu’autant qu’il soit produit au Jury une 
autorisation ¢crite de I’ Artiste. 

Nul objet ne peut étre retiré de "Exposition avant le 
jour de la cléture. 

Les Artistes doivent reprendre leurs ouvrages dans le 
délai d'un mois, a partir du jour de la cléture. 

Ils peuvent désigner leurs mandataires ou les voies de 
transport par lesquelles ils désirent que les objets leur 
soient renvoyés. 

La Contsiasion directrice rappelle que, indépendam- 
ment des acquisitions que fera le Gouvernement et des 
distinctions spéciales qu’l pourra accorder, il sera dé- 
cerné aux artistes des médailles de deux classes: la mé- 
daille ordinaire est en vermeil; la médaille de premiére 
classe est en or et d’une valeur intrinséque de 500 francs. 

Le Président de la Commission Directrice, 


(Signé) Chevalier Wyns. 
Le Seerétaire, (Signé) C. MATERNE. 
RITISH ARCHAZOLOGICAL ASSOCIA. 
TION.—An anonymous Paper, without date or 
writer's name, but professing to be issued by “ The Cen- 
tral Committee of the British Archeological Association,” 
and containing a led statement of the late proceed- 
i has been laid before the Central Committee, who 
are desirous of epprising the Members that in the forth- 
coming number of the Journal, to be published as the 
first of a NEW SERIES in the month of April, a com- 
plete account of the history and prone of the Associa- 
tion will be given, together with a ise detail of all 
the circumstances connected with the late dissensions. 
The Committee cannot but lament that any Members of 
the late Committee should be found disposed to usurp to 
themselves the character of “* The CENTRAL COMMITTEE,” 
such Committee having been elected by a large body of 
the Members assembled at a General Meeting on the 5th 
of March, The object of such conduct can only be re- 
garded as an attempt to destroy a most useful Associa- 
tion, and the Central Committee, therefore, confiden 
call — the Members to discountenance the proceed- 
ings of such an unauthorized body. The Central Com- 
: apt hold gene pe the Members for a 
ue proper appro: m 0} pers and funds in- 
trusted to their care; and request that the same may be 
forwarded only to the Treasurer, T. J. Pettigrew, Esq., 
Saville-row; or to the Secretaries, T. C. Croker, Esq., 
Admiralty, and C. R. Smith, ., Liv l-street, City. 
Subscriptions may also be paid to the account of the 
Treasurer, at the London and Westminster Bank, 1, St, 
James’s-square. ALBERT CoNyNGHAM, President. 
March 12, 1845. 








E-TRADE BAZA 


manufacure is earnestly 
National ‘ 
present number of the Art-UNion. 


OCIETY UF IRISH STS. 
THIRD ANNUAL ‘EXHIBITION of 
on 


CIETY of IRISH ARTISTS will 


the 5th of May, 1845. All Works intended 
tion mugt be sent to the Royal Irish Institution, 


— 26th of 


street, Dublin, on or be: 
which will be the last day for recei 


M. 
The works only of artists or 


AR, and 
TION of BRITISH IND 
* F USTRIAL 


— deg oy 3 in ornamental 
bound 


order, 
AYES, Sec., § 
amateurs resident in Ire. 


land are admissible. 
Royal Irish Institution, College-street, Dublin, 


for 





can be guaran 
. Specimens to be 
ASPDEN, Assistant-Secretary, 36, M 
chester.—January 24, 1845. 


completion of which 
time. Letters and 





ROYAL MANCHESTER INSTITUTION. 


RTISTS are ully i 
the EXHIBITIO 


in OIL and WATER COLOURS, 


will be opened not later than MONDAY, the @nd 


JUNE next. 


The Council of this Institution, looking at the satis- 
factory result of the past season, and confident in the 
expectation that the ensuing one is likely to be still 
more prosperous, invite the support wt ent Artists who 

Mr. Green, of Charles-street, Middlesex Hospital, 
will, until the 19th of May, collect, pack, 
to Manchester all Works of Art above alluded to, the 
expenses of which, being the production of and contri- 
a artists to whom a circular has 
will be defrayed by the Royal Institution. 

The Council beg to announce the nature of the Prizes 


feel an interest in the Manchester Ex 


buted b 


for 1845 :— 

For the best Oil Painting of a subject 
forming a scene selected from His- 
tory, ance, the Drama, or 
Poetry ° Pale Plea ih 

For each, the best Landscape Drawing, 
Flower Piece, Ornamental Design, 
and Architectural Design in Water 
Colour, respectively . 


Jan. 1, 1845. 


of MODERN PAINTINGS 


GEzo. Wanerne ORMEROD, 
Hon. 


nformed, 


and forward 


been addressed, 


tate 


A Silver 
—2* 





ROYAL INSTITUTE OF BRITISH 


16, Grosvenor-street, Grosvenor-square, 


HE MEDALS of the Institute will be 
awarded next year to the Authors of the best 


ESSAYS on the following s 


sign for a Ro Chapel, 
Perseus, inelenive of the Suite, A 
the Building to be detached, and in a 
Italian Style. 
Each 
Rooms of the Institute, on or 


Further information may 
Secretaries. 


gta Dari eS 


ber, 1845, by Twelve ptnwens drow ara’ tothe 


ARCHITECTS, 
London. 





| 49, Pall Mall 
HE LONDON LIBRARY, 49, Pall Mall 


new work of interest and 


importance, 
or Foreign literature, immediately on its ap· 


PeTerms of Subseription :—Entrance fee (st present, but 


subject to future increase), £6; annual su or 


a womens of £26 constitutes a su 
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price of which, with the two su 
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third t is now in the press, and 
lished shortly. day 
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vernment, —— in the United States. By Gzo. 





PutTNaM ber of the New York Histo 
——— With a Parody on ish Criticism. | | 
—— —— Putnam, 6, Waterloo-place ; 
at all the she 
Teen an 
URE of REA * 
to the Reformation, - ustrated with Views, Plans, 


¥ Sections, and —5* 
*— by HENRY rehlicet. 

Parts I. =. Il. Rey seh, Nettinghans — —— ged 

uh. and IV., Wek BAH eo 
Castle ‘Laing’ Vi. eo VIIL., 
Chddesley-Corbet IX. and X., 
Long-Ashton Chure x, Rudford 
Church, Gloucestershire. 
London : John W. Parker, West Strand. 


} with Engra 
“Desig — loth, gulen' Foes ir Bow 
AHE CURIOSITIES OF HERALDRY. 
With Hlustrations from old — Writers. By 
Mark ANTONY ped 


ESSAYS ON ENGLISH ' SURNAMES, 
Historical, Le po sap and Humorous. Post 8vo. 
Second Edition enlarged, with woodcuts, cloth, 6s. 

*,* A most amusing volume, which comes home to 


J.B. Smith, 4, Old Compton-street, Soho, London. 


HITTAKER’S POPULAR LIBRARY. 
Early in April will be published, 

THIERS’ HISTORY of the CONSULATE 

and EMPIRE of NAPOLEON. Translated with notes, 


&e. Part I,, correspon to Vol, I. of the 
To be continued (as ‘the volumes appear reas) in 


Parts, at = each, sewed 
0, publishing unif 
THIERS’ 











STORY or tke PRENCH 
REVOLUTION, Translated from the last Paris edition, 
with the entire a ge &e., and a copious index. 
In parts at 2s. each comprising the quantity of a 
common 8yo. volume. 

Whittaker and Co., Ave Maria-lane. 


On Ma 1, 9 be completed in Ei t Monthly Parts 
y — His ay y 


HE BOOK of COMMON PRAYER. 

Illuminated and Illustrated. The Embellishments 
of the present Edition consist of— 

e * Three Hundred age Cee wooden, 
ro! oliage, Head-pieces, ignettes ; abou 
Seven Hundred different Ornamental Initials, ‘Original 
, by Owen JonzEs. Great care has been taken to 

uestionable emblems. 

“TL aes Illuminated Titles, Designed and Executed 
by Owen Jongs, 

III. Four Illustrations of the Ceremonies and Services 
ofthe Church. Designed by J. C. HonsLey; Engraved 
by Joux Tuompson. im 

rty Historical Engravings on Wood, to illus- 

trate the Gospels, from the wwe of R and the 

early Masters of the Italian ee with some few de- 
a from modern German Maste 

V. Notes, ae wenn es Meaning and H of the 

Ofiee; chiefly sel m the works of Bishop Sparrow 
d Mr. Palmer. 

E Murray, Albermarle-street. 


Tm ANALYSIS OF GOTHIC ARCHITECTURE. 
— is published, No. 10, containing 5 Plates, im- 
4to., and a List of Subscribers, price 2s. 6d., 
AN ANALYSIS of GOTHIC ARCHITEC- 
TURE. By Rapnart and J. AnTHUR BRANDON, 
Architects, 11, Beaufort-buildings, Strand. 
The object of this work is to illustrate, in a practical 
foe lee —* features of Ecclesiastical fe Wood. 
in ad 
work, Maia Son , Windows, Open Roo 
Pelham Richardson, 23, Cornhill, and all Booksellers. 
in —— * of ** — Brandon h has proceeded 
mproved § e since al 
—— a series a — drawings of — rways, 
+e ows, wood-work, moulding, and other detail.” 
cclesiologist, New Series, Jan., 1845. 
mei work will form a useful aid to the architect of a 
* „chureh built after our ancient and Catholie 
els.”"—Gentleman’s Magazine, Sept., 1844. Part I. 

















Dediented; by Command,-to. Her Majesty. 


PART III, containing 


MOSES PREPARING FOR, —* FAIR. 
ae beeen in oe pee of Joha 


THE ESCAPE OF THE PRINCE OF 


‘PADUA, - 
Engraved by F. B cture painted by C. L. 
—— — ctr punted by C1 
rison, Esq., M.P.;Harleystreet. 


mee by the Tat ye * the celebrated 


j 


CROSSING THE BROOK, 


pg 


& po 


erly mat on —— in 


— — 


— 


the pictures, and in — 


* 3* £1 5s. ; wl Be’ som 


12s, 6d. ; Proofs 


. Soe Only four ‘copies of the first 


Part IV. will be ready on the Ist of July. 


A PORTRAIT OF HER ROYAL HIGH- 
NESS THE PRINCESS ALICE. 


Painted by Epwin ee 


or —* 


by THomas LANDSEER. 
her Majesty. 


Prints, 12s.; Proofs, £1 es ; Proofs before 


THE COURT OF QUEEN VICTORIA ; 
Or, Portraits of BRITISH LADIES distinguished by 
Birth and 


With —— phical, Historical, and Genealogical Notices, 
7. Sir Hanris NICOLAS, G.C, M.G. Part I., with 
eraldic Embellishments. 


This work will, when 


Portaits of 


completed, comprise 
at least Cus Member of a8 the families in the Peerage 


and 


of the Realm. Published in Seite every every 


— month, pat will be completed in Four Volumes, 


4to. 
Ine Proofs £1 


— 12s.; Proofs on Colombier, 15s. ; 


Part II, will be ready on the Ist of May. ~~ 


A Series 


for the poe Co 
B.A., oe EA Uwins, 4 A.R.A. 


with Ilustrative Ties from the 
monthly. Part 


Authors. 


LES TABLEAUX, 


5, — Sates | ton 


R.A Newton, R.A., H 
, * 0 , 
R.A, , AB.A., 
Scanlan, Ward, &c. &c.; 
of the most 

in Tw 5s. Parts, pu 
I. on the Ist of May. 


Johnston, 





THE WORKS OF THE ETCHING CLUB. 


ETCHED THOUGHTS. 


Consisting of Sixty Original Etchings, with Ornamental 


and Illustrative Letterpress, 34 

— arto, — beans . 

a he: eae at 
ent any imperfect or worn-out impressions 


troyed aher working off 


abroad, the plates have been 
off 220 copies. 


THE DESERTED VILLAGE. 
A few of the large-paper copies only remain unsold. 





1845. 113 
Pare i — 07— TU FA STH ia bs 7 
Just published, Sei? NEW WORKS APRIL Ly St A004 PRIVATE VIEW. 
FOR LIBRARIES, ACADEMIES, AND RAILWAY’ — FOR AP * 846, hind f BSSRS! HENRY GRAVES AND co. 
A CREBMANN andCO-8 ——— RB, 109 casa} bones anmoanon that hey wil eit a ie Ga 
and RAISED MAP of GREAT BRITAIN and * Ao ART H, ‘ ler¥i during the Pa Mamie Fertvelts 
———— by bed det Pe : ; * sIR OBERT —* * 
A urope, > tzerlan * Frane 60 PORTL AND T E HERO ELLALAB 
20s.; G ° ’ ’ Hw M q -; and also th 
Mont Bans, 0s. —— 96, Strand sore — STREE elated by “ial wis Esq b nar e highly 
in post 8vo., with Portraits of Washing- rods YMARKET. The ROBER PHENSON, Esq., 
* Daniel Hen am Edward Everett, and Fenimore J aint — Railway, painted Joun —* * 
Cooper, and a fine , all done by a new pro- , | —— oars, B raves Co. ‘ill be happy to receive, 
cess, with a Map of the United States, &e., . of i pila Post, names of Subscribers to either of the 
MERICA N FACTS: or, Notes and FINDEN’S ROYAL GALLERY OF Enigraviigs from the above Portrait from those gentle. 
vi u Debts, Agriculture, ’ 
shennan; Cammeres, Edueation, Literature, Go- BRITISH: ‘ART, to view the Pictures. 





PROMESSI SPOSI; Or, The Betrothed 


Lovers. By ALRSSANDRO Mawzont. In two 
handsome small covers, with Sixty 
Me yg on Wood, — Hail. 

-B. This is the first complete translation published 
in England of Manzoni’s remarkable work, is one of 
2*8 jeliphted F ~ with this 

“ We are 
modern fetion aform which may render it accessible 
to the I consider 


works in powerand d , a8 we confess 
it does in moral design. ‘ Betrothed’ is 
well » and very handsomely up; 80 as to 
be entitled by its dress to appear in most refixed 
struct every class of qualities to charm and in- 
struct ev of readers.” —Tait’s Magazine. 

: James Burns, 17, Portman-street. 





BURNS. FIRESIDE LIBRARY.—CHE4P, 


Papen Rocling ake - Nor the Fireie, the —22 for 

Popular Reading, s 
*5 with Illustration lay aig, 
gantly ss and done up, with 

done up in April and May, 

Northern M Song. 
Marco Visconti, a by Grossi, 
— Twelve Nights? ts. 

German Ballads and 


* Tales, +) — 


Tales Tales of Female Horolea, 
—— — PICHLER. 


usaeus. 
The Volumes alread ‘gy ma: * 
Obtained, of mm Paden. in th 


ted om. 

*.* Se ee on by anon «Along 

requested to apply immediately for pecimens. 
London: James Burns, 17, Portman-street. 


HE TALES and ROMANCES of the 
late Banon DE La Morte Foveur. Pen. 
—28* with Engravings by Selous, Franklin, Corbo 


&e. 
Vol, l. The FOUR —— sayy — 2 Author's 
last —— &e. &e. 8s, cloth; —— 
Undine, 2s. 6d. ; Tivo Captains, la.: Aslauga’s Knight, 8.3 


Vol. 2. ROMANTIC FICTION; shorter Tales from 
FovgusE: ba walk, the and Lion, Prince's Sword, Rose, 
The V Unknown . &e., Ta. 

—* 3. WILD LOVE * 555 TALES — 
Wild Love, The Oak of the 

va ‘THIODOLF rhe aoPELANDES. = mt 
beautiful romance was specially recommended b 


SINSTREL LOVE, In the press. 
The MAGIC RING, In the \. 
ILLUSTRATIONS to SINTRAM, 
‘ouque is not so 
the general English reader. 
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CHAPMAN AND HALL’S MONTHLY SERIES. 
A COLLECTION OF 


ORIGINAL WORKS OF FICTION AND BIOGRAPHY. 





NEW WORK BY HARRY LORREQUER, 


Just published, in One Volume, cloth gilt edges, price 5a. 
’ 


ST. PATRICK’S EVE; 


OR, THREE ERAS IN THE LIFE OF AN IRISH PEASANT 
BY CHARLES LEVER. 
With Four Etchings and numerous Woodcuts, by PHIZ, 





NOW COMPLETED, 
In Four Parts, price 3s. each, or in Two Volumes, cloth, l4s., 


MOUNT SOREL; 
OR, THE HEIRESS OF THE DE VERES. 
BY THE AUTHOR OF THE “TWO OLD MEN’S TALES.” 
This Series of Books will consist exclusively of new and original works, chiefly 


of the class of Novels and Romances, and the price of each work will be less than 
the sum charged for an equal amount of matter in the ordinary system of 


P pach Novel will be hed in Four Monthly Parts, of the post octavo form. Each 
Part will contain one hundred and sixty handsomely printed pages, and be sold for 
Three Shillings. While every Novel in the Series contain the ordinary amount 
at present ded in Three Volumes, it will be completed in Four Parts, and sold 


for Twelve Shillings. 





NEW POEM BY THE HON. MRS, NORTON, 
On the 4th inst., in Imperial Octavo, price l6s., 


THE CHILD OF THE ISLANDS, 


A POEM. 


BY THE HON. MRS. NORTON. 
With an Illustration by Danie, Mactisz, B.A. 





The Second Novel will be 


THE WHITEBOY. 
A STORY OF IRELAND IN 1822. 
By MRS. 8. C. HALL. 








No, II., price Ss., THE 
ARCHZOLOGICAL ALBUM; 


oR, 
MUSEUM OF NATIONAL ANTIQUITIES. 
EDITED BY THOMAS WRIGHT, M.A., F.S.A. 
THE ILLUSTRATIONS 
BY F. W. FAIRHOLT, F.5.A. 


Published every alternate Month. Each Number to 
consist of Five Sheets of Text, Post Quarto, interspersed 
with numerous Woodeuts, and Five Quarto Plates of 
Antiquities, one of which will be coloured. 


No. 44, price 6d., and Part 10, price 2s., 
A new and splendid Edition of 


THE MYSTERIES OF PARIS, 


Adapted to the English reader. Illustrated with up- 
wards of 700 Engravings on Wood of all the Characters, 
Scenes, Costumes, and Localities described in this 
extraordinary work ; executed expressly for this edition 
by the first artists in Paris, under the superintendence 
of Mr. CHaRLes HeEaTu. 


THE FIRST VOLUME 
is now completed, handsomely bound in cloth, price 18s. 


In Two Volumes, price 26s. cloth., 


HISTORY OF TEN YEARS—1830-1840, 


FRANCE DURING THE THREE DAYs 
AND UNDER LOUIS-PHILIP?PE. 


BY LOUIS- BLANC. 
This work forms Vols. 6 and 14 of “ The Foreign 
Library.” 








Price 8s. 6d. in cloth; or in morocco gilt, 14s, 
A POPULAR DESCRIPTION OF 


THE FIRST VOLUME OF 
THE BARONIAL HALLS, 


Number 52, price 3d., and Part 13, price ls., 


THE WANDERING JEW. 


PICTURESQUE EDIFICES, AND ANCIENT 
CHURCHES OF ENGLAND. 
From Dra made expressly for the Work ,by J. D. 
Harpino, G. Catrarmoie, 8. Prout, J. HoLtanp, 


BY M. EUGENE SUE, 
Author of “ The Mysteries of Paris.” 


THE FIRST VOLUME 
is now completed, price 9s. in cloth boards. 


SYRIA AND THE HOLY LAND; 


THEIR SCENERY AND THEIR PEOPLE, INCIDENTS 
OF TRAVEL, &c. 


F. MuLuer, &e. 
Executed in Lithotint under the Superintendence of 
With descriptive Letterpress by 8. C. 


From the best and most recent Authorities. 
BY WALTER KEATING KELLY. 
This Work forms Vol I. of the “ Library of 

Travel.” 


Mr. HARDING. 
Haut, F.S.A, 


Price—Prints, Im Quarto, half-bound £2 5 0 
* Proofs, Colombier Quarto - - - - 38 7 6 
Part IX. is just published. 


Price—Prints, Imperial Quarto, 5s.; Proofs, Colombier 
Quarto, 7s. 6d. 


Number 7, price 6d., containing Four Plates, 
ILLUSTRATIONS TO 
THE WANDERING JEW. 


| Drawn by the first Artists in Paris, and executed 
Wood oe most eminent English Engravers, wader 
the superintendence of Mr. CuaRLes HzaTu. 





Vol. I1., comprising Egypt and Nubia, will be | 
— published next month. 








NEW ILLUSTRATED WORK BY FINDEN, 


Towards the end of April will be published (to be continued Monthly), 
THE FIRST PART OF 


FINDEN’S BEAUTIES OF THE POETS: 


Being & Series of 
PORTRAITS OF THEIR PRINCIPAL FEMALE CHARACTERS, 
From Paintings by eminent Artists, made expressly for the Work. 
Engraved in the highest style of Art, by or under the immediate Superintendence of 


MR. EDWARD FINDEN. 
With Descriptive Letterpress. 


THE SERIES WILL COMMENCE WITH MOORE, 


TO BE FOLLOWED BY ILLUSTRATIONS OF BURNS, CAMPBELL, AND OTHER POPULAR BRITISH POETS, 





MODE OF PUBLICATION. enable 

The Parts illustrative of each Poet will be published in continuous ord il ° : : as to 

z™ —— favo " —8 — dee ntl completed ; and specially engraved Titles and Tables of Contents will be given, s0 
um ill con Four Plates, with Ill i istingui 
ag ° hare - : —⸗ Letterpress, from the pen of a distinguished Tomasi ca. 
Proofs, on India Paper, Atlas Quarto © ss 3 $ Eight Shillings. 

Proofs, ditto Colombier Folio, of which a few only will be printed, without Letterpress. Twelve Shillings. 

Prospectuses will be supplied to Country Booksellers by application to the P ublishers, or to their Town Correspondents. 











LONDON : CHAPMAN AND HALL, 186, STRAND. 
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Just published, Part I., plain, 10s.; coloured, 20s., 
SERIES of DESIGNS for FURNITURE 
A and DECORATION, in the Style of Francis I., 
Louis XIV., Elizabeth, and Gothic. By Henry Woop. 
To appear monthly, and to be completed in Six Parts. 
London: William Pickering, 77, Piccadilly. 











BURNET’S ILLUSTRATED EDITION, 
Published, in 4to., price £2 2s. in French boards; and 
| on royal paper, with proof impressions of the Plates, 
| price £4 4s., half morocco, gilt tops, 
| IR JOSHUA REYNOLDS’ DISCOURSES, 

~ delivered to the Students of the Royal Academy, 
Illustrated by Explanatory Notes and Plates by JouNn 
BuRNET, F.R.S., Author of “ Hints on Painting.” 

James Carpenter, Old Bond-street. 








} 
| Published, in royal 4to., price £1 15s, bound, 
Rvszis ARCHITECTURE— 


PICTURESQUE DECORATIONS OF RURAL BuILp- 

| Ings, IN THE UsE OF Rouen Woop, Tuatcn, &e. 
Illustrated by Forty-two Drawings; consisting of Plans, 
Elevations, Sections, and Perspective Views; the Doors, 
Windows, Chimney Shafts, &c., drawn geometrically to a 
large scale, with Descriptions and.estimated Costs, By 
T. i} Ricavti, Architect. 

“ We have re rf and strongly recommended this 
elegant and de = work, and can safely say that we think 
no gentleman who urchases it will be disappointed.”— 
Louden’s Gard: s Magazine. 

James Carpenter, Old Bond-street. 





Published in 4to., price £4 10s. in French boards; 


al , 4to., with f ions of the 
Pistss, ana Portrait of the Author, price £7 1s., 
TREATISE ON PAINTING. In Four 


Parts. Illustrated 
Etchings from celebrated Pictures of the Italian, Ve- 
netian, Flemish, Dutch, and _— Schools; and Wood- 
cuts. By Jouxn BuRgnet, F.R.5. 

The Parts may be had se te. 
1, Onthe EDUCATION of the EYE, Second Edition. 


Price 25s, 
2, On COMPOSITION. Fifth Edition. Price 15s. 


in boards. 

3, On LIGHT and SHADE. Fifth Edition. Price 

18s. in boards. 

4. Sam Fifth Edition. Price.£1 Ls. 6d. in 

ards, 

This work is particularly recommended to the Stu- 
dent in Art in the New Edition of the “ Encyclopedia 
Britannica.”—See the article “ Drawing.” 

James Carpenter, Old Bond-street. 


ERVANTS’ GUIDE and FAMILY 
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EXHIBITION OF PICTURES—BRISTOL, 
37, College-green. 


R. MITCHELL to announce that he 
will oor ee an EXHIBITION of CHOICE 
PICTURES in OIL and WATER COLOURS, solely 
Artists of the Metropolis, at the spacious Exhibition 
Room, now building, as above. Mr. Green will pack 
and forward Works of Art for this Exhibition. Further 
particulars will be duly announced. 


ATTLE of WATERLOO.—New Model, 
upon a very large scale, representing the splendid 
Charge, in the earlier of the Battle, by the h 





Heavy C under the Marquis of Anglesey, and by 
the British I try under Sir Thomas Picton.—. 

Hall, Piccadilly. Open from eleven in the ng till 
Nine in the E . Admission, Is. 


** The modeller has certainly been most successful in 


placing before the public one of the most complete re- | 


presentations of a battle.”—Times. 
“In point of execution the model is perfect; but it 
sesses even a higher attraction than its artistic excel- 
ence: it is a national memento of one of England’s 
most glorious triumphs.”—United Service Gazette. 
*.* Description by Waterloo Men. 


OSMORAMA, DIORAMIC AND 
PANORAMIC EXHIBITION, 200, REGENT- 





, STREET, Re-opgnep with the following SPLENDID 


VIEWS of considerable interest, historical and scenic — 
The Os of Klutchee, in Kamtschatka, with the 
Eruption of Mount Klootchefsky, Fire and Smoke in 
motio:; the new Devil’s Bridge in the Mount St. 
Gothard, with Dioramic effect; Interior of St. Germain 
Lauxerrois at Paris, with Sunshine and Shade ; Quebec, 
in America; Ancient Temple at Palmyra; Passage of the 
Quindiu, in South Ameriea; Mount Libanus, in Syria, 
~. Open from Ten till Five. Admission, ls.; Children, 
-price. 


LAUDET’S DAGUERREOTYPE and 
TALBOTYPE PORTRAITS:—ROYAL ADE- 

LAIDE GALLERY (free admission by the 
entrance, No. 18, King William-street, corner of Ade- 
laide-street, Strand.)—The most favourable season for 
—* oes 

CLA T, hav e new 

for the comet aut convenience of the public, is en- 
abled to announce that his present Portraits all 
* 





that he has hitherto produced, both as to the 
the operation and the success of the results. 


is 
| lection of specimens has been lately enriched with Por- 


MANUAL, with upwards of One Thousand New | 


and Approved Receipts, arranged and adapted for Fa- | 
5s. cloth. 


milies and all classes of Servants. Price 5s. 

“This book contains amass of information that can- 
not fail to be useful in the conduct of household affairs. 
We wonder at the pains that have been bestowed in the 
bringing together so much curious and really useful 
knovlolge upon domestic economy.”—Atlas. 

“No servant should be without it.”—-Morning Adver- 


tiser. 
Printed for John Limbird, 143, Strand. 





FIELD ON COLOURS, 
New Edition, enlarged, 8vo., cloth, 2ls., 
(SHROMATICS ; or, the An — ony, 
and Philosophy of Colours. By Groreg FIELD. 
A New Edition, augmented, with many Plates and 
Coloured Diagrams. 
Also, by the same Author, * 

1, CHROMATOGRAPHY; or, a Treatise on 
Colours and Pigments, and of their Powers in Painting. 
8vo., cloth, 14s. 

2. OUTLINES of ANALOGICAL PHI- 
LOSOPHY,. 2 vols. 8vo., cloth, 30s. 

D. Bogue, Fleet-street. 


NEW WORKS, RICHLY ILLUSTRATED, PUB- 
LISHED BY J. HOW. 
LAYS and LEGENDS. By Miss Toutmr. 


Beautifully printed, with coloured borders; and 
27 Steel Engravings and 56 Woodcuts. Quarto, 2ls, 








II. 
_ HOW'S ILLUSTRATED BOOK of BRI- 
TISH SONG, with Pianoforte Accompaniments. Part I., 
Eleven Illustrations by eminent Artists, 2s. 6d. 


TIT. 
The OLD FOREST RANGER. By Captain 
CaMPBELL, of Skipness. Quarto, 2s. 


Iv. 
TOM RACQUET and HIS MAIDEN 
AUNTS, Illustrated by CRUIKSHANK. Octavo, 9s. 


v. 

A New Edition of The BOOK of BRITISH 
BALLADS, Illustrated with 220 Engravings by the most 
celebrated Artists. Edited by 8. C. HALL, Esq., F.8.A. 
Two vols., small quarto, Two Guineas. 

132, Fleet-atreet. 





traits of many very eminent individuals, and is well 


the 3" of the public, The Rooms‘are open 
daily from ten till dusk. - 


RINTING in — RS from — 
in Chalk and Ink, ml Railroad iy 
nildings, f Es 
executed at moderate prices, 
Oxford- 


street, London.—Amateurs supplied 
Stones on loan.—Chalks and every material requisite for 
the Art may be had, with directions for use, 


ESTORATION of OLD GILT FRAMES 

and PRESERVATION of NEW.— UPTON’S 

PARISIAN GOLD DETERGENT, 2s. 6d. per bottle, 
restores old to its 


original splendour 
and at once removes F apn 3 rendering —23 from 
the fly unnecessary; it also increases 
serves the of new 
large frame a few pence only; trouble m 8 
the surface.—33, — Hanover-square, 
Basinghall-street, City.—N.B. Lacker, silver 
bronze, ls. 6d. per bottle; Silver Plating Liquid, for re- 
silvering copper plate, 1s. per bottle. 


ke RAILWAY ENGINEERS, 
SURVEYORS, &e. &e.—Messrs. WINSOR and 
NEWTON beg to and 
parties ha 











have 

PAPER, admirably adap 
4 feet 8 — wide, and of any - — 
t extraordinary paper, * 

— ro ty Bee ne uality, and substance, anything pre- 
viously made for the purpose. Sample Pieces may be 
had gratis on Winsor and Newton, Co- 
lour-makers to Majesty, 38, Rathbone-place, London. 
TO THE NOBILITY, GENTRY, AND ARTISTS. 
LONGLEY, PICTURE FRAME- 





R. 
. 4, OXFORD-STREET, near Tot- 
T. MAKER, No. 4, i 


tenham-court-road, | and the 

Public that he has on hand a large and 

Stock of Picture and other Frames, &e., of su- 

—— quality and the newest ——— at 25 per cent. 
8 





| eolours y laid 


| 


HE PATENT GOLD PAINT.-- 
Wholesale Agents, R. TILLEY and GARROD, 
245, —This and excellent substi- 
tute for Gilding, is now extensively in use for ornamental 
works and internal decorations, being admirabl 
for cornices, mouldings, brackets, figures, and bids 
supersede leaf-gold many 3 i 
the ordinary manner of painting, is chaste elegant 
in its appearance, combining durability with economy. 
It is sold in bottles, price 6s,, and may be had of most 
respectable Druggists and Coluurmen in the kingdom. 


MILLER’ S GLASS MEDIUM, FOR 
WATER-COLOUR PAINTING.—It is well 
known that some preparation for gi brillianey and 
depth to Water-Colour Painting, and for enabling the 
Artist to repeat his touches without disturbing the 
on, has been long sought after; this 
new vehicle possesses all these advan . 
—233 delicate tints uninjured; in du — 
preserve ts ; urability 
it will h nearer to Oil-Pain' than anything 
hitherto in use. bie 
Miller’s Artists’ Colour Manufactory, 56, Long-Acre, 
London, 


FOX begs to offer a new GREY for 
@ Portraits, &e., the silvery tone of which pre- 
sents t advantages to the artistic profession—as yet 





4, /, cpocinen. 20, De: coun 0h bie cunts. 
factory, -street, Soho. 
Prepared — one * other house, vis: 


do, <--+-3 0 deo, 

36— 20, do. ---310— do. 4 

Small half length ««<««-<«+-«es«s-- 6 
Bladder Colours, 3s. 6d.; Tubes, 4s, 6d. 


OTICE.—PATENT RELIEVO LEATHER 
HANGINGS and CASTOR TELS OFFICE, 





52, next ‘to the 
N and Public are , that our 
Works of Art in the PA RELIEVO LEATHERS, 
the CARTON-TOILE, &c., can_henceforward only be 
GaSe 
an o are 
om on view and sale, and Patterns of the most 
beautiful descriptions for of Cornices, 


new 
May 25, 1842, 10, Bue Basse du Rampart, Paris. 








‘MITATION 
a 


ma 

the most tasteful and designs, which he can offer 
to the public for the price of or-molu frames. 
It is a well-known fact that the effect of many valuable 


not pain essionally. 
ed vented and Gold Frames are also in 
to ’ 
Eo cTakng it etre preedene of taper oth 


may favour with a visit, together with other ar- 
ton oe own ‘ 
cul 0 
and with the greatest punctuality 
BF. Wis stention ‘continues to be directed tothe 
Restoration of Pictures by the Masters ; 
2*22— a z= 
has hitherto i guarantee 
— 8* atid ia 
His Picture has just received a fresh impor- 
tation, the masters » Van 
H , Wm. Van de Velde, , Do- 
pe ray ‘an Artois, Boucher, Wouvermans, 
, Gaspar DeWitte, Hondius, and others. 
in its various branches; but E. F. W. 
has a method of cleaning Defaced , 80 as 
in many instances to render the ex) of un- 
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MULLER’S WORK OF XANTHUS. 





MESSRS. HENRY GRAVES AND CO., 
HER MAJESTY’S PUBLISHERS, 


Have the honour to ammounce that they have entered into arrangements with Mr. WILLIAM MULLER, the distinguished Artist, who has recently returned from 
Xanthus, for the publication of a series of 


TWENTY-SIX OF THE MOST INTERESTING VIEWS 


(selected from a very extensive collection of Sketches made on the spot), 
taken during his tour in Asia Minor, and comprising Drawings of 


SMYRNA anp RHODES, 
THE CITIES OF XANTHUS, TLOS, PINARA, &c. &., IN LYCIA; 


Exhibiting the mest striking and picturesque scenery, in which were discovered the remarkable ruins, some of the treasures of which have been recently brought to this 
country by Mr. Fellowes, and deposited in the British Museum. 
This beautiful series will be executed in Lithography, in the manner of “The Holy Land,” after David Roberts. 
Price, Imperial folio, halfbound, morocco - + + + * © *#© 2 © « £4 48, 
Coloured and mounted, exact facsimiles of the original drawings, in Portfolio - - = £10 10s, 


“ With this «interesting series of actual views of memorable places will be combined historical recollections of Rhodes in association with the Knights ——— in · 
cidents connected with Lycia; the attractions derived from peculiar and picturesque costume—the Turk, Greek, Zurook, Zabeg, and Cingaree—the tent and hut dwellings: 
with the domestic scenes of the all but wild inhabitants who have succeeded the creators of the ancient glories of early Art, which renders this country one of the greatest 


interest.” 
Subscribers’ names received by Messrs. HENRY GRAVES and COMPANY, Publishers in Ordinary to Her Majesty, 6, Pall-mall. 





Te PYN E'S, NSCS eae 


Rall combines an elegant continuous Consice Moulding. DIMES AND ELAM 
with a yy to bear the t Painting. The Frames 
———— appearance 


snd “durability to gold, but at | Beg to call the attention of Artists and Amateurs to the New MACGUELP, so strongly 
less cost. Specimens to be seen at Mr. | recommended by Mr. Prwz in the Arnt-Union for July. 

NOTTINGHAM’S, 6, St. Benet’s-place, Gracechurch- It presents the firmest and ultimately hardest vehicle, and is susceptible of any state between that of extreme 
street. diluteness and viscosity. It favours state of the opaque colours which allows of their being infinitely broken 
and interlaced, without becoming mixed, and conveys to the transparent —* perfect steadiness. 

TENT ELECTRO-PLATED and GILT Prepared and sold by DIMES and ELAM, Artists’ Colour Makers, 91, Great Russell-street, Bloomsbury, London. 
ARTICLES in ev variety, at the Establish- °° tensi rtmen Whi wing Papers every Material used for 
ments of the Patentees, “ELKINGTON and CO., West Drewing, Fainting. ena the nS — pen eae * ase a 
End—22, Regent-street, corner of Jermyn-street; City 
—45, Moorgate-street. The Patent Electro processes being 
extensively adopted under their license, the Patentees 


fonds ofa nuperior and warranted quality only, which DIMES AND ELAM’S PREPARED CANVAS WITH INDIA 
replated and gilt. RUBBER GROUND. 


Old Articles 
LECTRO-PLATING AND GILDING.— This article having now stood the test of time, and of daily increas: utation, is worthy the consideration of 
Old PLATED GOODS RESTORED and made | those who wish to preserve their works. The ground used — ae canvas renders it perfeetiy secure from 
equal to new by Messrs. ELKINGTON and CO.'s Patent | cRACKING, PEELING, and the effects of damp or heat. 
Process. ——— being carried on in London only Those Artists who are about to enter into competition for the Prizes offered by her Majesty’s Commissioners, 
7 ee — hy LE Fey A - the Art-Union, and other bodies, for the promotion of the Fine Arts, will fad mach edvantags in * Canvas, as the 
ues 0 : 
reali ; ta O22, B tetreet (corer of Jermyn. picture when finished may be taken off the stretcher and rolled without the slightest fear of injury in carriage. 
treet), treet, City. good : : 
wren White Metal fe preat vevicty:” Bocks St pricesaaa | Prepared, of any dimensions, texture, or colour, by DIMES and ELAM, 91, Great Russell- 
drawings sent to all parts of the kingdom and abroad, free. street, Bloomsbury, where may be had every Material used in the Fine Arts. 

















CHIMNEY GLASSES, GILT AND FANCY WOOD PICTURE FRAMES, WINDOW CORNICES, 
CHEVAL AND POLE SCREENS, CONSOLE TABLES, &c. &c. 


P. GARBANATIT, 
PICTURE FRAME AND LOOKING GLASS MANUFACTURER, 


130, NEW BOND STREET, CORNER OF GROSVENOR STREET. 
MANUFACTORY, 19, ST. MARTIN’S COURT, LEICESTER SQUARE. 





Elegance of Design, combined with Economy, and the very best material and workmanship. 

Chimney and Pier Glasses, Picture Frames, Console Tables, Chairs, Stools, Cornices, Girandoles, &c. &c., are made to order in every variety of Superb and Elegant Designs, 
at remarkably low prices, P. G. being the actual manufacturer. ARTISTS, likewise. AMATEUR Ladies and Gentlemen, will find the above Establishment very desirable for 
framing their Pictures, Drawings, Engravings, &c., at a few hours’ notice, in cheap and suitable frames. 

Ladies’ Berlin and other Needlework mounted in chairs, screens, stools, &e., of most beautiful patterns, with the utmost economy and despatch. 

PAINTINGS, of whatever value, LINED, CLEANED, and RESTORED, at very moderate prices, by thorough and well-tried proficients. 

OLD GLASSES Polished and Silvered, and Regilding in all its branches. 


ESTIMATES given for Work, in Town or Country, free of charge. 
TERMS—CASH ON DELIVERY. 











